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The Mexican Landscape in Juan Rulfo’s
Pedro Paramo '

Maya Venugopal

The emergence of the regional novel in the first decades of the
twentieth century marks a turning point in Latin American narrative.
In the Boom period, Latin American writers became world leaders in
combining technical innovation with commercial success and critical
acclaim. However, what came to be known as the Boom novel would
not have been possible without advances made in various fields of
writings, especially in the area of regional novel, in the preceding
decades. In the last decades of the nineteenth century, Latin America
experienced economic expansion and relative political siability. These
changes were accompanied by the consolidation of various liberal
political institutions. The regional writers of the early twentieth century
were influenced by these changes combining international influences
and local cultures to generate new narrative forms. The eminent
Uruguayan critic Angel Rama perceives that the regional novels of Latin
America can be defined as works engaging with the local cultures of
the land. These novels describe local realities by painting pictures of
nature, rural life and culwral traits understood as peculiar to Latin
America. They play a crucial role in defining Latin America’s modernity.

The regional novels of the land represent a major portion of early
twentieth century Latin American narrative. In most of the canonical
regional novels, the nation appears as a process of domination leading
towards homogenisation, often allegorised through landscape and rural
life. These novels represent the marturity of Latin American literature
through the successful expression of national identities. ‘The makers of
these novels write with the supposition that their works would
participate in much broader dialogues on the issues of their day,
including the conception of local histories and their relationship with
international politics and national development. Mario Vargas Llosa
once called them “primitive novels” (Landmarks in Modern Latin American
Fiction), technically, as they contrasted with the high modernism in
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Mlany Jeroinisr weieers b alsoc teeed toc el cales ol byonen
subverting the male gaze, Fenmnists discovered il soocalled iany
Al lilera works bmage women only as iiems - in male Gty Women
writers retead, revise and revisit Shakespeare o critigquing the silencing
anel anargmalizabon of lemale characeers m his plays,

Angela Carter; a British auther with a Teminist oriensation has oricd
e subvert some basic themes usually Tound in Shakespearean deama
i by powel, W Cifalven (1001 Much ol herwork s considered part

ol the Temimst capon of Post-lmperialise British wrilers.

Angela Carter was a thumber of noses, o deliler of sacred cows.
She loved nothing so much as corsed b also Blithe non

conlormity, Her books unshiackle us Lopping the siztos ol the
pomipens  demolishing the wemples and compussavials of
righteonsness, They draw their sirength, cheirvicaliog. from all

that s unrightenns, tlegitimte, low (Boshche 5

The multiphcity of meanmg and the embedded ambiguicy in
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Carcer has chosen a genre, which was dnidally ealled s woman's
senre toosulwert the basic themoes in shakespearean drama, She s
fully expleited the possibilities that the leose siuciive fletion aflords
e plaviully iterrogate and successtully challenge ieclogies and themes
Shakespeare put ferwared i che lormar of the cigid and formal strociare
of o lve-act plav v is noi st one play buc a numser of themes, B
i Shakespeare that Carter saririzes.

Mles Clifven s comedy Dothodne the contemporary and in the
Shakesprarin sense ol the word, “Women tovelists engage in this
parallel process ol texiual akeover and adapeation — the rendering
opposite or appropriate. as it were ol Shakespeare inoa new contex)”
Chanelers 8]

The cortolling veice of the povel s Dora Chance's, Do and her
twin sister Nora are the anacknowledgec and dllegitimace danglibers of
ane icon ol the Brivish s, Siec Melchoid Hoeard, They were el thian

therr mother cied o clildbieds and thar thair ieather’s Land Ty

(EREREI| i"lI|I.|| il B I|;||I-|| ETIETRIL Yl o, s | Ll fdatit MY |:
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avehingg e clo with themn Thete e nuow divecl relerences (o
'.|~..|'a.-x|--.|||- mwolns mewel, Uhe Chances live o Band Boad™ - Sie
Mclchenr Plasted s g muoch-acekimed . Shakespearsan oo, Iihking
ilegmineiey 1o marginalization, Carter presents: the thearrical caveers of
D s aned the Climess. While 550 Melohon o e boards of
seare’s waords 1o grenl
il Trn i Nora debeed as che “Locky Chanees™ in the Tow
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thesres ol the e = the masic Ballsand e colouriul vaucdeville venaes,

There are relerences o most ol the Shakespearean plays in this
vl Shakespeare o owhom oo Bemily owes soomnch”™ (e Gfidaes

qr, TilEany is also assumed

o et eleael, T this movel Carter explores tragedy through comedy.

