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From The

Dr. Celine E. (Sr. Vinitha)

Manager’s Desk

Professor Emeritus and Manager
St. Teresa’s College (Autonomous)

W

e live in a world that is in need of moral and political guidance and it
may seem strange to observe that literature makes us reflect on the
limitations of our firmest convictions. As we chart our journey through
the writings of contemporary times, we feel edged to believe that it is
literature that helps us to strengthen our convictions to fashion our identities. It is
these voices that we discover that murmur that we need to experience the world
not only as something to be acted upon but also as something tobe changed. We
also need to experience the complexity of life like the great writers, to free ourselves
from our prejudices, and experience life at a level where good and bad, praise and
blame, are irrelevant. The value of literature is that it teaches us the need for
autonomy, to purge ourselves from our prejudices. When we live in a world that
faces the danger of being controlled by political absolutes, it is important to preserve
literature, as means of preserving our autonomy.
TJES has never compromised on quality in academic writings. All the articles
selected undergo a series of sequential processes through which we maintain the
set standards of coherent publication.

I congratulate the Team TJES for having toiled hard in order to get our journal
indexed in J-Gate, ResearchBib, and International Scientific Indexing (ISI). This is yet
another milestone in our journey towards excellence and the efforts put forth by
the editorial team in accomplishing this task deserves special appreciation. Our
journal has always made a distinct and unique presence in the sphere of academic
writings and this achievement indeed has endorsed our potential in advanced
literary research.
In prayers!
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Editorial
The Spectacle of Difference
“Uniqueness is not unique, because differentiation is one of the
things evolution does,” says Greg Garrad in his book Ecocriticism. Differences are everywhere and by studying these
differences we find the similarities that hold great lessons
about the ‘human substance.’ Through literature and all our
academic study of it, we seek to decode the hegemonics of
Dr. Latha Nair R.

power and powerlessness, love and loyalty, betrayal, disbelief,
faith and more, to contribute to the continual process of
reshaping our understanding of what it means to be human.

However, the distinctive peculiarity of human beings is that they remain far too
complex to be schematized into definitive typologies. From the comments on social
media to the high literature on bookshelves, these days, one comes across variants of
the same discourse that attempt to establish once and for all the defining characteristics
of humanity. As Yeats said, “Out of the quarrel with others we make rhetoric, out of
the quarrel with ourselves, poetry.”
We’re witnessing a renewed aesthetical and theoretical interest in dethroning unitarian
thought-forms in favour of diverging narratives and interpretations that can both
uphold and deconstruct the plurality of their nature to create areas of convergence
and new meaning. Therefore, it is not surprising that researchers and academicians
today are explicitly concerned with a perspective that derives considerable impetuous
from transdisciplinarity.
contd....... page-6
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In this edition of TJES, scholars have situated theory to explore the infinite
possibilities of altered understanding of their literary representation. They have
relocated historical narratives, the politics and aesthetics of power, spaces,
gender, race, sexuality, and even eco-criticism, to enunciate the role of human
autonomy in creating powerful discourses. Through these articles, they have
also emphasized the shared concerns of English Literary Studies being trapped
in hegemonic structures that exert control over their interpretation and promote
didactic stress on social order.
This edition also marks a milestone in the history of this journal. We are now
indexed with J-Gate, ResearchBib, and International Scientific Indexing (ISI) and
we’re certain that this will maximize the academic and social impact of TJES.
We are also proud to be a stepping stone for academicians and researchers to
be a part of the larger global research community. In fact the universe of thought,
despite all its differences will be receiving a panoramagram - a depth of vision
of all objects on the horizon. As Merleau-Ponty wrote: “The writer’s thought
does not control his language without; the writer himself a new kind of idiom,
constructing itself.”
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Indian interface with Shakespeare had started entering into the indigenous consciousness ever since the
beginning of our formal class room engagement with him and with the establishment of the Hindu
College in 1817. Members of the colonized intelligentsia would be vying for a seat in the college to
listen to the enthralling lectures on Shakespeare by led David Laster Richradson who had entered the
service of the East Company since 1819. In fact the craze for Shakespeare and English literature among
the educated Bengalis rose to an unparallel proportion and got the much awaited accord of the colonial
administration owing largely to Macaulay’s powerful analysis of the colonized bourgeoisie and their
obvious inclination for a utilitarian educational system on the one hand, and well articulate teachers
like Richardson on the other. Macaulay sowed the seeds of ‘all-Englishness’ through his Minutes
on Indian Education of 1835 -- a project to produce ‘brown sahibs’ for the survival and smooth running
of colonial bureaucracy. But Richardson’s teaching of Shakespeare still reverberates the corridors of the
iconic college turned into a fledgling Presidency university a few years ago. In fact, it is Shakespeare
who had played the most important role in hastening the birth of a new discipline called English literary
studies in India, which in turn produced the most enduring ideology of the Empire. This paper seeks to
revisit as to how the deep-seated engagement of Indian elites with Shakespeare continued unabated for
the last 200 years with their solemn task of uncritically accepting this alien writer as the unchallenged,
undisputed and supreme genius on whose empire the sun never sets.

Keywords: Culture, Ideology, Empire, Shakespeare Studies, Indigenous Bourgeoisie, Colonialism,
Imperialism, Resistance.
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“….Indian Empire or no Indian Empire; we
cannot do without Shakespeare! Indian Empire
will go, at any rate, some day; but this
Shakespeare does not go, he lasts forever with
us; we cannot give up our Shakespeare.”

T

hus spoke Thomas Carlyle in one of
his lecture series on Heroes, Hero
worship and the Heroic in History,
delivered between 1837-40. When
Carlyle was addressing the English audience
India had already become one of the richest
colonies of England. The process of transforming
it in to an Empire had already with the enactment
of the Government of India Act in 1833 which
gave India an Indian Council which had exclusive
legislative powers to rule the British India and
more significantly ending the monopoly of the
East India Company. Nevertheless, powerful
intellectuals of contemporary England chose
Shakespeare as a colonial enterprise for the whole
of India to establish their hegemonic rule. They
anticipated the faithful admiration of the entire
breed of English speaking class for the Bard not
just at home but in the colonies as well. Carlyle’s
prophecy seems to have realized beyond any
reasonable doubt when we find the same
sentiment resonating among us, even now in the
post colonial India.
Indian sentiment for Shakespeare started to flow
seamlessly ever since the beginning of our engagement with Shakespeare about 200 hundred
years ago, and to be precise, with the establishment of the Hindu College in 1817. The
indigenous elites would be vying for a seat in the
college to listen to the enthralling lectures on
Shakespeare by David Laster Richradson who
entered in to the service of the East Company
since 1819. He was appointed as the Professor of
Literature in the Hindu College in 1835, where
he was elevated to the post of the Principal with
the strong recommendation from none other than

the chief architect of English education in India,
Thomas Babington Macaulay. In fact, the craze
for Shakespeare and English literature among the
educated Bengalis rose to a meteoric proportion
and got the much awaited accord of the colonial
administration owing largely to Macaulay’s
powerful analysis of the colonized bourgeoisie
and their obvious inclination for a utilitarian
educational system. Inspiring teachers like
Richardson with his oratory acting skills played
a vital role in embeddig Shakespeare and
popularising English literature among the Bengali intelligentsia. In this context it would be
pertinent to recall Shibnath Shastri (1903), one of
the prominent Bengali writers/intellectuals who
was an avid admirer of Richardson. Shastri has
made a special mention about Richardon in his
memoir:
He was so effective and powerful as a
teacher that his students came to believe
firmly that there was no poet equal to
Shakespeare and that English literature
was best in the world (104).
We, all know, how Macaulay sowed the seeds of
‘all-Englishness’ through his Minutes on Indian
Education of 1835 a project to produce ‘brown
sahibs’ for the survival and smooth running of
colonial bureaucracy. But Richardson’s teaching
of Shakespeare still reverberates the corridors of
the iconic college turned into a fledgling Presidency university few years ago. In fact, it is
Shakespeare who had played the most important
role in hastening the birth of a new discipline
called English Literary Studies in India, which
in turn produced the most enduring ideology of
the Empire (Viswanathan: 1998). And hence, it
is not at all a surprise that for the last 200 years
we have been continuing unabated with the
solemn task of uncritically - some exceptions
notwithstanding - accepting this alien writer as
the unchallenged, undisputed and supreme
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genius on whose empire the sun never sets
(Mandal: 2002).
Shakespeare Studies now have identified this
rather new horizon in the massive culture
industry surrounding Shakespeare Studies.
English critical studies started finding a growing
interest in Shakespeare at a very crucial juncture
in the history of England after the turbulent period
of civil war for nearly four decades. Shakespeare
began to emerge as the most powerful icon of an
aggressive English nationalist consciousness to
combat not only the critical onslaught of the
French plays and criticisms but their long
standing bitter foreign relationship with the
English. With such strong voices as Dryden and
Pope defending Shakespeare Studies started
assuming the shape of a significant literary/
cultural discourse. Dr. Samuel Johnson with his
vast scholarship had structured and organized it
to make it an almost institutionalized discipline
resulting in spontaneous and unbridled engagement with Shakespeare by the Romantics, and
finally, culminating in the wide range of powerful
critical scholarships during the long Victorian era.
The Shakespeare industry thus born never looked
diminished in the 20th century with different and
opposing schools of criticism, various seminars/
symposia/conferences/proceedings and above all,
an uninterrupted class room teaching and
interaction. It continues till today even while we
are discoursing on Shakespeare at this very
moment.

Creative power is often equated with the process
of human productive system, which wanes out
with advancement of age, and this can be noted
among most of the literary geniuses cutting across
cultures: ‘We Poets in our youth begin in
gladness;/But thereof come in the end despondency and madness’ (Wordsworth: 1802). The
loss of poetic vision that Wordsworth so desperately regrets is a common phenomenon among
his contemporaries, and also with most of the
poets: either they lose their creative edge and
become average, or stop writing poetry all
together. If analyzed from socio-psychological
perspective the sudden/gradual loss of such
powerful poetic vision is said to be originating
from the anxiety, depression and feeling of
uselessness caused due to aging, and the cultural
issues involved with it. However, there are
innumerable noteworthy exceptions to this
tradition as well: Shakespeare and Milton during
the 17th century; Yeats and Tagore in the 20th
century and the list may be extended further. The
point that I try to make here is:- contrary to the
popular perception-and certainly the perception
was based on a series of historical evidencesthat these writers could come out of the cultural
stereotyping of gerontology and would continue
to produce great works of literature even during
the advanced stage of their life. We must be
cautious to note, here, that life expectancy was
certainly different during the early or middle of
the 17th century.

When we trace the complex relationship between
the creativity of Tagore and Shakespeare who
lived in the different geographical domains - the
Orient and the Occident, we came to understand
that they remain connected by one giant thread
called the British Empire. They were indeed a
part of different centuries but their creativity still
remains unparalleled spanning generations of
people who will not willingly let them die. They
remain as immortal bards.

It is highly pertinent to mention here that
the idea of Shakespeare’s “last plays” or “late
phase” was floated first by the very influential
Victorian critic, Edward Dowden through his
series of writing on Shakespeare, beginning with
Shakespeare, his Mind and Art in 1875. Based on
the analysis of teleological principles of life
Dowden traces a distinct ‘late phase’ in Shakespeare’s career, whereby, the last three solo
writings of Shakespeare -- Cymbeline, Winter’s Tale
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and The Tempest -- suggest a stylistically different
genre of his creative oeuvre; the last being
Shakespeare’s farewell to creative reproduction
itself. It is needless to state that there are
innumerable instances in the play to suggest that
The Tempest is a remote autobiographical venture
but to put the play entirely in an essentialist
domain would be an attempt to disregard the
history behind the play itself. In fact, in a very
recent book -- Shakespeare and the Idea of Late
Writing: Authorship in the Proximity of Death (2016)
-- Gordon McMullan has argued against the very
idea of “late phase” or “last writing” not only in
Shakespeare but in all classes of creative genius:
the idea of “late Shakespeare” what McMullan
terms as a “discourse of lateness” is “ a construct,
ideological, rhetorical and heuristic, a function
not of life or art but of the practice of reading or
appreciating certain texts within a set of
predetermined parameters.” For McMullan, late
writing or late style is not always the privilege of
old age per se but a “celebration of a particular
luminality… the proximity of death.” In other
words it is a creative response to death, ‘a kind
of eschatology.’ He goes on to say that late phase
is a ‘benefit’ attributed by critics only to a handful
of acknowledged geniuses: “Death comes to all
of us; old age to most; late phase-in the sense in
which it has been applied to composers, artists
and writers-to very few indeed.”
McMullan seeks to bust the very old myth of
distinct late phase of creative geniuses and to
judge their creativity primarily in the context they
are writing - an issue we have all been acquainted
with now, for more than three decades with the
postmodern trends in Shakespearean criticisms
juxtaposed with post structuralism, cultural
materialism and new historicism. In fact,
McMullan put this tradition back on track in place
of any a-historical reading of Shakespeare, and
hence, arguably his last solo venture, The Tempest
though written between 1609-10 should not

merely be appreciated as “last play of
Shakespeare”: it ought be read again, as done by
the postcolonial critics, as a creative manoeuvre
dealing with Shakespeare’s nationalist consciousness as to how to advance the newly found
colonial enterprise, of enriching his country’s
resources, and yet strike a balance between
fantasy and reality. There are constant
negotiations between the actual playwright and
the virtual playwright, Prospero within the play.
There are very many instances in the play when
Shakespeare interchanges with Prospero, the
most notable being the reference to their age: in
1609 Shakespeare had completed 45 years -- the
exact age of Prospero suggested in Act 4. 1.3. ‘I
have given you here a third of my life’- Prospero
utters this to Ferdinand in presence of Miranda
who is 15 years when the play begins; as also the
obvious proximity between Shakespeare’s poetic
vision, creation of a virtual reality through
enactment of that vision on stage, and finally
bidding good bye to the theatre itself. Prospero
creates a virtual world to serve his premeditated
purpose with his magical enchantment and final
forbidding of that power. Both of them have left
a magical spell for centuries inside and as well
as outside the play: The Tempest continues to
garner unparallel critical attention especially in
the ex-colonial countries (Mandal).
The critical attention, I wish to draw, here, is not
about the playwright’s or the play’s obvious
colonialist overtones; it has been uninterruptedly
done by various critics in the academia in both
ex-colonial and ex-colonized countries for the last
three decades, and there is no serious need to reiterate that as the subject has been well settled
and exhausted after the innumerable series of
autopsy on the play. My point, here, is to underline the power of Shakespeare’s poetic vision that
overcomes the cultural constructs involved with
the study of gerontology: The Tempest is a
supreme example of a creativity that dismisses
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any notion of ‘lateness’ or ‘sadness’ or depressive
disorder commonly attributed to an aging genius.
It sets on motion the finer nuances, strategies and
ideological tropes of an economic enterprise that
would result in the unchallenged dominance of
British imperialism lasting till the second half of
the last century. Simultaneously, the ProsperoMiranda-Caliban relationship in the play remains
as a permanent symbol of the supremacy of
Englishness all over colonies even after their
decades’ old political sovereignty.
Nevertheless, we must acknowledge that the
dominant discourse within the play by Prospero,
controlled by Shakespeare and his posterity
outside it, does have critical chinks in its armoury.
There are shades of resistance to that hegemonic
narrative within the play as it has been always
there in the actual complex relationship between
the colonizer and the colonized: ‘You taught me
language and my profit on’t/ Is I know how to
curse.’(Caliban, 1. 2. 364-65). However subdued
and at the end assimilating it may be such
resistance carries huge significance both during
the colonial period and thereafter. Here, I would
like to bring in Tagore and particularly his Crisis
in Civilization, the last public address delivered
originally in the vernacular as Sobhyatar Sankat
on 14 April 1941, on the occasion of celebrating
of his 80th birthday. What entails in this address
is Tagore’s authorship in the close proximity of
death in the true sense of the term, and yet he is
not bothered by the vision of his own death as
he is inconsolably disillusioned at the death of
a dream of a self-reliant and independent
India. It is an irretrievable loss of faith in the
tradition of high Englishness transmitted largely
through English canonical texts: “… declamations of Edmund Burke, with Macaulay’s longrolling sentences; discussions centred upon
Shakespeare’s drama and Byron’s poetry and
above all upon the large-hearted liberalism of
nineteenth-century English politics” (Tagore 726).