i ke Tlero in the plav Mach dds Abous Mot

Mincarriages on stage 4l Gloncester™s hlinding in Kaoe Peay and Nora's
. i 'y 3 = ol
prpericnce ol donrest viclence e bur o few l.':\l.l.'ll'l_.':'l.k %, Liarte

fepaeatedly invokes Heoeed o her novel, The finons scene porir
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e tnsanity af Ophelia s mirrored by THEoe's shmning oo the gone
shione “Lashings ol Loliv” "lilfany also carries Nowers like Opheli: Bu
Clarter parodies the imtensely trgme scene i S]l:tkt}ipx::lr:.'. whinch actuall
revenls the helplessness ol women: T Shakespeare poison is elien used
o kil Kings, as is seen in Hawider, Saskin ries o potson Melchoir on
[t honedredihe bicthelay, In Sesded the last scene is oooseries of
masacventures where-the posson, which Glandins meant Tor Famlel
isdvertently, kills Gertrade who is Clanding's “wile — sister™, Saskia
et potsons: Tristram hinting at thew incestaous relationship, The
romance between Ranulph ¥Melchoir and Estelle bloom, when they are
phiving Lear and Cordelia, hinting at o May-December romance. 'The
ehitionship between theme hints ar the possibilie ol an incestous
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Phe profiasion of wins an Wie Qhddeen allows the authior 1o play
witle all types ol dualities. There s a clear allusion 1o Beedftl Naght, where
there s o mix up el twins, The metif of the good and the evil bwin
v cennmen enouph, bat i this nevel, Carter bas added an engaging
st 1o the parncadar mope that allews i o evade being familian Nora
anel D are metaphorvical minmr imaees, i the sense that they are
nversions ol each orther As an additonal dualing Saskin and Imogen
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Subverting Shakespeare: A Feminist Reading
of Angela Carter’s Wise Children

D Priva K. Nair

Idealagy is woven inw the Tbeic of everyday life. Ideologe s made
of belicfs and practices of e dominant section of sooenn Ty
masguerading as nmversal idenlowy the ideolopy of the powerful class
successhully pepresses and subdues the pargmalieerd vowes, The
relevanoe: of traditional ciponteal texis in the posemodern em 15 o
much-debzied ssue. Most of the so-called writers and e canonical
reveal a male view of the world; they are exclusive in panre and biased
i favour of the western cufume, Shakespeare 15 nn exceplion,

Willigen Shakespeare olicn seferred 1ooas the Bard hinong ar his
ontversality: and rhe iconic st thae 18 accorded 1o hime e s
considered o be an author who has wanscended the stlling cluiches
of time and space. Shakespeare 1 is said &= for all time. But pescarch
has pevealed that the Shakespearean oeuvie is caght within the web
ol patriarchal colooe and veveals essentially o nale perspective ol the
world. Fle Das also been aecused of wiiting for male catertiinment and
of abjectifving wornen. Feminist and gender siudy approaches rowvards
Shakespearesn texis have been suocessful in foousing on patterns that
emerge in Shakespeare’s plave as to male isecurities about women yud
man's need ro dominate and possess wonen, Tt bas now been accepied
that  cvery  gemeranom can formuobue s own reladionship with
Shakespearc, 7

I comerere histortcal terms Shakespeare ean never be “our
comtemporary” except by the stratepy ol appmprinon, vet the
protean vabues which sabsequent gencradions of arities have
rhiscovered fnothe rexts themselves can be demonsoated 1o e
i lrge part the projections af their own esternally applied
viahees (Divakakis 250

Feminists have lomy engaged in rediscovering lost warks by women
writers and fecusing on the porbaval of women in male wriken texts.
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Epistemological Fragmentation

The Banous British addniseeaar in Ddia Sie Denedl Gharles Jelf

[bbeston (1847—1908) noted with o une of sellreproacly sind
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D lenorance of the cistoms and heliefs of the preople among
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for not enly does that ipnormnce deprive European science of
material which it preatly needs, but also invalves o disting loss
ol admimistrative power o ourselves cotel in Bare 100,

What the bureanera |'1::||]_l Limmeited was not the lack of holiste
historical knowledge abour the narive sulyjects. bur o corpus. ol
infarmation wich swhich they cottld be tamed and pped beder. Jtowas
tHuis urpre for practical knowledge thar would be translated into censis
ane nrcher docimeniation [rovesses which acced a5 a “vehucle for che
consolidation of imperial ideology [and] 1he means [or the collecrion
ol empirical knowledge” (Dirks 48). One ol the inaior clements of this
arlempl o make |.'n:||:|1l.rilli|||'|'1 Evienvabile was o divide e -:;.L:.;;.||||- s
mutually exclusive deni categaries (Kertzer amd Arvel ),

Fhe cagrivivee sensibiliny of Tholmes bears an cerie fesemblance 1o
the infrmanional grids espoused by the calorial machinery e relaion
to its wast taxonomical process and is selective, Iragmientary, patchy and
pragmatic, He is qot bothered about the broader pictire of the world
ek clises ris Py artennoe b seieniific breakthrough, however seminal
it 1, unless i direcily impacts upon his aren. The document Watson
drew up o the lorees and Timits of Holines shows (har his Bl e |
m literatare, philosophy and astronomy is nil, whereas he is formidable
1 chemisiyg, anatemy and orme (Doyle 123 Holnes's lnekiadasical
atinele rowards cereain disciplitics sharply contrasis with the thergh-
ness and exactitnde with which he pursues others. Correspondingls, his
|'-||""""J"~":|-!-r.':" svstent does not cover all the HAjRACLE of 1 [ abenn b |_|;||[:.'
those required to solve o case, thwart o threat or diffuse a crisis with the
ultimnate intention of keeping certany stracified social sirar unlrmed