The uncritical acceptance -- especially after
August 1908 with his public address Purbo O
Paschim (‘East and West’) or when he started
living in Santiniketan permanently - that he had
revealed towards this great tradition of high
English culture renders him lamenting not just
about his long creative career but about his vision
of India as an independent nation. Hence, it is
time to renounce that alien cultural tradition for
one last time as the inevitable is imminent not
just of his mind/body but also of a dream -- the
act of imagination or creativity by which he has
been narrating his vision of India (Mandal). In
the final analysis his whole literary career
appears to him as a long saga of deception,
hopelessness and failure -- a heap of broken
images or, the ‘Circus Animals’ of another
similarly placed creative genius, his close friend,
W.B. Yeats:
As I look back on the vast stretch of years that lie
behind me and see in clear perspective the history
of my early development, I am struck by the
change that has taken place both in my own
attitude and in the psychology of my countrymen- a change that carries within it a profound
sense of tragedy (Tagore in Das: 1996 726).
Howsoever it is difficult for Tagore to come to
terms with this ‘change’ in his attitude. This last
public address salvages the wounded self of the
colonized creative genius, who now refuses to
be governed through securing of his ‘implicit
consent’ (Gramsci) by the English cultural
dominance. It restores a Tagore who, prior to the
middle of 1908, was deeply involved in a
conscious cultural and political struggles for
independence of his motherland from the British
imperial power: this was a Tagore who actively
took part in radical politics, led series of procession on the streets of Calcutta during the antipartition movement; this Tagore ventured to
invent an indigenous and anti-imperial edu-
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cational system or pedagogy for the colo-nized;
this was a Tagore who, while comparing
Shakuntala with The Tempest, could at once dismiss
Shakespeare by preferring Kalidasa over him --
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The problem of race, class, gender and sexuality intersect at a point by which an individual’s life
and struggle becomes distinct and certainly complex. This intersectionality of issues throws its
light at the cross roads at which different identities like caste, class, sex, race, ethnicity and gender
meets and overlaps. This overlapping leads to power imbalance and subjugation of one by other.
Sally Morgan’s My Place explores the multitudes of voices at multiple standpoints and expresses
their complexities of issues of race, gender, class and sexuality. Being an aboriginal, the author has
brought out in detail the structural intersectionality and political intersectionality suffered by the
aboriginal people. It is a kind heteroglossia where each individual’s voice gains meaning and
values. In the line of thought of Bakhtin, words do not exist until they are spoken. Similarly, issues
exist only when they are spoken. Morgan has engaged the characters to speak for themselves so
that they are imprinted with the signatures of the distinct sufferers. Morgan’s emotional and spiritual
indulgence exemplifies her cultural affirmation and also it opens up the pages of the history of new
aesthetics.

Keywords: Intersectionality, Political Intersectionality, Structural Intersectionality, Marginalization, Aboriginal
Identity, Cultural Affirmation, New Aesthetics.
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When I was growing up, I felt Dirty.
I thought that God
Made white people clean
And no matter how much I bathed,
I could not change, I could not shed
My skin in the gray water
- Nellie Wong

T

he above quote from the autobiographical poem of Nellie Wong
pictures the struggle to compete with
the Western ideals of beauty and at the
same time it is her deliberate struggle to accept
her intersectional identity. In contrast to this, the
main character in the novel, My Place by Sally
Morgan, a half caste aborigine, is determined to
bring to light her cultural lineage and feels proud
of this ‘emotional and spiritual pilgrimage.’
The word ‘Intersectionality’ was coined by
Professor Kimberle Crenshaw to describe how
race, class, gender and other individual characteristics intersect and overlap to reconstruct the
struggles of an individual. Though Black
Feminists used this term to show that pursuit of
equality is different for men and women and the
issues of black women are certainly different
from white women, Kimberle laid out this as a
theory in 1989, when she published a paper at
the University of Chicago Legal Forum entitled
‘Demarginalizing the Intersection of Race and
Sex.’ She highlighted the discrimination on the
basis of race and sex meted out by women of
colour. Her theory created an appeal among
American women in general and also ascertained
its significance by finding a place in Oxford
English Dictionary in 2015. In 2017 Women’s
March in Washington, the complexity of women’s
issues was displayed to the world and paralleled
with human rights issues. Inter-sectionality
throws its light at the cross roads at which

different marginalized identities like caste, class,
sex, gender, disability, religion, and ethnicity
overlap. It operates both as the observance and
analysis of power imbalances and it is also a tool
by which those power imbalances could be
remedied.
Sally Morgan’s My Place (MP) has been analysed
taking into consideration the structural
intersectionality and the political intersectionality
suffered by the aboriginal people. The ethnic
existence of Aboriginals of Australia dates back
to 40000 years before the European occupation
in the late 18th century. Their occupation being
fishing in waters, hunting, harvesting plants for
their livelihood, they had to exert for nearly 4 to
5 hours and naturally this left them with more
free time to invest on enrichments of life namely
rituals, customs, beliefs and languages. With the
arrival of the Europeans, a new chapter of pain
and suffering entered in to their lives. As pictured
by Herawaty Abbas, some were slaughtered,
given poison, and some were used as experimental animals. Their lands were confiscated and
aboriginals were discriminated and marginalized. In the novel, Arthur Corunna gives a
realistic account of the attitude of the white
people thus: “They complain about our land
rights, …. They say we shouldn’t get the land,
but the whiteman’s had land rights since this
country was invaded, our land rights” (MP 212).
Children were separated from the mothers either
by the government or the missionaries. Such
children were termed as “Stolen Generation.”
Kevin Rudd, the Labour Prime Minister of
Australia apologized in 2008 to the indigenous
peoples, particularly to the Stolen Generations,
for the forced child removal and indigenous
assimilation. But that could not erase the deep
wounds created in the minds of aboriginals.
Sally’s grandmother, Daisy and her daughter
Gladys are the standing witnesses who have
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experienced forceful removal from their families
by the government.

the authentic aboriginal voices recounting their
aboriginality.

In those days, it was considered a privilege
for a white man to want you, but if you
had children, you weren’t allowed to keep
them. You was only allowed to keep the
black ones. They took the white ones off
you ‘cause you weren’t considered fit to
raise child with white blood (336).

The novel can be divided in to four parts where
the first part deals with the early childhood of
Sally and her siblings, the remaining parts are
the distinct experiences of Arthur Corunna,
Gladys Corunna and Daisy Corunna respectively
thus covering the autobiography of three
generations. The first generation of people is
represented by Daisy and her brother Arthur
Corunna.

Sally Morgan belongs to the Bailgu tribe of people
of Pilbara region, Western Australia. She was
born in Perth in 1951and was not informed of her
ethnicity till she was 15 years old. When she came
to know the truth about her aboriginal descent,
she incessantly pestered her family to tell more
about her cultural lineage. The result of her
endeavour is this auto-ethnic novel. The book
gives the authentic account of the aborigines.The
main character Sally justifies the need for an
aborigine to recount his history which is
otherwise misrepresented.
Well, there’s almost nothing written from
a personal point of view about Aboriginal
people. All our history is about the white
man. No one knows what it was like for
us. A lot of our history has been lost,
people have been too frightened to say
anything. There’s a lot of our history we
can’t even get at, Arthur (163).
With these words she could convince Arthur, her
grand uncle to tell the story of his past. Sally is
certain that without the permission of the
dominant group, marginalized people cannot tell
their own story, cannot define themselves, but
submit themselves to the description assigned to
them by the dominant. Their stories are as
devised by the government police and they won’t
let that known to others. History recorded by a
whiteman is certainly prejudiced and far
removed from reality. In this novel, we listen to

Daisy is an aboriginal with black skin. Sally’s
realization of her skin colour never occurs till that
particular day on returning from school when she
finds her Nan sitting at the kitchen table crying
over her statusquo of being black.”She lifted up
her arm and thumped her clenched fist hard on
the kitchen table. ‘You bloody kids don’t want
me, you want a bloody white grandmother, I’m
black. Do you hear, black, black, black!”(97). Sally
has not been conscious of this colouring in all her
fifteen years. Now she realizes that her grandmother’s skin is different from the colour of her
skin for Sally’s father is a white man.
Nan is afraid of white people for they have
dehumanized her. Her feeling is that her son-inlaw who has a white skin exercises hegemonic
power over her black skin. She is afraid of him
as he treats her badly. It is not that Joseph is a
man of temperament. But due to the frustrations,
he has suffered in his life, he and his parents
developed a prejudice towards Gladys and Daisy.
“Bill’s parents didn’t like natives” (347). Nan
discloses this to Sally after his death. She also
accepts that it is the sickness that drives him to
behave like that.
I never told anyone this, but you was
close to your father, you knew what he
was like. I never even told your mother.
I just kept it to myself. When Gladdie
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wasn’t around, Bill used to call me a
bloody nigger. I know he had a bad time
in the war, but he shouldn’t have called
me that. No one should call anyone a
bloody nigger……. One time, he asked
me to hide the axe. It was the voices he
used to hear. They kept telling him to
kill us all, even you little ones. Bill Said
to me, “Dais, hide the axe tonight. They
want me to kill you all again and I’m
afraid I’ll do it” (347).
Bill’s voice is the voice of imperialism, Daisy is
equally afraid of the government that represents
the white colonizing voice governing her
‘unconsciousness.’ Her distrust of the government is nothing but the outcome of her past
experiences. “They’ll give the blackfellas the dirt
and the mining companies’ll get the gold. That’s
the way of it” (349).
When Nan says “Do you think we’ll get some
respect? I like to think the black man will get
treated same as the whiteman one day. Be good,
wouldn’t it? By Gee, it’d be good”(350) she echoes
the voice of Martin Luther King Jr. in expressing
his dream of liberty, equality and fraternity. Nan’s
aboriginal name is Talahue and her tribe speaks
Balgoo language. She is happy sharing her
aboriginal exchanges and identity with her
brother Arthur alone. The fear of dehumanization never allows her to pass on the tradition,
language and culture to the next generation. She
is not able to know about her father. She says,
“Aah, you see, that’s the trouble with us blackfellas, we do not know who we belong to, no
one’ll own up. I got to be careful what I say. You
can’t put no lies in a book” (325).
When she is 15, she is taken to Corunna to work
for the second wife of Howden. Her mom thinks
that she is going to be educated. It is a custom
that half castes would be removed from mother
and that happens to Nan. While black boys are

engaged for heavy jobs, black women are used
for domestic work and sex. “Some men can’t be
trusted. They just mogrels. They get you down
on the floor and they won’t let you up”(337).
There is no protection for all the natives and they
are forced to yield to the force of white settlers.
The ill-treatment and devaluation pervades the
psyche in such a way that she warns Sally not to
bring anyone to her house to avoid any criticism
or ill remarks about blacks. “You’re not to keep
bringin’people inside, Sally, you got no shame.
We don’t want them to see how we live”(78).
When education, the means of empowerment is
denied she makes her prayer to God to make her
white. “Then I could get on in the world, make
somethin’ of myself” (336). It takes a life-time for
her to realize the richness of her culture and
heritage. She says “I’m ashamed of myself, now.
I feel ’shamed for some of the things I done” (336).
Sally is the reason for her realization of her selfidentity.
Gladys Corunna who represents the second
generation of aborigine in this novel faces a
similar kind of discrimination and she also
belongs to the Stolen Generation. She is
separated from her mother at the age of five and
is sent to Pakerville. As per the rule of the
government the aborigines who have attained
fourteen years have to leave school and work as
domestics. With the little education, she procures
a job as a florist and the resulting economic
freedom enables her and her mom to get out of
slavery. As a woman she is faithful and submissive to her white husband. She indulges in
arguments with her temperamental husband. Bill
never provides any material comfort or emotional
comfort to Galdys. Yet he is treated with due
respect. He never hesitates to assault Gladys. He
neither fears the government nor the society for
he is a white and a man. Gladys is the ‘Other’
controlled by her husband, the representative of
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hegemonic power. Her childhood experiences of
discrimination and double marginalization
silences her from revealing the cultural identity
to her daughter. When her daughter wants to
know where they come from, she picks out a
country out of the choices offered by Sally.
‘Come on Mum, What are We?’
What do the kids at school say?
Anything. Italian, Greek, Indian’.
‘Tell them you’re Indian’ (38).
Sally feels exotic and this answer could atleast
satisfy her playmates. When she knows about her
ethnic identity, she feels that she has lost
everything – ancestors, culture, customs, habits,
homeland, rituals, etc.., She, the subaltern,
decides to speak about her past. She is proud of
her native language spoken by Arthur, her uncle.
She convinces her mom and Nan and prepares
them to be self-assertive. “Aah, She’s bin with
whitefellas too long. They make her feel ‘shamed,
that’s what white people do to you. Why should
we be ‘shamed, we bin here longer than them.
Ou don’t see the black man diggin’ up the land,
scarin’ it. The white man got no sense”(148).
These words of Arthur Corunna are the triggering force for the family to unmute themselves.
His words also echo the chidings of Audre Lorde,
“Black and third world people are expected to
educate white people as to our humanity” (Audre
Lorde Quotes).
As already mentioned the political intersectionality in the form of laws and policies for the
protection of aborigines, instead of ensuring
safety and security for the aborigines, they led to
embarrassment. Western Australia implemented
an act to make provisions for the better protection
and care of aborigines – Aborigines Act, 1905.
The act actually deprived them movement. That
is the reason why Nan is not allowed to see her

daughter who is left with the missionaries. The
act separated parents and aboriginal children
from their parents and placed them with missionaries or at children’s home. Arthur is sent to Swan
Native and half-caste missi-onaries and Gladys
is sent to Parkerville Children’s Home. The
Aborigines Act appropriated lands from the
aborigines by force, converted them to Christianity and used them as work force. Arthur
Corunna recollects his first day at Swan Native
and Half Caste Mission thus: “The first thing they
did was christen us” (183).
Native Welfare Conference of 1961 gave them the
right to live on par with the Australians. It was
announced that aborigines and half aborigines
were to live as members of a single Australian
community enjoying the same rights and
privilege. Yet children were not allowed to mix
with aborigines. In the novel, one of the deacons
of the church asks Sally not to mix with Mary for
it is believed by the white people that Sally is the
bad influence. “You’re a bad influence. You must
realise that” (103). After 1960, when voting rights
were given to the aborigines and they were asked
to choose their life style. We find Nan and Gladys
start living an independent life – a life of freedom
and togetherness.
The life history of Arthur, Daisy and Gladys act
as a bridge between past and present. Through
their stories Sally and the readers get to know
about the lives of the aboriginals. Voice of
suffering, forced removal and racial discrimination, double marginalization and devaluation are the themes of their stories. Gladys says
that it is a starting point of cultural assertion and
spiritual journey. She hopes that in another 100
years of time races will mix up and will not leave
room for physical discrimination. “I like to think
that no matter what we become, our spiritual tie
with the land and the other unique qualities we
possess will somehow weave their way through
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to future generations of Australians” (306). From
the point of asserting her identity she moves to
imagine a time of globalized culture where
identity will be superseded by new aesthetics.
System of power intersects and co-produces
another to result in unequal material realities and
distinctive social experiences. Non aboriginal
women like Alice, are accustomed to gendered
stereotypes but towards black natives they
exercise racial discrimination and thus contribute to double or multiple marginalization of
aboriginal women. Alice develops a master-slave
relationship with Nan. When Gladys comes home
for a short stay with her mom, June, the daughter
of Alice carries a beautiful doll that has golden
hair and blue eyes and dressed in satin and lace.
While Gladys envies the doll, Alice gives her a
doll. It is black topsy doll dressed like a servant.
It had a red checked dress on and a white
apron, just like Mum’s. It had what they
used to call a slave cap on its head. It was
really just a handkerchief knotted at each
corner. My mother always wore one on
washing days, because the laundry got
very damp with all the steam and it
stopped some of it trickling down her face
(261-62).
Gladys thinks that it is a mini version of herself
and what she is going to become. It is a reassertion of patriarchal notion. Regarding the
problem of sexuality, it is evident that there is no
clear reference about Daisy’s father and Gladys’
father. There is a certain mention about parental
half that is given. Arthur Corunna says, “My
mother’s name was Annie Padewani and my
father was Alfred Drake Brockman, the whitestation owner” (175).
According to Judy’s version, “All right, everybody
knows who her father was, it was Jack Crime.
Everyone always said that Gladdie‘s the image
of him” (155). She also confirms about Nan’s

father “No, That’s not what everyone said. I’ve
told you what I know; Who Nan’s father is. I’m
certain Arthur’s father wasn’t Howden Drake
Brockman. Isn’t possible he could have been
Nan’s as well” (155).
Later Arthur himself confirms that Nan is his
direct sister. This discussion about Daisy and
Arthur’s parental roots showcases the sufferings
that aboriginal women had to undergo. White
men secretly exploit black women to quench their
libido but take no responsibility to bring up such
children. There is no privilege for children to
disclose their father. Even if they do White society
never would approve. As Kimberle says that their
suffering cannot be understood in terms of being
women or black but their double marginalization
can be apprehended by none other than
themselves.
Sally faces several challenges as an adolescent
child. When her friends at school questioned
about her origin, her race is problematized, and
when the old friend of her father tries to
misbehave with her, her sexuality is problematized. An aboriginal child is considered to be
a bad influence. Once the deacon of the church
asks Sally not to mix with Mary for the fear that
Mary might pick up any of her bad habits. As
uttered by Edward Said in Orientalism, it is
natural for the west to civilize the niggers. But
the views of the aborigines show that whites lack
the knowledge about aborigines and their likes
and dislikes. Arthur who is ‘part of history’ of
his clan discourses on the attitudes of natives,
their spirituality and their self-complacency
which is pertinent to mention here.
Those Aborigines in the desert, they don’t
want to live like the white man, owin’ this
and owin’ that. They just want to live their
life free, they don’t need the white man’s
law, they got their own. If they want water
in the Gibson Desert, they do a rainsong
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and fill up the places they want. If it’s cold,
they can bring warm weather like the
wind. They don’t need the white man to
put them in goal, they can do their own
punishment. They don’t have to hunt too
hard, the spirits can bring birds to them.
Say they want a wild turkey, that turkey
will come along, go past them and they
can spear it. Kangaroo too. They don’t
kill unless they hungry, the white man’s
the one who kills for sport. Aah, there’s
so much they don’t understand” (212).
That is the reason for the white authorities to
behave harshly towards black children and the
irony is that sophistry is not attached with their
behaviour while dealing with the aborigines.
The law of appointing a legate to take care of the
fatherless family of the aborigines helps the
family from starving but at the same time the
question of ‘care’ in the real sense of the term is
really eluding. All fatherless families of returned
soldiers are assigned a Legate to be the guardian.
Mr. Willie happens to be a kind and soft hearted
legate but generally speaking it is the question
of luck to get a good legate.
Sally encounters poverty in the absence of her
father and applies for Aboriginal scholarship.
This invites comments from her acquaintances
“Aaah, you’re only on the scholarship because
of the money” (139). Aboriginal allowance is comparatively huge compared to any other allowances enjoyed by the other students. This
comment on the part of the other students make
her understand the gravity of ill-treatment
suffered by her grandmother.
Up until now, if we thought about it at
all, we’d both thought Australia was the
least racist country in the world, now we
knew better. I began to wonder what it
was like for Aboriginal people with really
dark skin and broad features, how did

Australians react to them? How had
white Australians reacted to my grandmother in the past, was that the cause of
her bitterness? (139).
The senior officer of the Commonwealth
Department of Education is inflicting charges
against her for claiming Aboriginal scholarship
under false pretence. It is the fate of half castes
being fair, do have the shameful past hangs round
them. Yet Sally could get over her struggle,
decides to dig deeper and tries to embark on an
emotional journey to discover her roots and assert
her identity. Her attempt is an endeavour to bring
in cultural nationalization. Like Dubois and
Martin Luther King Jr., Sally also proves herself
to be the hope to reassure the continuum of their
nativity. Through her physical journey to the
native place and her direct interview with all the
kinsfolk she could establish the truth in an
objective way. She uses a tape recorder to make
them sound authentic. Sally’s attempt is to
recuperate the aborigines or marginalized
community from the ‘low down’ feeling and
enable them to look for cultural affirmation. The
images of her mom and Nan are the ‘collective
unconsciousness’ which find conscious expressions in the way she accelerates the psyche to
the forefront.
Conclusion
It is shown through the lives of Arthur, Daisy,
Gladys and Sally that it is difficult to separate
race from gender or race from class or gender
from sexuality because in their lives all these
issues are simultaneously experienced by them.
While Daisy fails to voice out Sally is overt in
doing the same. In the words of Arlene Elder,
“Ironically, then, despite the multitude of voices
structuring this narrative, the true heteroglossia,
that is, the clash of voices in Bakhtin’s terms,
stems from Daisy’s silence’ (Elder 23). Through
the multiple voices and multiple standpoints the
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complexity of the issues of race, gender and
sexuality has been displayed while some of the
excruciating experiences shared by them being
common they meet at the point of intersectionality, in the crossroads of their journey.
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The Mimic Men (1967), an early novel by V. S. Naipaul delineates the author’s perceptions about the capricious,
chaotic world-order. The protagonists of his early fiction are existential human beings, who struggle hard to
challenge all the odds of life which rather marginalize them in their efforts to establish their identity. The
author is concerned with the conditions of human world, their wretchedness, isolation and rootlessness. As
a sensitive writer, he has tried to explore the predicament of all of us who are more or less exiles in our own
surroundings. The paper is an attempt to bring out the political context in the novel, and the marginalization
of the protagonist as well as his predicament in search of his cultural identity. In this perspective, the two
earlier novels, namely The Mystic Masseur and The Suffrage of Elvira deal with the cultural issues relating to
Hindu community of Trinidadian world with a focus on postcolonial Third-world politics. The Mystic
Masseur narrates the situations of life of Trinidad at the time of first General Election in 1946 whereas The
Suffrage of Elvira focuses on the second General Election in 1950. The Mimic Men (1967) deals with politics,
and illustrates the cultural predicament of the protagonist, Ralph Singh, and his country Isabella, a fictitious
decolonized country developing an independent existence.

Keywords: Exile, Rootlessness, Cultural Identity, Marginalization, Existentialism,
Immigrant, Decolonization, Colonialism, Postcolonialism.
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aipaul’s early fiction is dominated by
his youthful perceptions and impulses that help us understand his
personal life deeper and better in a
capricious, chaotic world-order. The existential
positions of the protagonists have been
delienated by the narrators of the early fiction so
powerfully that these novels grip the attention
of the readers so intensely. All these protagonists
struggle hard to challenge the odds of life that
marginalize them in a capricious world order. A
House for Mr. Biswas and Mr. Stone and the Knights’
Companion are apolitical novels. The Mystic
Masseur and The Suffrage of Elvira deal with the
exposure of Trinidad world of immigrant Hindu
community with a focus on postcolonial Thirdworld politics. The Mystic Masseur narrates the
situations in Trinidad at the time of first General
Election in 1946 whereas The Suffrage of Elvira
focuses on the second General Election in 1950.
The Mimic Men (1967) however deals with politics,
and illustrates the predicament of a decolonized
country of independent existence. This paper is
an attempt to focus on politics and marginalization in The Mimic Men.
I
V.S. Naipaul is concerned with the condition of
men, their wretchedness, isolation and rootlessness. He declares that he does not belong to any
country, society or religion or culture. He is
therefore a man of the world without having
affinity to a specific country. With his impartiality,
he perceives human situations that are rather
disturbing. As a writer of fiction and travelogues,
he thinks that the existing forms are inadequate
to represent the complexities of the contemporary human world. He is therefore iconoclastic
in his approaches to both forms of fiction and
travelogues as Joshi rightly argues:
Naipaul has himself insisted that a
novelist’s function goes beyond documentary realism, that he must impose his

vision on the world, not merely record
what he sees. He describes the novel as ‘a
form of social inquiry’ and sees the writer
as one who owes a responsibility by
society. Although for a writer with such a
positive prescription his is a singularly
negative vision, Naipaul’s work is of the
utmost relevance in a world in which we
are all in a sense exiles. (xiii)
In his writings Naipaul has tried to explore the
predicament of all of us who are more or less
exiles in our own surrounding. Joshi therefore
writes: “His ruthless adherences to his own dark
vision, his refusal to pretend to an optimism he
cannot feel, give a compellingly persuasive power
to his depressing fictional world” (1994 XIII–XIV).
Naipaul is not pretentious in his descriptions, and
hence analyses a situation even though there is
an element of brutality in it. He is not optimistic
for the sake of it. That is why his character Salim
utters in A Bend in the River: “The world is what
it is: men who are nothing, who allow themselves
to become nothing, have no place in it” (Bend: 1).
Even his early novels underlie such a dark
vision of the later works through their comic
exuberance. In a changing scenario of the
postcolonial people, the new materials for the
novel could not be incorporated in the old form.
Naipaul experimented with new materials in his
novels. The notion of history plays a prominent
role in our postcolonial world. The novelists of
this contemporary time therefore emphasized the
concept of history and reinterpreted it. They
deconstructed people’s history to know the
truthfulness of their culture, society, political and
economic conditions. V.S. Naipaul, Salman
Rushdie, Gunter Grass, Albert Camus, Dorris
Lessing, Samuel Beckett and many others
adapted the form of novel according to their own
needs in a fast changing global situation. Y. Bhat
therefore rightly puts forth her arguments in the
context of the materials of this new form of novel:
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A new way of looking at the novel with
the abundant experimentation going on
within it under the influence of postmodern theories is its close association
with history. The novel today, especially
in the growing Third world countries, is a
reflection of the history in the making at
every minute there. History in action and
the concept of history are alive as subject
and theme in recent fiction. (5)
During the 1980s and 1990s, history has a
potential meaning for the novelists:
The novel receives and absorbs history,
transforms it into a creative stream and
pours itself out into a form which may
coincide with the previous novel forms or
under the impact of the new experiments,
emerge as a completely transformed unit.
(Bhat 5-6)
The novel has therefore been surcharged with
new materials of the new world. The New
Literatures in English that emerged in Australia,
West Indies, India, Africa, New Zealand and
many Third World diasporic writers regenerated
this art form from its decay. Naipaul, a Third
world diasporic writer living in England,
contributed significantly to the new novel of
today with his own experiments with Thirdworld countries and societies. First, he made use
of the West Indian life and societies as materials
for his fiction. However, he used the BritishEuropean structural models integrating his
inherent Hindu perspectives with them. As a
result, “his novels became a blend of trinity,
giving a new dimension to English fiction,
widening and extending its frontiers” (Bhat 68).
Naipaul experimented the contemporary
problems of postcolonial societies. He has high
concerns for the marginalized who suffer by
being dominated. He therefore emerges as a

post-modernist, analyzing the postcolonial
predicament, neo-colonialism and the global
phenomenon of Diaspora.
II
The novel, The Mimic Men, in the first person
narrative, reveals the condition of the hero, Ralph
Singh, shipwrecked first on his native island, and
then in England. The image of shipwreck has a
deep symbolic meaning which pervades through
the novel, referring to the sense of abandonment
and dereliction. This sense of abandonment
comes into focus as a sharp contrast with
ambition to achieve success and identity. Naipaul
once again reinforces the theme of psychic
damage to the colonial subjects. Naipaul
examines the social, historical and political reality
of the third world countries and reveals how
“emptiness and hollowness of colonial set-up
compel people to pose as the Mimic Men. These
men live in the memory of the past or in the
fantasies of the future, and cultivate an
ambivalent personality” (Veena Singh in Ray
156). In The Mimic Men, (MM), Naipaul reveals
the static conditions of a newly decolonized
country where there is no hope for change
because of the deep impact of the colonial master
on its inhabitants’ psyche. In this context, Manjeet
Inder Singh comments aptly:
… it is important to remember that Ralph
Ranjit Kripal Singh, the exiled ex-politician
hero of The Mimic Men is an ‘insider,’ one
who has practiced the most dubious forms
of colonial mimicry as a politician and
dandy, as husband and businessman and
sees through the charade of politics, the
deep humiliation and self-contempt that
results from defeat and failure. Ralph
Singh is the example of a thoroughly,
psychologically colonized man, one who
knows both the hurts and the excitements
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of the short-lived euphoria of inconsequential ‘empires of our times.’(105)
The protagonist of the novel, a Caribbean Indian
(Hindu) politician, is living an exiled life in
London because of racial discrimination on his
island. We find the protagonist writing his
memoirs of island and London in a hotel in
London. He examines the concept of decolonization, independence, success, recognition, selfidentity and how these are cherished by the
society without an awareness of history. He
observes the causes of the instability of newly free
colonies and his own past and identity. He
realizes that writing the book itself becomes his
identity and success. He presents himself as a
completely psychologically wounded person
who faces only failures in love, intimacy, marriage
or long-lasting relationships. It was his passion
for order and coherence for which he examines
history in order to find a meaning and order in
his life. He therefore says:

In an individual the mimicry is caused by
loss of sense of belonging, and in the
society it is caused by loss of culture.
Naipaul like other commonwealth writers
considers this cultural loss a threat to
identity. The constantly shifting character
of life is the cause of rootlessness. There
are no place associations; as a result the
individual becomes impotent rendering
all values meaningless. Naipaul depicts
the metaphysical alienation of man which
is a significant aspect of the modern
sensibility in literature. (Ray 157)
In fact The Mimic Men presents the hurdles which
the colonized face in getting independence in the
real sense. Isabella is a small colony which lacks
the economic resources, skills and knowledge,
and that is why it is under Other’s domination.
The inhabitants here belong to different cultures,
traditions, and races and therefore the country
lacks the unity which is the foremost requirement of a nation. Bruce King is right when he
comments:

I know that return to my island and to my
political life is impossible. The pace of
colonial events is quick, the turnover of
leaders rapid. I have already been forgotten: and I know that the people who
supplanted me are themselves about to be
supplanted. My career of the colonial politician is short, and ends brutally. We lack
order. Above all, we lack power and we
don’t understand that we lack power.
(MM 6)
Ralph Singh is able to dismantle the old order
but he does not get success in creating the new
order. Throughout his life he tries to find order
and fight against corruption. But in the process,
his “self” gets lost. Veena Singh therefore rightly
comments in this context:

Because the nationalist movement has
been driven by racial hurt, nation and race
have become confused, and those who do
not share in the dominant vision are
treated as enemies. While the whites move
to safety elsewhere the Asians, especially
the Indians, are left as victims of the new
black rulers. (67)
Such background of racial fear reflects the period
in Trinidad when just after the independence
there was the rule of Eric Williams and the bloody
racial conflict in Guyana. On the one hand Singh
mentions the violence done to Indians. Singh is
also accused of racial exclusiveness in developing
Cripple Ville because he does not feel comfortable
around blacks. Even his mother does not give
consent to his marriage with an English woman.
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The colonial rule had influenced the inhabitants
so much that even after decolonization; they are
still in the grip of psychological and mental slavery. They have lost their sense of independence.
They are unable to cope with the new system and
order; and therefore they have lost their direction
in achieving cultural, political and social
identities. This influence forces them to fall in the
grip of mimicry. Ultimately they are found
culturally displaced as John Theime observes:
Escape has become a way of life and
displacement a perennial condition. For
the dispossessed colonial, political independence solves no problem. A kind of
cycle determinism makes it possible for
them to find home. Neither colony nor
mother country provides matrix. Dependence and displacement are his ultimate.
[Journal of Commonwealth Literature, 11]
The memoirs of R.R.K. Singh includes a wide
range of themes as he is not writing continuously
but he recalls and contemplates his past and, then
he writes. The themes which he covers up are
the influence of colonial educational system,
slavery of the past, loneliness, and racial discrimination, disillusionment of the world of
fantasies, homelessness, power and politics. We
do not find any ordered sequence in different
episodes of his life. The only fact which holds
them together is that he examines each episode
in the context of his present situation.
The Mimic Men reflects the first four novels of
Naipaul; but it is different in the sense that the
first four novels are set in Trinidad while The
Mimic Men is set in an imaginary island, namely
Isabella. In fact he presents this novel as a
representative of all the other colonies of the
world. As Kripal Singh says: “It has happened
in twenty places, twenty countries, islands,
colonies, territories … I cannot see our
predicament as unique” (MM 209). In the four

preceding novels set in Caribbean land, the chief
characters escape to England as they find their
land incomplete and unreal, and not providing
any opportunity. The Mimic Men depicts their
conditions after escape. In this context Joshi’s
comments are apt:
Kripal Singh comes from his Caribbean
island to England with the usual expectations of the people from his region.
Refusing to consider the island of his
birth as his home, looking on himself as
marooned on this island, soon to be
rescued. He comes to England seeking
fulfillment, completion, a sense of belonging to a well-established order. He finds
only a greater isolation, a more acute sense
of being adrift, of being shipwrecked.
Sexual promiscuity, role playing – these are
his ways of fighting the overwhelming
sense of loss, the shock of disillusionment.
On the verge of a breakdown he marries a
London girl in a desperate bid for reassurance. She seems to him strong and
secure, full of certainties. (166-67)
Another concern of The Mimic Men is the
influence of colonization and slavery on thirdworld politics and how it affects the individuals
psychologically. Though they are unchained from
this slavery and receive freedom and democracy,
they are devoid of any social, political, economic
and cultural past of their own. In such a situation
they look towards their colonial masters as their
model and thus they are unable to release
themselves from mental slavery. Peter Nazareth’s
view is worth quoting here:
Slavery did the greatest damage in them
by destroying their value and setting
before them the ideals of their civilization.
Unfortunately this white civilization is not
really the civilization as it is in Europe, it
is a form of behaviours represented by the
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third rate people who have had a chance
to become rich in the West Indies in a way
they wouldn’t be in England ……. Such a
society has no inner values. It merely
copies its way of life from the Western
Consumer society. (146)
Singh belongs to a poor family in Isabella. His
father is a school teacher but his mother is from
a well prosperous rich family. His mother’s family
owned the Bella Bella Bottling Works and this
business made them rich and prosperous but not
by so fair means. They practiced white master’s
trickery of ‘exploit and plunder.’ When Singh
read ‘The Missionary Martyr of Isabella,’ he came
to know how his father came to this slave
Caribbean Island:
When I read this book I used to get the
feeling that my father was a man who had
been cut off from his real country, which
in my imagination was as glorious as the
Isabella described in the diary of the
missionary’s lady: nowhere else would
people see magic in a white turban,
hibiscus hedge, a bicycle and the Sundaymorning sun. I used to get the feeling that
my father had in some storybook way been