The social order Holmes sirives 10 keep intact and the issues that
coneern um most betray his alfinity with and lovaly o the colonial

Leteendieiy Joanne tiak ool Lonseliady Sanpilees < W, A Mo 1o el 202 29
e puisitt Combeary o popalar belicl, Flolmes did non alweays inerfere
b veis as sk B ‘i||'|||l-.'|'| i wlie ey o socsd orm—whrcle need

hirosken,

froetidbaly ciae which aoald kimdie his Slove aof all than s Birarre ancd

Dol pevessarily beoan inlringement upon the  Jow—wis
picle el comsetsbiess el Bormdriom ronetine of everyday life” (Dovle
i Leetierally speaking, every Holmesian parrstive 15 a testament
e the order of the elite ‘and the powerful, At the end of each
visiaaiion, chsorder s redressed, not necessarily in Jq;g:[] or ol
i, b e sueh a seay thae a social balance is restored. Reither

piliseys nor justice boe social order 15 Shevlock Helmes's [rimary
ceeern EMenes 10 D ather wends, bis e are sdenneal tothe salicd,
pacdinomak wiscdom ol the waddle class which held the “the potentially
diwenpive torces of science, techoology and industmalism™ (McConnell
[y

e enme genre during s perind. was o pardcularly  powerlul

il e e mineteenth cenmey inocheck: Te s no comoidence thar

wlendoweil ool which consolidated and disseminated patriarchal power
il ghal s voree was the ratonal, coolly logical voice of the nmale
listevrve o Bis male nacracor In thestories of Halmes, crime: is always
pronished, enher by law or by divine providence, except the sies of the
drtstocracy, whony Holmes cannag, or will not, bring te justice (Scagps

|.| i,

As Holmes's competence, eradition and “oupertise consists 0 what
wodecsles he needs o know in oorder wodo o whar heowants oo co!
thay i 500 the position enizails a lof of lacunae and emissions, Mee
Hinm anvthing else, ivis in his stance vis-a-vis race and macial correlanons
Hi Holmes most emphatically aligns hamsell” with the  colonial
comstricts, Fle renamed happilyignorant of and detachecd from social
virrents, political upheavals and acadenne cdelastes which had the
potential o rewrite history and  redefine the zeitgeist. Holimes
civdalonsly reprodoced e vacial theories that Sooded the o Ipeal
tiellectial cireles o the second half of e dineteentl centary by

ciiploving them.

Kacial Correlation

[ o e praliguion of raee as g '!1i|1§t:-|___rir';||]1.-' dletermined ARy
Fetel Bsecn chificud o fd feer i the west becanse the Bible presents



Sherlock Holmes and/as the Locus of
Colonial Cognitive Construction

D 1 B, Sreckomar

Sherlock Helmes was “a resonant svmbol of the lase Viciorian fhish
i the power of Togie and vadosality w cnsore order” (Jann G851 amidse
real or pnagined distuptive emergence of unsevling struenural changes,
idemlapical slides and muing economic nerrelations,  He aplivally
funciioned s coloural spaee defined By the anxien-ridden Vicwnan
concepraal rames and semandc matrices which wore anderpiuned by
A “yeaming fee stabiliey and authoney inoa complex world requiriog
carchul decoding” (Moran 920, Inerder 1o provide sabiliey the swave,
sitwy, cerebral and perceptive’ detective abways kept himsell abreast
of emerging bnowledge and i lacr andcipaged many orensic
techuiques

Though Holmes 15 ohsessed with the acgquisition of knowledse,
his episteimological schemata gee problenstic ac best and regressive a
worst because despite all the gappings of modermn science, his encds
are farred, vision pacros and objectives politically diciaged. While
"Donde's readers did ooy need ro be teld diar reason holds e key
Lo brth” (Rissane and Rissane 3000 in the Holmestan cosmes reason’
awe “rrurh’ Are not sublime philosophical deas ba ingredienrs of an
uhject-oriented drive 1o assuage die fears ol the age, 0 predispose
s populace o the ongoing aggressive Tmperial enlerprise and to
pevchologically legitmize the nbuils delomanieanion of cplosialism,
It is i this comext ithar the method ol Holmes hias been disparaped
a5 “a counterfein, o simulacnnn ol the veal thing” (Michael Shepherd,
geod e Kayvman 49 angd the stories have been accused of being na
“really abour the power of reason, but rather about the meih ol reason,
abont the desperarely hoped-for chianee that the woverse might be
comprehensible” (MeConnell 1781 Soch conuadictions and fragmmey
ationn of the Holmesizn svster are cansed by dis underlving colonial
sirategv/project of sathering and peocessing infoomation aud metting
1ok praxs,
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