He was not pleased at having to sign an
affidavit that the son he had sent out into
the world as Ranjit Kripal Singh had been
transformed into Ralph Singh. He saw it
as an affront, a further example of the
corrupting influence of Cecil and my
mother’s family. (MM 101)
His fascination towards Western world is
intensified by the description given to him by the
English expatriate teacher at school. The
description of England given to Ralph Singh
reinforces his restlessness in Isabella. He feels a
kind of distance from his own land. He feels
alienated and a sense of loss in Isabella because
it is an obscure, colonial and barbarous transplantation. Whenever he thinks of the
preservation of his identity and culture, he feels
insecure and his fear heightens. He himself says:
I have read that it was a saying of an
ancient Greek that the first requisite for
happiness was to be bon in a famous city…
To be born on an island like Isabella, an
obscure New World transplantation,
second- hand and barbarous, was to be
born to disorder. From an early age, almost
from my first lesson at school about the
weight of the King’s crown, I had sensed
this (MM 127).

shipwrecked on the island and that over
the years the hope of rescue had altogether
faded. (MM 94)
He feels a kind of inferiority complex due to his
Indianness and shows inclination towards
Western modernity. Such a condition throws him
into a clash between the inherited culture and
modern culture or between inner world and outer
world. To achieve success, he goes to the extent
of changing his name from Ranjit Kripal Singh
to Ralph Singh. His step however irritates his
father who is a staunch Hindu:

But at the same time he becomes nostalgic when
he thinks of escaping from Isabella: “Even as I
was formulating my resolve to escape, there
began those series of events which, while
sharpening my desire to get away, yet rooted me
more firmly to the locality where accident had
placed me (MM 127).
One important aspect of the novel is that Naipaul
focuses on the consequences which affect the
colonized nations. And these effects have been
caused by the capitalist production of the imperial centre. Molly Mahood argues that most of
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the critics do not observe distinctive wrong-ness
of Caribbean colonialism in its different phases
that has been portrayed in The Mimic Men:
…..the primal wrongness of Caribbean
colonialism in all its phases - the creation
of a slave society and economy, the
prolongation through indentured labour
of a form of serfdom long after black
slavery ended, and the relegation of the
islands for many decades to the status of
slums of empire, a relegation culminating
in an ill-prepared “granting of independence.” This was the violation the
novel never lets us forget, as it traces out
the pattern of rejection, impairment,
alienation, in individual lives as well as in
the groups that compose this heterogeneous society. (161)
MM reveals that the colonial subjects feel
alienated and exiled because of their separation
from their original home, their past and culture.
Mixing up of culture and hybridity cannot substitute their alienation. As Ralph observes:
The restlessness, the deep disorder, which
the great explorations, the overthrow in
three continents of established, social
organizations, the unnatural bringing
together of peoples who could achieve
fulfillment only within the security of their
own societies and the landscapes hymned
by their ancestors…. The empires of our
times were short-lived, but they have
altered the world forever; their passing
away is their least significant feature.
(MM 32)
Isabella is a new democratic world and the
dilemma of this new political society is exposed
in the mimicry of its inhabitants. The Mimicry
authenticates the West and makes them real while
the Caribbean world becomes the symbol of

mimicry, absence and unreality. The following
passage from the text reveals this fact. This
passage also signifies that the island is not a
“unified and unitary identity” but “a fragment,
a part of some greater whole from which it is in
exile and to which it must be related in an act of
(never completed) completion that is always also,
as it were, an exile, a loss of the particular” (1998).
In this context, let us consider the passage from
the novel:
There, in Liege in traffic jam, on the snow
slopes of the Laurentians, was the true,
pure world. We, here, on our islands,
handling books printed in this world and
using its goods, had been abandoned and
forgotten. We pretended to be real, to be
learning, to be preparing ourselves for life,
we mimic men of the New World, one
unknown corner of it, with all its reminders of the corruption that came so
quickly to the new (MM 157).
Though Ralph is a colonial man who reflects the
dominant power there is something of the
subversive ambivalence of mimicry in The Mimic
Men. According to Bhabha: “colonial mimicry is
the desire for a reformed, recognizable other, as
a subject of a difference that is almost the same but
not quite. This is to say that the discourse of
mimicry is constructed around ambivalence; in
order to be effective, mimicry must continually
produce its slippage, its excess, its difference”
(96). Ralph and his wife belong to a group on the
island, Isabella, which represents the colonial
state of Indian men and their expatriate wives.
The consequence of the colonization is that they
mimic the memories, stories, myths, lives and
landscapes that don’t belong to them. This
distance and separation from their own culture,
home, life and self is the result of the colonial
past and this situation leads them into a state of
fragmentation. Ralph belongs to the generation,
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which sees the Caribbean world from the English
point of view and recreates “home” through
English mythologies. Ralph also changes his
name Ranjit Kripal Singh to the anglicized Ralph
Singh. But colonialism turns out to be a rupture,
an absence, a displacement for this generation
because they don’t have their own authentic
experiences and identities.
Though Ralph’s generation finds recourse to
English mythology, his mother’s generation on
the other hand looks back to the Indian culture
and landscape as shelter. But the performance of
the following ritual of Indian culture by his
mother’s generation also serves to be a kind of
mimicry. When Ralph and his wife return, his
mother performs a specific Hindu religious rite
for them. Such a ritual is rather a form of mimicry.
Though Ralph knows the incongruity of the
rituals, he realizes that the maintenance of such
rituals is an attempt to acquire a sense of
continuity and wholeness: “My mother ’s
sanctions were pretence, no doubt; but they were
also an act of piety towards the past towards
ancient unknown wanderings in another
continent. It was a piety I shared” (MM 59). As
Ralph belongs to the third generation expatriate,
he desires an ordered/ systematic society and it
is his irresistible urge for a well-regulated society
that he leaves for England. Ralph is so much
concerned with his personal dilemma that he
does not realize this fact that being ‘Lost’ is “the
universal condition of man in the twentieth
century” (Brude 45). He goes to England in
search of order but his dilemma intensifies when
he experiences a crisis of identity. He is rather
disillusioned and awed. When he attends the
Christening Party of Lieni’s baby in the church,
he feels suffocated because there is a big gap
between his imagination and the reality which
he faces:
The priest hallowed the baby with his
saliva, his thumb and his fingers. With

his nose he made the sign of the cross
over the baby. I believe - my memories
of the ceremony are now a little vaguethat at a certain stage he put a pinch of
salt into the baby’s mouth. John Cedric
made a sour face and worked his tongue.
(MM 12)
Ralph’s marriage to Sandra also seems to be a
means to secure his ‘identity’ and ‘certainty’ in
life which he had in Isabella but even in this he is
unsuccessful. And here he realizes the futility of
coming to an alien milieu: “It was my hope to
give partial expression to the restlessness which
this great upheaval has brought about” (MM 32).
When Sandra leaves him for England, he plunges
into politics where he gets humiliated. When he
goes to England regarding bauxite contract; the
minister refuses to talk about colonial problems.
When he goes to another minister he gets treated
in the same manner. Such disillusionment by
these representatives of power and democracy
touches the soul of Ralph. Critics like Landeng
White feel that Ralph finds a release from his
frustration in his writing: “For Kripal Singh’s
discovery of himself as a writer marks his
personal salvation. In act of writing, he finds at
last that order and coherence which has eluded
him in every other activity” (1975). Ultimately
he is able to free himself from his dilemma.
Though he does not get success in creating an
ordered and systematic world, he at least
recreates himself as an independent man. Singh
himself expresses: “Yet I feel that in this time I
have cleared the decks, as it were, and prepared
myself for fresh action. It will be the action of a
free man” (MM 274).
Naipaul has often been accused of presenting a
pessimistic hero in The Mimic Men. But this seems
to be a prejudiced claim as Naipaul presents the
reality quite authentically. Veena Singh’s
comment is convincing on this point: “Naipaul
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like the modern writers of the age mirrors the
tortured and twisted psyche of man, and also his
ambiguous and irrational self. Like Ellison’s The
Invisible Man, The Mimic Men is not about politics
or about a particular race or society but about
the dissociation of sensibility about the
displacement, isolation and identity crisis” (Ray
165).
III
Before we conclude our discussion with reference
to The Mimic Men, it is pertinent to refer to the
political situations portrayed in two early novels.
In The Mystic Masseur, Ganesh, an English
educated man, becomes ambitious and exploits
the situations to materialize his dreams. The
protagonist of the novel is narrow-minded
because he has strived for his personal aggrandizement rather than for any national or social
cause. He has amassed money through cheating.
Naipaul has subjected him to many trials and
tribulations as a teacher, a masseur, and a politician finally. His life has not been smooth sailing
all along despite the fact that he has been narrow,
selfish and hypocritical. He is a protagonist of
his early novels in which the hero has been put
to test, to various pressures of life to overcome
them. Man as an individual is always existential
in these novels. The challenges that he faces
under the various circumstances try to crush him
down. However, Naipaul as an author makes
them move on with their objectives to counter
attack these circumstances through their
thoughts as well as actions to overcome them.
They do not become completely successful as is
the case in the real world. Even with negative
attitude to life, these heroes try to achieve human
excellence. But then, everything is not under their
control. That is also true with Ganesh. Though
he seems to be successful within the limited
resources of his own country where there are
radical, social and political changes, he also fails

as a human being. That is because he, as a
masseur, has cheated the marginalized and the
poor. The Suffrage of Elvira focuses on the political
awareness of the people of Elvira during the
second general election in Trinidad in 1950. It
explores the possibility of democratic awareness
of the multicultural, multiracial and multireligious communities in the postcolonial
Trinidad. Naipaul has been critical to his
approach to the rise of democracy in Trinidad,
and how it has affected the “Centre-margin
equation” in influencing the attitudes, social
mannerism and political consciousness. The
author has presented the first general elections
of 1946 in The Mystic Masseur vividly, satirizing
the manners and attitudes of people. In this novel,
he has also satirized the “mimicry of democracy”
in the newly decolonized nation of Trinidad. In a
democracy, political consciousness and exercise
of choice in casting vote in the election are crucial
for its functioning. In such postcolonial countries,
despite the independence, people are rather
living in the political, economic and social
disorders. The situations are thus based on
political corruption, moral bankruptcy and lack
of proper intellectuality. Naipaul therefore
suggests that along with political freedom, the
necessity of making people aware of intellectual
side of democracy is more important. Despite
such deficiencies of the initial democracy in
Trinidad, Naipaul has shown how elections have
brought new possibilities and promises, and also
have inculcated the spirit of ignition in the
younger generation to change their fortunes
socially and politically. But they have not got
proper education to facilitate them with intellectual vigour to change the society in its proper
perspective. Naipaul has always been critical to
the functioning of these postcolonial societies.
Though democracy is very important to these
societies, what is more important for them is the
opportunity of education to have a serious
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understanding of things in right perspective. The
mimicry of the “Englishness” in manner and
attitude is to be shunned. The apparently good
things of the British are to be interpreted
properly. Mature understanding is highly
essential for moving these postcolonial societies
in the path of progress, harmony and socioeconomic stability. In a democracy, there are
failures and successes. Sometimes, the success of
a person transform him into a different kind of
man who aspires for his own gains as in the case
of Harbans who after victory does not bother for
people’s needs and miseries. On the other hand,
failures as in the case of Chittarajan have yielded
a different kind of gain because democracy has
enlightened him. His daughter has been sent to
England for studies to achieve something higher
in life. This new opportunity will be a new
beginning for his country to develop n the right
direction.
The novel, The Mimic Men explores human
predicament in relation to the existential hero,
Ralph Singh, in his struggle to reverse his antagonistic circumstances. The core theme of the
novel is related to the political situation of the
imaginary island of Isabela, the native land of
Ralph Singh, the protagonist. The most important thing with which Naipaul is concerned here
is the assault of colonialism on the psyche of the
people in a recently decolonized nation like
Isabela. The continuance of colonial mimicry has
turned these people into “mimic men” who do
not have such intellectual strength and vigour to
overcome it. As the country is rotten by racialism,
Ralph Singh becomes an exile in London where
he writes a book wherein he examines the various
ideas such as decolonization and the consequences on the social, political and economic
situations of his country. Writing itself becomes
the definition of his identity, his exploration about
his nation and his “self.” Ralph Singh’s exploration of his “self” makes him realize that he has

been a “lost” man losing his identity and the
society has been mimic by losing its indigenous
culture. This is a significant negative impact of
colonialism on a society despite its recent
freedom from the colonial rule. It can be
justifiably argued that in MM “postcolonial
stability is unstable and unreal because Isabela
modeled on Trinidad is an artificially created
society, designed for colonial profit, in which very
different peoples have been forced to live
together” (Purabi 130). Naipaul thus suggests
that such a society cannot be empowered till it
has settled itself with power relations. His
strong conviction is that such a society, even if
decolonized, has remained a powerless society
because the colonial power has damaged it
psychologically, culturally and economically to
a large measure. That is why Naipaul with so
much anguish sums up how this is a crippled
society: “The bigger truth came: that in a society
like ours, fragmented, inorganic, no link between
man and the landscape, a society not held
together by common interests, there was no true
internal source of power” (MM 206).
It is important to locate the wrongdoing of the
colonial power to the Caribbean society in a
planned manner. First of all the colonial power
created a slave society and economy, and then
they perpetuated this spirit for a long time
through indentured labour after the end of
slavery of black people. The colonial mischief
does not end there. The colonizers further
handicapped the Caribbean colony into different
“slums” without well-designed improvement,
and when they freed the country, it was not
properly equipped with the vision of a modern
state to move forward. This is the most important
aspect on which Naipaul focuses in the novel The
Mimic Men. That is why Molly Mahood makes a
convincing argument in this context: “This was
the violation the novel never lets us forge, as it
traces out the pattern of rejection, impairment,
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alienation in individual lives as well as in the
groups that compose this heterogeneous society”
(161). The individuals are therefore continuously
displaced as their roots are destabilized because
they are to live in interfering cultures because of
their multi-cultural and multi-racial affinities in
the society. Ralph understands that these empires
have spoiled the colonies permanently even
though they have disappeared after their tenures:
“The empires of our time were short-lived, but
they have altered the world forever; their passing
away is their least significant feature” (MM 32).
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Comprador intellectuals is one of the prominent emerging trends in post-colonial literature in which
the diasporic position of the authors facilitates their roles as comprador subjects. Comprador authors
can be said to be designated by Western metropolitan publishing companies who stand to benefit by
marketing the apparent strangeness of the homelands about which these authors write. These authors
write to service two entirely different entities the wish to speak on behalf of a minority collective
(homeland), as well as the imperial ‘centre’ which is the intended mouthpiece of the comprador author.
This paper is concerned, with the representation of ‘the East’ in the novel by diasporic, comprador
writer, namely Nadia Hashimi’s A House Without Windows (2016). Through the analysis of this novel it
is argued that the American intervention in Afghanistan is justified as a benevolent act for the betterment
of the otherwise shattered country whereas the native country is illustrated as savage by exposing their
age-old traditional customs and practices. The prototype of the comprador is used to explain how a
transnational post-9/11 text from an Afghan-American, for instance, may be put to the service of the
imperial machine, and read, therefore, as a supporting document to the U.S. policy on Afghanistan.

Keywords: Comprador, Neo Colonialism, Orientalism, Post-Colonialism, Diaspora.
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riters have a tendency to portray
their cultures as exotic or unusual
in their novels to an extend where
his/her comprador position is
undecided, at best, and at worst, contrived. This
paper is an attempt to propose that the figure of
the ‘comprador’ is a useful theoretical prototype
in accessing writers from the South Asian and
Middle Eastern Diasporas and their depictions
of their former ‘homelands.’
Etymologically speaking, the Portuguese word
‘comprador’ has its roots in the mid-eighteenth
century and was used to refer to a Chinese agent
involved with the European business interest in
China to manage its native employees and to act
as a negotiator in its business affairs. Not long
after, the term was protracted to include any
native servant in the service of a colonial foreign
commercial and capitalist interest, someone
employed by Europeans in India and the East.
The figure of the comprador is always acted upon
by the very fact of its ontology. The analogy of
the Chinese agent is significant for its illuminating powers. The agent is co-opted by a
Western force that consequently uses the agent
for commercial gains by cashing in on the
fungible cultural capital that comes with agential
association. Similarly, the comprador authors can
be said to be designated by Western metropolitan
publishing companies who stand to benefit by
marketing the deceptive marginality of the
homelands about which these authors write. The
comprador intellectual is a cultural broker, who
is paid to assist the cultural supremacy and
political conciliation. He has some understanding
with the dominating culture, he speaks their
language with an accent and in turn he becomes
abusive of his own countrymen. This paper
therefore proceeds from the notion that such a
diasporic position is the contradictory condition
of the transnational subject or writer. On the one
hand, the comprador author writes within the

hypothesis of the ‘writing back’ movement, as a
counter-discourse to the Orientalist depictions of
the homeland. However, the consequence is that
such an attempt to ‘write back,’ in a sense, reinstates the very discourse it wishes to
undermine, especially because the literature is
aimed at a ‘Western’ audience. Moreover, the
prototype of the comprador could be used to
elucidate how a transnational post-9/11 text from
an Afghan-American, for instance, may be put
to the service of the imperial machine, and read,
therefore, as a supporting document to the U.S.
policy on Afghanistan.
The paper takes into account the illustration of
the ‘homeland’ in the diasporic literature of
authors from the regions about which the texts
are written, namely, the Middle East and South
Asia, to suggest that the ‘third-world’ and
postcolonial literature or transnational literature
can also be an exchangeable point for the
transnational subject. Therefore, an attempt is
made to engage with the following texts,
conscious of the fact that the named texts are by
no means a comprehensive record, and that they
each negotiate with fluctuating expressions of
their compradorial function the rigidities that
come with propinquity.
This paper is about Nadia Hashimi’s third novel
A House Without Windows which was published
in 2016. The story begins with a bloody aftermath of a murder. A young wife, Zeba, is found
in her home with a hatchet in her hand and her
husband’s mutilated corpse nearby. This
disastrous event becomes the base on which the
whole novel is built. The novel moves back and
forth in time, flashbacks reveal Zeba’s story
whereas the present unravel how Yusuf, her
lawyer, attempts to fight for her in a country
reluctant to listen to woman. Yusuf, is an Afghan
born American lawyer who works conscientiously to discover the truth. As Yusuf, slowly
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begins to understand the truth, his struggles
become a synecdoche for the struggles, the
Afghan women face on a daily basis. The truth is
finally exposed and it comes as no surprise. The
struggles that lead to the murder and impediments thrown up after are far more essential to
the story than the actual crime. This novel is not
just a murder mystery but a political commentary on Afghanistan’s culture and corrupt legal
system.
Nadia Hashimi and her novel A House Without
Windows may function to rearticulate particular
popular ideas about women in the Middle East
which are principally in keeping with Orientalist
notions of the region and its people. Having
positioned Hashimi directly as a comprador
author whose work serves to standardise popular conventions about the Orient and who herself
occupies a position considerate to cultural and
military intervention in the Middle East. Here the
focus is on women characters in order to argue
that, as a consequence of the woman’s condition
of oppression, A House Without Windows represents the Afghan female body as a subject to be
pitied. Subsequently the novel not only suggests
that the monster-terrorist figure should be
rectified, but that it also indicates that this
corrective mission is characterised as being the
burden of Euro-America. Hashimi is herself
complicit with the structures of neo-Orientalism,
by choosing a narrative strategy which privileges
sentimentalism and exaggerated explanations of
gender dynamics in Afghanistan. This type of
representation is aimed at a Western metropolitan audience, and may tend to inspire a desire
to do good abroad.
Hashimi’s novel employs a mode of selfexoticisation by using the female body as a site
of, among other themes, violence and subjugation. The novel, written clearly for a Western
audience, represents the female experience in this

way in order to draw attention to the lived
experiences of Afghan women in general. It
ultimately ignores, the heterogeneity of the
region as well the intricacies of its conflictual
history. As Hamid Dabashi proposes in his
criticism of Azar Nafisi’s Reading Lolita In Tehran
likewise it can be argued that A House Without
Windows, epitomises the orderly abuse of
authentic causes, in this case women’s subjugation, for unlawful purposes, such as U.S.
cultural and military domination.
If gender and sexuality are central to the creation
and conservation of a certain type of knowledge
about the Orient and the terrorist figure, then
such an understanding ties the figure of the
modern terrorist to a much older Oriental figure
of savagery as well as to a rigid historical discourse, which Edward Said appropriately
recognised in Orientalism. The grand narrative
in Western media’s representation of the Middle
East has undergone a tectonic shift since 9/11.
Novels, films and other forms of new media seem
to be less concerned with the “typical billionaires,
bombers, and belly dancers” as they are with
portraying images of the land and its women.
It is important to recall that Hashimi has often
claimed her Afghan heritage as that which
affords her the right to represent the region.
However, in her unacknowledged complicity
with neo-Orientalist discourse, she effaces the
role that Afghan women have played in social
change, which effectively privileges the male
‘subaltern’ as the object of such social change. But
more disturbingly, Hashimi seems to believe in
the transformative powers of a ‘global alliance’
against women’s oppression in the Middle East.
This belief suggests that she understands the
situation of Afghan women as unattainable in the
absence of Euro-American forces. Therefore, if
the military and cultural interventions in the
region are seen as arising from an ethical impulse,
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then women can be seen as the means to exercising such an ethical compulsion.
Through many incidents in the text, Hashimi is
guilty of reducing the female body to representations of wretchedness and the ridiculous. It
begins with the narrative of Zeba. The very first
chapter of the novel describes the bloody
household of Zeba, where she is found beside the
dead body of her husband Kamal, who is found
with a hatchet in the back of his neck that has
torn his skull apart. She sat with her back against
the wall, her hands were dark and bloody, her
shoulders shaking. No one actually witnessed
what happened to Kamal. Everyone who
gathered in Zeba’s backyard assumed that she
murdered her husband with the hatchet. The
chief of police, Agha Hakimi was summoned to
the scene, and he was updated by a series of
interrupted accounts. Kamal’s cousin Fareed
pounced on Zeba and before anyone could stop
him, his hands closed around her neck. Zeba was
taken to the police station and then to Chil
Mahtab prison. Without a proper investigation,
an eyewitness or evidence, Zeba was convicted of
the murder of her husband and she awaited her
death. The Chil Mahtab prison housed women
accused of various improprieties. Many had been
convicted of the broad crime of zina, sex outside
of marriage. Some were convicted of attempted
zina or imprisoned for assisting another woman
to commit zina. Zeba’s cellmates were Nafisa,
Latifa, Mezhgan and they were all convicted of
zina. Nafisa, a woman in her mid-thirties had
been accused by a relative of an improper
relationship with a man, a widower who worked
as a blacksmith. Specifically, they had been seen
eating together in a park one evening. Her three
brothers were furious with her for tarnishing the
honour of the family. And her own mother
reported the case to the police and took Nafisa to
the police station. An eighteen year old girl had
run away from her elderly husband. Latifa, who

was twenty five year old was abused by her own
family and was beaten and cursed. And one day,
she took her fifteen year old sister by the hand
and walked out of their house. But soon they were
caught and Latifa was accused of intending to
prostitute her sister along with the charges of
kidnapping and running away from home. Her
sister had been returned to their home, and
shortly thereafter, married off to a distant relative.
Mezhgan, was a nineteen year old girl who
refused to marry her sister’s brother-in-law. Her
suitor’s family became indignant and soon they
exposed her love affair with a boy in the
neighbourhood. She was arrested and two weeks
after her arrest, she was taken to a health clinic
for a virginity test and the doctor performed a
pregnancy test that proved her guilt. Bibi Shireen,
a woman old enough to be Zeba’s grandmother,
had a son who eloped with a girl whom he loved.
But the girl’s brothers found them and killed
them. Bibi Shireen was blamed for this and was
sentenced for thirty years in prison. And they also
wanted her daughter to be married to one of the
killers, in retribution for her son’s transgression.
Another woman was attacked by her cousin at
her own home, and he had threatened to kill her
if she screamed. Her family did not believe her
and when she went to report it, the police
arrested her instead. They arrested her for zina.
She was in prison when she realized that she was
pregnant and her family abandoned her forever.
Another had been jailed for leaving the husband
who had stabbed her in the belly. A wife had left
a husband after he sold their ten and twelve year
old daughters into marriage. Another had been
arrested when strangers reported seeing her
leaving a man’s private office. The prison was
teeming with stories of sex, love and violence.
Women, as far as they are represented throughout
the text, do not know of, and have not experienced an Afghan man who is capable of treating
them in any manner that is not ultimately callous.
It is portrayed that a woman’s word held little
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value here. Women themselves seemed to hold

for Afghans. Yusuf was determined to do some-

little value in this country.

thing for his homeland, with help of the
knowledge that he acquired from the ‘West.’

A House Without Windows is told through the eyes

Kamal, Zeba’s husband is portrayed as a disintegrated man. He left his home wandering off

of Zeba and Yusuf, the American attorney of
Zeba. A House Without Windows is a tale about
mothers and daughters in a legally corrupt
country. The novel seems to provide no chance
of betterment for the Afghans, without the
assistance of the U.S. For this reason, apart from
a glimmer of hope after the invasion of
Afghanistan by the U.S., the novel represents a
situation in which Afghanistan and its people are
otherwise doomed to fail in their unattainable
quest for self-determination. Hashimi’s narrative
strategy also takes a similar approach in this
novel, employing the doubling of characters and
the geo-political dialectic of person and place, as
a way of emphasising the superiority of ‘Western
civilization’ and cultural codes. On the one hand
there was Yusuf, a liberal and a law graduate from
the United States, who believes in and advocates
for women’s rights and works with an international organization that provides attorneys for
Afghans. On the other hand there was Kamal, an
indolent husband, sex-maniac, and a paedophile.
Yusuf was eleven, when his family decided to
leave Afghanistan. The family was granted visas
to the United States. Yusuf’s family settled in New
York, in a Queen’s neighbourhood that was home
to the Afghan diaspora. Yusuf’s father cheered
the U.S. decision to invade Afghanistan though
he had no intention of returning there. His father
believed that such an invasion was necessary for
the betterment of his native country and its
people. Yusuf had lived and breathed the
American belief that one person could make a
difference. Yusuf graduated in human rights law
and immigration law. And he worked for an
international association that provided attorneys

and returning late at night. Sometimes he
disappeared for days and weeks and nobody
knew where he was disappearing. He fought in
the war against the Soviet. Kamal is portrayed as
a man who needed to exert his strength to
reassure himself that he was capable of something. He brutally assaulted his wife. He is a sexmaniac, whose eyes wandered through the
market feasting on the women who had thrown
aside their burqas. The most striking thing about
Kamal, was that he was paedophile, he raped his
only younger sister when she was left alone with
him in their home. There is another important
incident in the novel, which reveals Kamal’s
peculiar behaviour. A little girl was taken by
Kamal and was led to the backyard of his own
house, where he raped her. His wife Zeba
witnessed the entire scene and she in that
moment decided to kill him. But Kamal pounced on her and they both fell onto the ground. In
the meantime, the little girl took the hatchet and
murdered Kamal. There are even rumours about
him tearing pages of the Holy Quran and burning
them in public. No single character in the novel
speaks well of him.
If one reads A House Without Windows as a novel
about the experience of Afghan women in
general, then Zeba and the numerous women
jailed in Chil Mahtab may themselves be seen to
function synecdochically. They as parts are
abstractedly connected to the whole of Afghanistan. The implication is that the nation itself is
a victim of oppression and abuse at the hands of
‘bad Muslims’ who run the corrupted legal
system.
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Given that the women in the novel show no
inclination to resist their situation, to argue that
women in Hashimi’s novels are not made to
speak, but rather, are simply made to assume a
position of victimhood always in fear of the
petrifying man. In Hashimi’s descriptions of the
barbarous man, Zeba’s husband, Kamal, the
reader gets the impression that his obnoxious
physiognomy is expected to instil terror, both in
the reader as well as in his wife and children.
Indeed, Kamal is to be feared. Hashimi, by first
highlighting Kamal’s physiognomy, encourages
the reader to make inferences about his personality based on his physical characteristics.
Initially, Kamal is seen as a level-headed man who
takes care of his newly wedded wife. He assumes
the role of caregiver for a few days, ensuring that
she comfortably settles in her new home.
However, without a moment’s notice, Hashimi
makes a desultory shift from the well-reasoned
man to the monstrous Muslim male figure
emblematic of Orientalist fantasies about the
general nature of men in such regions. Their first
sexual encounter is ultimately described in rape
terminology. He moved out with his wife and
children to a town far removed from his own
family. Why he separated from his family is still
a mystery though Kamal wanted to confirm his
authoritative command over his family. Kamal
had secrets, filthy shameful secrets. Finally,
Kamal became a disintegrated man addicted to
liquor. While he mocks his wife for her ignorance
and lack of knowledge in general, he is averse to
any form of education for women, since their role
is within the confines of their home, under the
supervision of their husbands whose job it is to
hold and preserve the dignity of the woman. In
short, the reader can hardly be expected to
sympathise with Kamal.
As the author observes, it is also interesting that
in 2004, following the defeat of the Taliban

regime, media outlets were preoccupied with
covering Afghan women as having finally being
liberated from their bondage. Time Magazine, for
instance, featured a number of cover pages
depicting Afghan women without their veils.
While News Week ran an article entitled “Now I
See the Sunlight,” Business Week, and USA Today
respectively ran a series of articles about women
having experienced a sense of liberation after the
U.S. invasion of the country and the resultant
freedom of living without veils (Stabile 774).
Kamal’s ultimate ‘bad Muslim’ image, then,
corresponds with the author ’s intentions to
highlight the threat that Afghan men pose to
society. Consequently, the law that governs the
demand for otherness in a metropolitan centre is
underpinned by Oriental discursive systems, and
the supply that is intended to fill that demand is
the strategy of exoticisation. In the case of A House
Without Windows, it is the exoticisation of legal
system, of women, of men and of the Afghan
cultural fabric. The second protagonist, Yusuf, on
the contrary, is raised in a comparatively liberal
world that is portrayed as entirely antithetical
to the experience of his Afghan counterpart.
Yusuf, has had the benefit of being raised by a
father who, as Hashimi seems to suggest, is very
much unlike the ‘ordinary Afghan man.’ Yusuf’s
family left Afghanistan during the Soviet
invasion and settled in New York. They followed
the happenings in Afghanistan in the newspapers
and television but they never intended to return
to this country. Yusuf, was very different from
the Afghan men, he had deep respect for women
and he even advocated for women’s rights.
Like the taxi driver believes that the country was
better under U.S. rule, and that “We’re going to
have bigger problems here as soon as the U.S.
leave. We all know that. Sometimes you’re so
worried about getting rid of the ants in your
house that you don’t notice the mice lying in wait”
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(A House 35). In other words, the suggestion here
is that the Afghans are better off under any
government, even the Americans, than they are
under the rule of ‘bad Muslims.’ Afghanistan’s
legal infrastructure had been destroyed over the
years but a team of international players had
taken on the task of creating it. They had created
a reasonable set of laws for the country. But once
the foreigners withdrew, the people did not play
by rules. Even some of the higher courts judged
without jurisprudence. Outside of the major
cities, there was no true rule of law. Forensic
science had a long way to go in Afghanistan. In
many places, the authority of the white beard
prevails. What the elders (qasis, hakims, mullahs)
say is the law in this country.

in painstaking detail, how her lover’s parents
would come for reconciliation. Zeba told
Mezhgan about the string of red, the seven knots
and the three drops of blood. She describes to
her how it should be folded inside a cloth and
then to be thrown over the walls of her lover’s
home, along with three feathers from a freshly
killed chicken. After eleven days, Mezhgan’s
disgraced mother returned to the prison and told
her daughter that her lover’s parents came for
asking her hand in marriage. The magic actually
worked and Mezhgan was out of the prison for
good. By incorporating these stereotypical images
of the ‘East’, Hashimi once again reinforced the
western notion about the ‘East’ as barbaric,
superstitious and savage.

Another stereotypical image of the ‘East’ as place
of black magic or jadu and superstitions is
specifically represented through the characters
of Gulnaz, murshid, Jawad, and Zeba. Gulnaz
was the daughter of the powerful murshid.
People always treated her with cautious respect.
Gulnaz, is portrayed as a jadugar, who had some
unknown power within her. It is described at
length in the novel about the magical powers that
Gulnaz inherited from her father, the powerful
murshid. When Gulnaz, overheard a neighbour’s
wife speaking ill of her family, Gulnaz sprinkled
a line of dried, crushed pepper at their gate. When
the neighbour’s cow was found lifeless the next
morning, Gulnaz felt protected and safe. Gulnaz
had no book of recipes and none of her tricks were
written down. She never formally taught Zeba
any of her spells but Zeba too had this magical
powers within her. When in Chil Mahtab, Zeba
reveals that her mother is the jadugar Gulnaz,
the inmates approach Zeba to find a solution to
their pro-blems and to help them attain justice
which was otherwise impossible. The author
gives the very minute details about how Zeba
helped Mezhgan out of the prison with the help
of her magical powers. Zeba share with Mezhgan

In its representations of gender, A House Without
Windows enacts a profound manipulation of the
Afghan female body. Potentially, such a manipulation has, at its nucleus, a certain set of
political objectives which govern the narrative
situation. That is to say, the novel’s obsession with
women as forever subjected to grotesque violence
is intended to shame and decanter the Taliban.
However, in the process, the over-amplified violence against women in A House Without Windows
undermines whatever claims Hashimi may make
about the project of liberation, since it frames the
debate squarely within the discourse of the
‘monster-terrorist’ who is to be eliminated. In
other words, the ‘bad Muslim’ must be eradicated
by the West with the aid and abet of ‘good
Muslims.’
And so, in an attempt to be and demonstrate his/
her good Muslim-ness, Hashimi must take up a
position within the discourse of the ‘War on
Terror,’ by making it her job to attach a face (or
faces) to the popular stereotypes about Muslim
men that are prevalent in the Western media.
Typically, men from and in the Orient are, to
briefly enumerate some of the hackneyed
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characteristics: polygamist, misogynistic,
backward men who force their wives to wear
veils and favour boy children instead of girls, they
see women as existing only for their sexual
gratification and prevent them from being
educated. Therefore, it appears that what reveals
the strategic formation of Hashimi’s politics is the
consistency of the dichotomisation of good and
bad, Islam and West, civilised and savage. In
other words, the Islamisation of evil in A House
Without Windows is concomitant with the
Westernisation of good. By not presenting a
nuanced representation of his homeland,
Hashimi reduces the portrait of Afghanistan to
an ahistorical patriarchy. Therefore, the tendency
to fixate on the oppression of women in the
Middle East decontextualizes the complex social,
historical and political dynamics that account for
the state of Afghanistan. It is noted that the
simplistic perspective of Afghanistan in the novel
excludes any experiences related to the political
economy of the region, even if these experiences
may account for the rise of fundamentalist
movements such as the Taliban.
Ultimately, Hashimi’s representations of women
have an age old colonial and Oriental legacy, one
that Gayatri Spivak characterised in A Critique of
Postcolonial Reason, as “White men saving brown
women from brown men” (300), except of course
Hashimi is herself a ‘brown woman,’ albeit a
transnational ‘brown woman.’ While the Western
readership is not homogenised and purely white,
Spivak’s use of whiteness here should be taken
as that which symbolises access to power
structures and revisionist history. In that case,
Hashimi’s novel functions to service the EuroAmerican structures of power, by depicting
powerless women who are at the mercy of ‘bad
Muslims,’ and therefore, in need of Western
salvation.
The killing of Kamal, the monster-terrorist to be
corrected, by Leyla, the victim female subaltern,

must be seen as committed in “solidarity” with
Zeba. If we are to think of the characters in terms
of their symbolic purposes, Leyla and Zeba’s
solidarity is the solidarity of the supremely
oppressed figure of the Afghan female with the
Euro-American infrastructures of resistance,
symbolised by Yusuf. It is, after all, the message
of the discourse of the ‘War on Terror’ that
women in Zeba’s position should not simply
confront patriarchy, they should seek to “discard
their fear and dismantle the patriarchal system
once and forever” (Khamas 311), which is really
to say that they should exterminate it from the
social fabric. The reader of A House Without
Windows is aware that the novel spans two
generations, and that in all two generations and
those preceding them, Afghanistan is locked in
traditional and antiquated customs, unable to
come to terms with modernity. The author seems
to suggest, therefore, that no matter the type of
political system in place, the Afghans will always
resort to barbarism. It is no wonder, then, that
after the U.S. occupation of the country, the novel
registers a new horizon. The streets are safer for
women to saunter unveiled, girl children can now
go to school, there is relative peace in the region,
liberation has been achieved, to be sure, there are
indeed a thousand splendid suns to come.
Hashimi, even if she intends to provide a voice
for the voiceless, ends up exoticising the unheard
voices.
In A House Without Windows, the emphasis is on
the gendered politics and the corrupt legal system
in Afghanistan which is detailed through the
country’s cultural practices. There are instances
in the novel where religion is preferred over
progress. The mentally unstable Zeba is taken to
the shrine of Mullah, where she undergoes
treatment for forty days and the only food that is
given is stale bread, black pepper and water
instead of taking her to the hospital. The author
also exposes the orient notion of the ‘East’ as
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exotic with characters portrayed as performing
black magic. And an American character is introduced in order to save the otherwise doomed
protagonist. Hashimi, even if she intends to
provide a voice for the voiceless, ends up exoticising the unheard voices.
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Arundhati Roy in her novel charts out a space that is rooted in geography and suspended in
fiction. The general assumption that history is factual is subtly questioned in The Ministry of
Utmost Happiness, as it spans the Indian subcontinent taking into account the experiences of
various individuals from diverse walks of life. The paper will analyse the novel, using the tools
of cognitive mapping proposed by Frederic Jameson and literary cartography put forth by Robert
Tally Jr., in the light of the three paradoxes mentioned in Benedict Anderson’s Imagined
Communities. It will further discuss the notion of democracy and the Welfare State with reference
to Giorgio Agamben’s notion of the homosacer and Michel Foucault’s conception of panopticism
in light of the COVID-19 pandemic of 2019-20. In so doing, the paper hopes to shed light on the
irrefutable nature of democracies.
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E

dward Soja, in Postmodern Geographies,
differentiated between place and
space. The former refers to a geographical location, physical land with
boundaries while the latter refers to that which
one’s mind associates with a place, what it makes
of it. As such, the formation of space is dependent
upon socio-cultural factors, economic aspects,
historical considerations and the like. Cognitive
mapping therefore is the mental process by which
the place becomes the space. Mapping establishes
a meaningful framework for the subject, with
points of reference for thinking about oneself and
one’s place in the broader social space. In this
sense, narratives are used to make sense of or give
form to the world(s) we inhabit.
As such, literary works serve a cartographic function by creating a figurative or allegorical
representation of a social space. This is what
Robert Tally refers to as “literary cartography.”
For Jameson, cognitive mapping is a way of
understanding how the individual´s representation of his or her social world can escape the
traditional critique of representation. “Cognitive
mapping [therefore] is the metaphor for the
processes of the political unconscious” (MacCabe). It provides a way of linking the most
intimately local and the most global; the crucial
features of our political world. In The Ministry of
Utmost Happiness, the fictitious nature of maps
and mapping by individuals are analysed using
literary cartography and cognitive mapping.
Arundhati Roy in her novel charts out a space
that is rooted in geography and suspended in
fiction. The general assumption that history is
factual is subtly questioned in The Ministry of
Utmost Happiness, as it spans the Indian subcontinent taking into account the experiences of
various individuals from diverse walks of life.
From Old Delhi with the walled city of Shahjanahanabad and the Jantar Mantar to the war-

torn frontlines of Kashmir to the forests of East
India with Maoist fighters, Roy’s narrative
plunges into the depths of the Indian sub-continent/ subconsciousness. The paper will analyse
the novel, using the tools of cognitive mapping
proposed by Frederic Jameson and literary
cartography put forth by Robert Tally Jr., in the
light of the three paradoxes Anderson mentions
at the beginning of Imagined Communities; “The
objective modernity of nations to the historian’s
eye vs. their subjective antiquity in the eyes of
the nationalists. 2. The formal universality of
nationality as a socio-cultural concept. . .vs. the
irremediable particularity of its concrete
manifestations. . . 3. The ‘political’ power of
nationalisms vs. their philosophical poverty and
. . . incoherence” (Anderson 5).
In the novel, Roy employs multiple voices, mainly
that of Major Amrik Singh, Biplab Dasgupta and
Musa Yeswi and Saddam Hussain and Anjum,
with Tilottama acting as an intermediary,
between the border and the plateau. The focus
here is not on the multiplicity of voices, rather
the spaces these voices and their carriers inhabit.
The author takes apart the idea of India through
the various spaces the characters traverse. The
cognitive mapping of these individuals creates
in each varied maps of the same subcontinent.
One may venture to say that what Arundhati Roy
attempts to do through the work is a deconstruction of the nations of India and Pakistan as
revealed through the cognitive mapping of the
characters. The literary cartography they inhabit
is offered to the reader.
The three characters, Major Amrik Singh, Biplab
Dasgupta and Musa Yeswi represent three
positions within the India-Pakistan equation that
came into existence since the Partition in 1947. It
is, therefore, necessary to understand the position
of Kashmir in the Indo-Pak equation. The region
corresponds to the area including the Indian
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administered territory of Jammu and Kashmir
(Jammu, the Kashmir valley and Ladakh), the
Pakistan administered territories of Azad
Kashmir and Baltistan and the Chinese administered territories of Aksai Chin and Trans
Karakoram tract. There has been much strife in
the Kashmir valley with Border Security Force
and insurgents/militants ravaging the area while
a certain proportion of the population wishes to
join the nation of Pakistan.
The character of Major Amrik Singh stands for
the Indian nationalist, the patriot willing to go to
any length in order to protect his country, often
at the expense of basic decency. Considered the
scourge of Pakistanis, he maps his surroundings
according to the principle of binary opposition.
For him, everything falls into one of two
categories; his and the other; the map of India
spatially possesses Kashmir and therefore the
army psychologically possesses the territory and
physically occupies the region. Anything outside
of the boundary of India assumes the figure of
India’s enemy and thus is fit to be tortured. Amrik
Singh believed that serving the nation is undercut
by the sadistic torture of his victims. This is
evident from the report of Ralph Bauer, a
Licensed Clinical Social Worker in America, on
Mrs. Loveleen Singh (Amrik Singh’s wife) and
the Major. The document stated that the couple
suffers from Post-Traumatic Stress Disorder due
to the violence inflicted on themselves and
Kashmiri ‘militants,’ a resultant of Amrik Singh’s
actions during his tenure in the Indian Army.
Major Amrik Singh, in other words, suffers from
what Carl Jung termed ‘projection.’ It is the
reflection of one’s own flaws in others,’ whereby
the first party avoids confronting his/her own
flaws and instead magnifies them in the ‘other.’
“Everyone carries a shadow, and the less it is
embodied in the individual’s conscious life, the
blacker and denser it is. If inferiority is conscious,

one always has a chance to correct it. . . But if it is
repressed and isolated from consciousness, it
never gets corrected” (Othon). Mr. Singh’s ability
to inflict violence on his wife, his vigour in
torturing “jihadis” which finds an ally in ACP
Pinky, is aided by the well-stocked torture
chamber and fuelled by his hatred for Pakistan
and love for India. Major Amrik Singh’s notion
of nationality, however, is skewed for it holds
dear the idea of India, rather than the vision of
the world at large. The poststructuralist notion
of supplementarity and trace undercuts all such
‘nationalist notions,’ for within one is contained
the other.
Musa Yeswi is a member of the Kashmiri
separatist movement that calls for the Muslimmajority region of Kashmir to break away from
the Hindu-majoritarian India. His view of
nationality is also skewed for he intends an
alliance with Pakistan, not the world family at
large. It is an alliance fostered by religious
sentiments; it is therefore the construct of religion
that cements the construct of the nation, in other
words, Musa’s understanding of Pakistan.
Though it may be contested that it was the loss
of his wife and daughter that led him to it, Musa
Yeswi’s idea of nation, similar to Major Singh’s,
coincides with what Benedict Anderson calls an
imagined community. One is certain of a golden
past and its superiority over the history of other
nations, so much so that one is willing to fight
anything that stands in the way of actualizing the
vision. Anderson points out how “the ‘political’
power of nationalisms” may be challenged by
“their philosophical poverty and . . . incoherence” (5).
Biplab Dasgupta stands for the third party within
the Indo-Pak equation. His long years as a
bureaucrat working for the Government of India
has instilled in him a bias, similar to Amrik
Singh’s perception of the other. However, Biplab’s
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vision is clearer and articulated through his
thoughts. He sees the war for what it truly is,
ironic for the fact that he is drunk for the most
part.
Their problem is not confusion, not really.
It’s more like a terrible clarity that exists
outside the language of modern geopolitics. All the protagonists on all sides
of the conflict, especially us, exploited this
faultline mercilessly. It made for a perfect
war – a war that can never be won or lost,
a war without an end. The chant that I
heard on the phone that morning was
condensed, distilled passion – and it was
as blind and as futile as passion usually
is. During those (fortunately short-lived)
occasions when it was full cry, it had the
power to cut through history and geography, of reason and politics. (181)
Biplab’s cognitive mapping of the boundaries
of his ‘nation’ blurs. In fact, it oscillates between
his ideological conditioning and the clarity
underlying Anderson’s notion of imagined
communities.
Tilo or Tilottama’s perspective, though narrated
from the third person’s voice, represents the bird’s
eye view. Her life bears close resemblance to
Roy’s own, from her days at the college of
architecture and the architectural firm to her
vehement voicing of the Kashmiri issue; so much
so that the character can be considered the
author’s alter-ego. In light of the above statement,
one may consider the book of comprehension by
Tilottama an example of intersexuality and
metafiction. Aware of its fictionality, it serves as
a guide within Roy’s own, The Ministry of Utmost
Happiness. “The Reader’s Digest Book of English
Grammar and Comprehension for Very Young
Children by S. Tilottama” therefore acts as the
physical manifestation of the character’s cogni-

tive mapping of the Indo-Pak issue. “I would like
to write one of those sophisticated stories . . . That
can’t be done in Kashmir. It’s not sophisticated,
what happens here. There’s too much blood for
good literature” (283).
Anderson puts forth the three articles, the census,
the map and the museum. The tracing of India
via the cognitive mapping unconsciously committed by the characters is based on these three
articles. While the first is not overtly present the
body count of the number of dead and the
number of living or ‘dead people pretending’ can
be considered an equivalent of the nation-wide
census carried out every five years. The museum
here unfolds on many levels from the private
torture chambers adjacent the Shiraz theatre JIC
and the musings of Tilottama to the Khwabgah
and the Jannat Rest House; though the image of
solidarity espoused by each of these ‘museums’
vary greatly. The Border patrol and the Army, the
espionage and the terror strikes, Roy questions
all of it, along with the very notion of patriotism.
She points to the ludicrousness of the fact that a
piece of cloth referred to as a flag and lines on a
piece of paper referred to as a map determine
the lives of individuals.
The concept of the tomb of the Unknown Soldier
presented by Anderson can be applied here, in
the case of the Mazar-e-Shohadda. It is said that
the first to be laid to rest in the graveyard was a
“gumnaam shaheed” or “anonymous martyr,”
whose coffin was placed at midnight. In due
course of time, it was flooded by mourners and
hymns. However, rumour spread that there was
no martyr in the coffin; rather it was an empty
duffel bag. When questioned, the mastermind
behind the con allegedly replied, “you have
absolutely no idea how wars are fought. . .” (311),
pointing to the fact that all wars are deliberate
and created. The second instance is that of
Commander Gulrez’s grave. Commander Gulrez

123456789012345678901234567890121234567890123456789012345678901212345678901234567890123456789012123456789012345678901234567890121234567890123456789012345678901
123456789012345678901234567890121234567890123456789012345678901212345678901234567890123456789012123456789012345678901234567890121234567890123456789012345678901

A Quarterly Journal

Teresian Journal of English Studies, October - December 2020, Volume XII, Issue IV

47

1234567890123456789012345678901212345678901234567890123456789012123456789012345678901234567890121234567890123456789012345678901212345678901234567890123456789012

was a double identity. Musa used the name Gulkak, that of the short, rugged, childlike cook that
he had come to love as a younger brother.
Tilottama recounts how she went to Mazar-eShohadda with a villager (Khadija) and visited
Commander Gulrez’s grave, the grave everyone
presumed to be Musa Yeswi’s. It was strewn with
strings of silver and gold tinsel with a green flag
on top; “a temporary shrine to a beloved freedom
fighter who had given his todays for his people’s
tomorrows. . .” (389).
Roy’s depiction of the hostility in Kashmir was
further emphasised by the virtual shutdown in
terms of telecommunications following the lifting
of Jammu-Kashmir’s special status, granted as per
Article 370 of the Constitution, on the 31st of
October 2019. This however, is not an isolated
event. In fact, Roy does not linger on the borders
alone. The issue concerning Kashmir is not the
only example for the third paradox Anderson
mentioned that of the ‘political’ power of
nationalisms versus their philosophical poverty
and even incoherence. The novel traverses the
subcontinent, taking into account the various
instances of ‘nationalism’ that erupted in its
pockets. Of prime importance are the Gujarat
riots that shook the country in 2002. Roy’s critique
of the ‘saffron parakeets’ is heightened by the
juxtaposition of the slogan and the gayatrimantra
uttered by the mob.
Mussalman ka ek hi sthan! Qabristanya
Pakistan! Only one place for the Mussal
man! Graveyard or Pakistan! (62)
Om bhurbhuvahsvaha/ Tat saviturvare
nyam/ Bhargodevasyadhimahi/ Dhiyoyo
nahpracodayat. . . O God, thou art the
giver of life/ Remover of pain and sorrow/
Bestower of happiness/ O Creator of the
Universe/ May we receive thy supreme
sin-destroying light/May thou guide our
intellect in the right direction. (97)

The irony inherent in the juxtaposition points to
the democracy that prevails in the nation;
“. . . a flawed democracy laced with religious
fascism. . .” (The Algebra of Infinite Justice 186).
Arundhati Roy’s critique of democracy also puts
forth the ‘Maoist issue’ as another example of the
third paradox, with the letter of Comrade Massey
as the linchpin. In the non-fiction work Walking
with the Comrades, Roy chronicles the struggles
of the people labelled as ‘India’s single biggest
internal security challenge.’ The author recalls
school buildings without children and forests
filled with people. She mentions how the
Constitution, considered the very foundation of
Indian Democracy, shook the foundation of the
lives of the forest-dwellers. It came into effect in
1950, ratified colonial policy and made the state
the custodians of the tribal homelands. The “. . .
mineral-rich forests of Chhattisgarh, Jharkhand,
Orissa and West Bengal-homeland to millions of
India’s tribal people, dreamland to the corporate
world. . .” (Walking with the Comrades 8) became
the new battlefield.
The deadly war that’s unfolding in the
jungle is a war that the Government of
India is both proud of and shy of. Operation Green Hunt has been pro-claimed as
well as denied. P. Chidambaram, India’s
home minister (and CEO of the war), says
it does not exist, that it’s a media creation.
And yet substantial funds have been
allocated to it and tens of thousands of
troops are being mobilized for it. Though
the theatre of war is in the jungles of central
India, it will have serious consequences for
us all. (Walking with the Comrades 2-3)
Roy states how the police call the region
controlled by Maoists as “Pakistan.” The media
and the government thus jointly reinforce the
idea of the other. In the case of India, the other is
crystallised in the map of Pakistan.
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One can consider the Gujarat riots (of 2002) that
laid waste to the Muslim community and
aggravated the nascent relationship between the
Hindu-Muslim communities, the Maoist ‘insurgents’ (lurking in the forests in Central and
Western India) referred to as ‘India’s single
biggest internal security challenge’ and the vast
expanses of land taken over by slums of people
who have been kicked off their land due to
various government schemes, as microcosms of
the bigger struggle between the two ‘nations,’
Pakistan and India. In fact, it is here that the idea
of a land based on kinship is questioned, the
‘horizontal comradeship’ that Anderson hints at.
The slums of Delhi figure prominently in The
Ministry of Utmost Happiness. They are sanctuary
to the thousands of people who were driven out
of their homes and off their land. The contrast
between the newly dispossessed and the upper
echelons of society are stark. While one thinks of
the new apartment they bought seated in big cars,
the other roams the street selling guides and fags
mounted on stands that said Mera Bharat Mahan
(“My India is Great”).
On the city’s industrial outskirts, in the
miles of bright swamp tightly compacted
with refuse and colourful plastic bags,
where the evicted had been‘re-settled,’ the
air was chemical and the water poisonous.
Surplus mothers perched like sparrows on
the debris of what used to be their homes
and sang their surplus children to sleep. . .
The surplus children slept, dreaming of
yellow ‘dozers. (100)
The slum, according to Ashis Nandy in his article
“Indian Popular Cinema as a Slum’s Eye View of
Politics,” is the unintended city. It consists of
“technically and officially discarded obsolete
individuals” (2) who provide cheap labour that
propels the life and ambitions of the moder-

nizing elite. All the struggles mentioned in the
novel question the very notion of a nation by, of
and for the people.
Thus, the discussion spirals down to the title of
the novel, The Ministry of Utmost Happiness.
Giorgio Agamben’s notion of the homosacer
becomes ever relevant. The homosacer, said to
dwell in the interstices, whose precarious
position enforced by the power structure allows
the latter to execute the said individual without
due trial, is the protagonist of Roy’s ‘Ministry of
Utmost Happiness.’ In this sense, all individuals
living in welfare states are homosacers, whose
citizenship can be revoked, whose homes can be
acquired for building highways and commercial
hubs and the greater good of the country; you
are free as long as those in power say so. The
uncertainty inherent in identity is thus transferred to uncertainty in terms of ‘nationality’ or
belonging. The notion of the homosacer therefore
substantiates Anderson’s third paradox; ‘political’
power of nationalisms versus their philosophical
poverty and incoherence.
The notion of the homosacer, the welfare state
and Roy’s ‘Ministry of Utmost Happiness’ find
support in the conception of the panopticon and
panopticism by Foucault. The all-seeing eye that
regulates behaviour and conditions individuals
without the physical exertion of force was
particularly visible in the time of the COVID-19
pandemic. The poster that circulated social media
during the months of February and March of 2020
is of importance here. In a series of four rhetorical
questions, the posts shed light on the virtual
lockdown of Kashmir following the annulment
of Article 370 and of Palestine, the ethnic
persecution faced by Uyghurs in Communist
China and the separation from loved ones faced
by Syrian refugees.
It highlights the situation faced by conflict ridden
areas across the globe and points to the plau-
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Dear World,
Dear World,

How are the travel bans?

How is the lockdown?
- Palestine
Kashmir



8: 19 PM

8: 19 PM



Dear World,
Dear World,
How is the separation from
loved ones?

How is the fear?
- Uyghurs, China

- Syria

8: 19 PM



sibility of it occurring anywhere given the
required incentive, in this case, in light of the
COVID-19 pandemic. People were urged to stay
indoors. Patients were placed in isolation wards
within hospitals while individuals suspected of
contamination were quarantined for fourteen
days. Foucault, in Discipline and Punish, mentions
how the modern day schools, hospitals, prisons
and factories were a remodelling of the panopticon as envisioned by Jeremy Bentham in the
eighteenth century. Faced with a crisis, the supposed freedom and liberty espoused by democracy gives way to its inherent rigidity and
absolutism.
While biopower in this case helped in the
conservation of life by the enforcement of law
and order, the poster points to how certain groups
of individuals are chosen fit for conservation and
thereby worthy of freedom. It is at this juncture
that Roy’s novel becomes vividly apparent and
relevant. Who decides worth? And how free is
an individual to pursue his/her happiness?

8: 19 PM



“Nobody was blamed. This was Kashmir. It was
Kashmir’s fault. Life went on. Death went on. The
war went on” (324). “Dying became just another
way of living” (314). “[I]n our Kashmir, the dead
will live forever; and the living are only dead
people, pretending” (343). “One day Kashmir
will make India self-destruct in the same way . . .
You’re not destroying us. You are constructing
us. It’s yourselves that you are destroying” (43334).
Though the picture painted can be bleak, it is not
without the silver lining. The Jantar Mantar is a
place where all congregate, be it farmers in debt,
widows and mothers from Kashmir, students
with a new found sense of history and politics or
foreigners striving to see the ‘heart of India.’ The
Jantar Mantar is an observatory built in the
eighteenth century to accumulate astronomical
data necessary to predict the time and movement
of the celestial bodies. The interplay of space and
time makes the Jantar Mantar the perfect venue
for the dawn of a new age. The Ministry of Utmost
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Happiness points more to the triumph of life than
the destruction of it, the resilience of spirit rather
than its surrender. Surrounded by death and loss,
characters find within themselves an invincible
summer, be it the boy who was tortured by
Ashfaq Mir but refused to give information or
Comrade Maase who fights for freedom within
independent India or Anjum, a transgender
shunned by society who starts a guest house for
equally marginalized characters.
The emphasis here is placed on the dual aspects
of life and death. It is at the cemetery that life is
truly celebrated. To be reminded of one’s
mortality unleashes the individual’s potential to
experience life. It rings true in the case of Anjum
as well. Aided by Saddam Hussain and Imam
Ziauddin, she sets up Jannat Guest House and
Jannat Funeral Services in the graveyard, offering
succour to persecuted characters like herself.
Anjum’s entry into the world therefore marks the
end of her sojourn in the imagined community
of the Hijras. It is ironic that her entry into the
world family is marked by her entry into the
graveyard located outside the walled city. It is
outside the fortress that she discovers her
immense capacity to love and let go, surrounded
by the graves of her relatives and the people she
took under her wing. “I’m a mehfil, I’m a
gathering. Of everybody and no-body, of
everything and nothing” (4). “The only way to
deal with an unfree world is to become so
absolutely free that your very existence is an act
of rebellion” (Albert Camus).
Amir Khusro is said to have uttered the eternal
lines on seeing the blossoms of ‘Kasheer;’ “If there
is a heaven on earth/ It is here/ it is here/ it is
here.” It is therefore not surprising that Musa
reminisces about Khadija’s brother who had been
murdered; for in the clutched hands of the corpse
were bits of dirt with mustard flowers growing
in them. The story abounds with symbols of life
and hope and life after death, but the most

important story of rejuvenation probably lies
with Miss Udaya Jebeen the Second. Conceived
out of wedlock or less euphemistically put,
conceived through the rape of a ‘Maoist insurgent’ Comrade Maase by six police officers, Miss
Udaya Jebeen stands for all the down-trodden
thrown into the vicissitudes of society. Namesake
of Miss Jebeen, the girl who was accidentally shot
dead by the Indian army and named Udaya by
her biological mother, the child is taken care of
by the transgender who cannot bear children and
the woman who terminated her pregnancy for
fear of repeating her mother’s mistakes. Shuttling between pain and numbness, Roy presents
the simple truth that life will inevitably go on.
Arundhati Roy, in an interview with Mr. Tim
Lewis of the Guardian, posed the question that
had lurked in her mind while writing The
Ministry of Utmost Happiness. “Can a novel be a
city?” Yes it can.
How
to
tell
a
shattered
story?
By
slowly
becoming
everybody.
No
By slowly becoming everything. (436)
In Roy’s novels, the self becomes an extension of
the locale. The locale and the self remain as two
separate halves of the whole with many complexities which are inextricably bound. The Ministry
of Utmost Happiness becomes a complex story of
the invisible beings, the voices who survive the
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onslaught of time hidden within the vicissitudes
of society.

et. al. Jan. 2004, Sage Publications,
doi.10.4135/9781446213742. n15.
Nandy, Ashis. “Indian Popular Cinema as a
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This paper attempts to explore the state of ‘rejection’ towards the cultural ‘other’ explicitly visible in the sociocultural space of Patna city. The explorations into the ‘socio-cultural’ space have been kept restricted to certain
architectural sites and monuments located within the geo-political territory of the city of Patna. In its course of
exploration, the paper showcases the mechanisms and the processes which go into the production of
‘otherization’ in the light of the theories of select scholars of phenomenology. It argues and attempts to establish
the proposition that certain socio-cultural traditions by virtue of being different with respect to their practices
and observations from the cultures of the ‘mainland,’ or the ‘majoritarian’ inhabitants, end up to be seen as the
‘other.’ It showcases how, over an elongated period, the ‘otherized’ status of these cultures becomes solidified
and subsequently ‘naturalized.’ Resultantly, such cultures end up established as the ‘cultural other,’ whereas it
is only ‘difference’ (and not an opposition) in terms of the cultural practices and the observations, which
results in ‘otherizing’ or ‘otherization’ of select cultural spaces and traditions. In order to explore the (in)/
essential condition of ‘Otherization,’ the paper utilizes a handful of architectural sites from the city of Patna
viz. the British cemetery, the Padri ki haweli—the Haweli of the Priest, the Pashchimi Darwâzâ—the Western
Gate, a jail compound from colonial times, the Dâk Bungalow—the Circuit House, and a few yet others.
Structurally, the paper has been divided into four parts—Introduction, Background, Analytical Discussion
and the Conclusion.

Keywords: Rejection, 'Other(ization),' Phenomenology, Socio-Cultural Space, Patna.
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“One of the great universals is not only people’s
desire for acceptance but also their ability to
persevere and be preserved”—Bill Shapiro

T

he project of writing history of any
place has always been much questioned, challenged and debated by
scholars in the tradition of historiography. Prof. Romila Thapar, in one of her
conversations with Ramin Jahanbegloo and
Neeladri Bhattacharya hints at how, at times,
history is “inspired by a vibrant and creative
imagination” (Talking History). However, this
aspect is only one aspect associated with the
problematic of histor(y)/iography. The multivalence of the issues associated with historiography is even vast. The writing of history
comes always with the baggage which the
historiographers carry with themselves in the
form of ideological convictions and commitments. Such prejudices, preferences, ideological
slants, tastes, soft-corners for people, places and
ideologies etc. cannot be excluded while reading
histories. Moreover, the boundaries between the
‘self ’ and the ‘other ’ are ‘always-already’
(Heidegger Being and Time) at work before taking
up the project of historiography. The issue of
“representation” (Miers “The Other Side of
Representation”) is thus not only brought into
play, but also becomes problematic. Since the
author always-already inheres within themselves
their ideological slants while writing history, the
binaries of the ‘self’ and the ‘other’ also work in
quite peculiar ways. Needless to say that the slant
towards the ‘self’ or the ‘other’ works quite
randomly. The author would not essentially
always write in favour of the ‘self’ or the ‘other.’
It varies case by case. It is quite problematic to
pin down such a slant.
Not that the periphery of the ‘self’ and the ‘other’
is essentially and rigidly embedded in the authors
alone. This divide seems to be working quite

strongly in the collective memories of contemporary societies as well. The prejudices, negligence or the affection towards the traditions of
the ‘self’ and a seeming negligence towards the
cultural pasts and the heritage of the ‘other’ can
strongly be sensed in the ‘nearly-metro-politan’
spaces as well. In this paper, the city of Patna in
the Indian state of Bihar is taken as an instance
of such negligence towards the ‘other.’ Apparently, the collective memory of the city-dwellers
of Patna seems to work in quite strange a manner.
As a city, the Patnaites seem to have utterly
neglected those spaces, architectural monuments
and certain historical sites which have their geopolitical and spatial affiliations with the ‘other’
in the past. This situation is so, atleast, in the case
of certain historical sites and architectural
monuments, if not across the city ubiquitously.
This paper takes up discussion on such
‘neglected’ or ‘rejected’ cultural spaces in a short
while. Prior to that, a quick and brief glance at
the history and historical import of the cultural
past of the city of Patna would be pertinent to
document.
The history of Bihar is as old as “three millennia
whose origins are of Indo-Aryan ethnic group”
(Bihar – Culture, Indianmirror.com). The state of
Bihar, which is a culture with a multitude of
languages, varieties of sophisticated culinary
practices, festivals and myriad other religiocultural traditions is highly distinct a culture in
itself. On the linguistic front, the languages
spoken in Bihar include Magahi, Bajjika,
Bhojapuri, Maithili, Hindi and Urdu, which make
it a rich culture in itself. It is believed that Bihar
is one of the oldest inhabited places in the country
and the third largest state in India in terms of its
population. It is needless to say that this gives
Bihar a distinct and special cultural status. Bihar,
being a home to many indigenous art forms and
rich culture, is valued highly among the citizens

123456789012345678901234567890121234567890123456789012345678901212345678901234567890123456789012123456789012345678901234567890121234567890123456789012345678901
123456789012345678901234567890121234567890123456789012345678901212345678901234567890123456789012123456789012345678901234567890121234567890123456789012345678901

A Quarterly Journal

Teresian Journal of English Studies, October - December 2020, Volume XII, Issue IV

54

1234567890123456789012345678901212345678901234567890123456789012123456789012345678901234567890121234567890123456789012345678901212345678901234567890123456789012

of India and the Bihari sugar diaspora abroad.
This distinguished culture has evolved over the
centuries due to countless other factors as well
as frequent visits of various travellers, settlers and
foreign invaders, monarchs and traders. In
ancient times, the dynasties of the Mauryas and
the Guptas rose and fell. In contemporary times,
their architectural remains are found in various
parts of the state. Later on, towards the Middle
Ages, the Mughal and the Afghan came and ruled
over this land. The historical and the archival
records inform us more in this regard. After the
fall of the aforesaid empires, in the relatively
more recent times, the British, the Dutch and the
French came and ruled over not only Bihar but
the entire country for around two hundred years
lasting as late as the middle of the twentieth
century. Needless to say that this duration is
popularly known as the ‘Colonial Era.’
Though the socio-cultural space of the city of
Patna has so many other interesting aspects
associated with it, this paper keeps itself reserved
with the theme of the rejection of the ‘other’
spaces, or the spaces which, in the course of
history, have been ‘otherized,’ and, subsequently,
the ‘otherization’ has become natural. In other
words, through certain spectral-historical
forces—the forces which are there and have
material effects without being present in the form
of tangible forces—such an ‘otherized’ state of
being has been naturalized in the subconscious
of the modern-day dwellers of the city of Patna.
In part, the spaces themselves have become
spectral as these spaces are there, but out of
negligence, apparently, it seems that they are not
quite here around. Such a state of ‘being’, which
is partly also a state of ‘not-being’ or ‘non-being,’
is termed as ‘spectral being/phenomenon’ in
Jacques Derrida’s seminal work Spectres of Marx
(1993).

The Indian state of Bihar, in its journey of
evolution has gone through innumerable
changes. It is unfortunate to observe that very
few remains of the great empires have survived
along with a few signature of the relatively recent
rulers. The ethno-cultural groups such as the
British and the Dutch in the Colonial Era not only
brought with them an entire range of cultural
sensibility, architectural aesthetic sense, ways of
living, and a distinct outlook towards life. In
particular, the British and the Dutch had a very
distinct architectural sensibility. This distinctiveness can be seen even in the contemporary
times in the form of architectural wonders i.e. the
colonial buildings and, in some cases, their
remnants. In the light of the ideas mentioned
above, this paper attempts to look into the
following objectives:
A. to explore the surviving colonial
architectural structures across the city of
Patna, and the present physical status
thereof,
B. to explore how the agency of the
‘Other’/‘Otherisation’ is integral to the
host culture, particularly in the residents
of Patna, and how it leads to the negligence towards accommodating the
‘Other,’ and
C. to explore the modes of inculcating a
cultural sensibility wherein the ‘Other’
can find due space in the host culture,
and thereby preserve the remaining
cultural heritage of the state.
Background
Before proceeding to the analysis of the stipulated
objectives, it would be pertinent to reflect on a
handful of disclaimers. Needless to say that

123456789012345678901234567890121234567890123456789012345678901212345678901234567890123456789012123456789012345678901234567890121234567890123456789012345678901
123456789012345678901234567890121234567890123456789012345678901212345678901234567890123456789012123456789012345678901234567890121234567890123456789012345678901

A Quarterly Journal

Teresian Journal of English Studies, October - December 2020, Volume XII, Issue IV

55

1234567890123456789012345678901212345678901234567890123456789012123456789012345678901234567890121234567890123456789012345678901212345678901234567890123456789012

remaining ‘objective’ in one’s approach in
research is often held in high spirits in contemporary academic circles. However, being
‘objective’ is a much problematic stance in the
critical circles of enquiry. Researcher’s referring
to oneself as ‘I’ and writing about the research in
the first person narrative is often discouraged too.
However, at the risk of running into the terrain
of such criticism on the aforesaid grounds, I wish
to refer to an anecdote which, I believe, is
inevitable, when it comes to giving the
‘background’ to this research paper. In the year
2020, I happened to visit the University of Patna,
and the city of Patna, during my Orientation
Course there. During my stay at the University
Guest House of the University, I happened to visit
a good number of places worth visiting on the
holidays. In my course of exploring such places,
I landed at a few less-frequently visited spaces
as well. These places included a cemetery, a
church, an almost ruin-like, abandoned Pashchimi
Darwâjâ from the Mauryan Empire and a few
more buildings. These relics or spaces were
largely from the ‘other ’ space—both geopolitically and temporally. They had their roots
in the distant past, distant cultures, and distant
foreign traditions altogether. For example, the
present-day ‘majoritarian’ population of the city
of Patna cremates their dead by burning,
whereas, on the other hand, the tradition of the
‘outsiders’—that of the Dutch and the British
during the colonial period—would cremate their
dead by burying. But, to the ‘majoritarian’
Patnaites, these cultures and these spaces have
become ‘other/otherized,’ their practices have
become the practices of the ‘other.’ To them, the
spaces which they have left behind are those of
the ‘other.’ Over a period of time, this space has
become ‘otherized’ in the subconscious of the
masses of Patna.
Among the myriad kinds of dangers in undertaking such a topic for research, it becomes

essential to mention one particular kind of
danger. There lies the danger of running into a
state, or style, which, to Sephen Greenblatt, is the
“Renaissance Self-Fashioning style.” However, at
the cost of being termed as the Renaissance SelfFashioning stylist, if, as a modern ‘civilized’
society, ‘we’ try to conserve and maintain the
sanctity of these spaces, we can truly cherish the
idea of a multicultural society, but it is not so on
the other hand. Here ‘we’ is placed within
inverted commas, as ‘we’ as a society are not a
monolith with one particular kind of thinking.
At times, it too seems that since there is no desire
whatsoever for the preservation of the lost ‘other/
ized’ spaces in the collective memory of the
modern day ‘civilized’ community of Patna, we
have reached the pinnacle of a postmodern
society with no past, and no yearning for a past
whatsoever.
These spaces have not been preserved, nor are
they being preserved at the present hour.
Ironically, they are not recognized as markers of
the cultural traditions in the ‘majoritarian’
sensibility. On the other hand, there lies a strong
sense of negligence and rejection on ‘our’ part.
Such spaces hardly count in the making of the
cultural heritage of the modern day society. This
is an instance of a strong hatred towards ‘our’
cultural other. Ironically, ‘we’ depend for our
existence on the ‘other,’ and the ‘other’ remains
in the present context unnoticed, uncared-for
demanding rescue and preservation.
It would be pertinent to quote the studies hitherto
conducted in the domain of ‘rejection.’ The
prominent studies include works such as Mark
A. Leary’s Interpersonal Rejection (2006), Bill
Shapiro’s Other People’s Rejection Letters (2010),
Abdul Khaleque’s “Perceived Parental Acceptance . . .”, Scott Harms Rose’s Oedipal Rejection:
Echoes in the Relatioships of Gay Men (2007), Kevin
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H. Grenier ’s Rejection (2009). However, the
studies mentioned above are conducted in the
domain of rejection on the personal front of
individuals, rejections with individuals by the
individuals, and not on the level of a community.
Also, the studies mentioned above are studies
conducted in the sociological arenas keeping in
mind the sociological and the quantitative
methodological frameworks. There seems to be
a dearth of the analytical and the qualitative
researches in the domain of rejection of the ‘other’
in the cultural space of a community.
The methodology employed in the paper for
discussion on the paradigm of ‘rejection’ is the
discourse analysis. The ‘primary source’ are a
select architectural and historical sites in and
around the city of Patna. No one particular
thinker or theoretical framework can be
employed in this study. However, this is not a
justification, yet it would be pertinent to, at least,
hint at the probable reasons behind employing a
methodology, which does not ‘qualify’ as a
standard ‘standard’ methodology. The research
taken up in this paper is not a kind of research
which easily fits into the framework of quantitative research. In this has no data as such to ‘run’
on some software, to draw graphs and so on. No
particular theorist has given any theory, which
can best analyze such a research. However, there
are a handful of thinkers and researchers from
the domain of phenomenology and the cultural
studies which do bear some resemblance with
the ideas echoed in this paper. The methodology
noted as follows has been adopted in the pursuit
of the objectives stipulated hereafter:
In the case of the first objective: “To explore the
surviving colonial architectural structures across
the city of Patna, and the present physical status
thereof,” as a researcher I have myself made a

trip across the city of Patna using public transport. In the meantime, I talked to the locals about
their views on the sites left ‘abandoned.’ With the
help of a still camera, I have documented the
relics. In order to explore the second objective:
“how the agency of the ‘Other’/‘Otherization’ is
integral to the host culture, particularly in the case
of residents of Patna; and how it leads to the
negligence towards accommodating the ‘Other’
in the light of the ideas of the select poststructuralist theorists,” I have largely banked on
Edmund Husserl’s Phenomenology, and select
other ideas of Martin Heidegger and Maurice
Merleau-Ponty. In order to explore the third
objective, i.e. “to explore the modes of inculcating
a cultural sensibility wherein the ‘Other’ can find
due space in the host culture, and thereby
preserve the remaining cultural heritage of the
state,” I have largely employed the ‘liberalhumanist’ ideas despite their severe criticism at
the hands of scholars such as Terry Eagleton.

Analytical Discussion
Before taking up the analytical discussion on the
endangered, dilapidated, and the almostabandoned architectural wonders of the city of
Patna, it would be pertinent to cast a glance on
the sites themselves. Given below are two images
which reflect on the state of the city. The first
image is a painting/drawing which shows how
Patna would look like in the imagination of the
‘outsider,’ the ‘colonial masters’ around two
hundred years ago. It also shows how Patna
would look like at one point of time.
The second image given below is a bird’s eye
view of one of the major squares of the city of
Patna, which is over-populated, and showcases
disorderly and a chaotic city in a dysfunctional
state. Here is a glance at the modern day Patna:
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Fig. 1: Patna City, www.patnabeats.com
Patna, historically, certainly counts among the
ancient cities of India. Historically, it is considered
the land of the dynasties and the dynasts. It is
known by different names such as Patligram,
Kusumpur, Pushpur, Srinagar and Azimabad. It

is also considered the land of the origin of Jainism
and Buddhism. In the documented versions of
history, scholars and thinkers like Chanakya,
Aryabhatta, Panini, Katyayan, Pingal and Varsha
were born here on the land of the city of Patna.

Fig. 2: Modernday Patna, www.mapsights.com
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In a nutshell, it is a very old city. However, most
of the important contemporary city buildings
were built in the 20th century in the renaissance
style of the Greek and the Roman architecture.

The museum proposed by the state

It is to be noted that not all the architectural
structures are the victims of negligence. There
are a good number of buildings which are wellmaintained and cared-for. Buildings like Bihar
Vidhan Mandal, the Rajbhawan, the Golghar
(constructed in 1786), the Patna High Court
Building, the Patna Museum (built in 1916), the
Padri Ki Haweli (constructed in 1772), the Khuda
Baksh Library (built in 1895), the General Post
Office, the Patna Old Secretariat, the Patna
Women’s College, the Darbhanga House, the
Wheeler Senate Hall and the Sultan Palace are
maintained to quite a fair degree. However, on
the other hand, there are monuments which are
in a pathetic condition. These monuments include
the Heritage Bungalows at Bailey Road, the
Anjuman Islamia Hall, the Patna Collectorate, the
Dak Bungalow, the Bankipur Central Jail, the Old
European Cemetery, and the Paschim Darwâzâ—
the Western Gate. These monuments are in a state
of utter desolation. Although there may be a
handful of more sites, this paper has considered
only the aforesaid ones for analysis.

tation cover, a move which has upset scholars

One of the captivating aspects of such pathetic
condition of these monuments is also the ironic,
antithetical model of ‘progress’ in the oblivion

government in the nearly 13 acres area off
Bailey Road here, replaces Bungalows . . .
of colonial vintage and the adjoining vegeand heritage lovers alike. It is shocking and
shameful, and is it not ironic that it is
happening alongside Bihar Diwas [The
Bihar Day]? History is the worst victim of
politics. For a historic city like Patna not
being able to preserve its history for
posterity proves the failure of the state and
the cultural bankruptcy of the masses
(Zeenews.india.com, emphasis mine).
Yet another scholar of Ancient Indian History,
Culture and Archeology at the Viswa-Bharati
University, Shanti Niketan, Prof. Anil Kumar, in
West Bengal mentions how the state government
has remained “blind and deaf” to the heritage of
Bihar (Zeenews.india.com). Prof. Kumar, as the
report reads, was one among the thirty scholars
and academics of Bihar and outside the state, who
had urged the government of Bihar to develop
the important sites of Bihar, which are victims
due to the total negligence at the hands of the
state machinery. The Mauryan Empire sites in
Patna such as Agamkuan are in a state of utter
desolation. Prof. Kumar observes,

city of Patna. In the name of ‘development’ of the
city, at times, the architectural wonders are

Instead of investing large sums of money

demolished. A report from the IndiaTimes.com

on building new structures the govern-

reads, “Patna heritage bungalows dismantled for

ment must use those funds to develop and

Rs. 360 Cr. Museum.” This report further reads,

refurbish existing sites. Bihar is filled with

“In the year 2013, Bihar marks its 100th anni-

heritage and yet the idea of centrally put-

versary of its Foundation Day, six of the capital’s

ting a museum defeats the purpose, as

British-era heritage bungalows were dismantled

instead it should be decentralised and site-

to make way for a ‘world-class’ museum.” Prof.

specific, inviting people to travel to diffe-

Shanker A. Dutt, Professor of English at Patna

rent heritage places in the state (Zeenews.

University, notes in this news article:

india.com)
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The above-mentioned report names a couple of
more sites which are in dilapidated condition and
require attention for preservation. The Dutch
colonial masters/settlers arrived in the city in the
early 17th century to set up a major trading center
along the river Ganges. They also built several
buildings in Patna. The Collectorate in the capital
town was built around more than two hundred
years ago. There have been various government
and non-government bodies at work which have
been raising voice for the upkeep of the heritage.
One such body is the Bihar chapter of the Indian
National Trust for Art and Cultural Heritage
(INTACH). The office of this body along with the
Netherlands Embassy, has written letters to the
state government urging it to roll back the
decision.

Yet another structure in the city of Patna seeking attention is the Dak Bungalow. The Dak
Bungalow in the 70s would look like as shown in
the picture below.
The Dak Bungalow was originally constructed for
a certain purpose. It was used by the travelers
and the government officials traveling on that
route for their stay for a day or two. It is ironic
and saddening to note that this structure was
demolished in the year 1990s and a commercial
complex was constructed, where it once stood.
The next structure in the paper is the Bankipore
Central Jail. Though, today this monument serves
more as a reminder of the disciplining temperament of the British colonial masters, yet it is a

Fig. 3: The Dak Bungalow, www.patnabeats.com
monument worth maintenance and upkeep in the
modern times. The remains of this jail at present
look somewhat like those shown in the picture
below:
The Bankipore Jail used to be a sub-divisional jail
under the Gaya Central Jail, Gaya. This jail was
converted into the Central Jail in the year 1967,
and it shifted from this place in the year 1994. It
is remarkable to note that freedom-fighters such
as Dr. Rajendra Prasad, the first ever First Citizen
of India, i.e. the President of the Republic of India

was imprisoned in this jail during the freedom
struggle movement of the nation. Unfortunately,
this jail structure was demolished, and one part
of the larger structure still remains intact.
Fortunately, the surviving part has now been
converted into the Buddha Smriti Park, which is
a gesture on the part of the state machinery
marking a sigh of relief for those partaking in the
preservation of such monuments.
Yet another important space currently facing
utter negligence is the European Cemetery. A
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Fig. 4: Bankipore Central Jail, www.biharattractions.com
watercolor painting by Seeta Ram, an Indian
painter, made in the year 1814 is placed for
perusal below:
It is ironic, pathetic and paradoxical to note that
this space has been ‘otherized’ or is seen as a
space belonging to the ‘colonial other.’ This space
can also be said to be an alive-dead space. Had

we, as a culture, at all, accepted the ‘other’ as part
of ‘us,’ ‘we’ would not have left the site marking
the memories of ‘their ’ dead in a desolate
condition. As of now, it is pathetic to note that
herbs such as aloe-vera and other ‘wild’ weeds
grow at this cemetery. The placards and the
tombstones have fallen apart either due to the

Fig. 5: European Cemetery, British Library, www.onlinegallery
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strokes of time and weather, or due to the
negligence on the part of the state and the society.
This cemetery lies at the historic Ashok Rajpath
of the city. The dead were buried there with the
wishes of “Rest[ing] in Peace.” Amid the danger
of being considered merely rhetorical, a question
arises: “Rest in Peace! Really?” Is it ever possible
at all? The burials in this cemetery closed in the
year 1886. A report from the Telegraph, India
reads, “[The] robbers took away headstones of
several graves for its rare stone craft (The Telegraph Online, ‘Sabzibagh all-British Cemetery a
ghost of its former self today’).” The Telegraph
report presents it with an even more grievous
note. The newspaper report reads:
Hundreds of century-old graves in the
cemetery right in front of Pirbahore police
station are in shambles, abandoned for
decades. The burial ground has virtually
gone into oblivion behind shops in front
and new tenements on the three other
sides. Now a forgotten piece of the collective past of the city, several officers of
British civil services and their kin “rest in
peace” here (The Telegraph Online).
The Telegraph report further reads, “the
Sabzibagh Cemetery was the first documented
burial ground . . . [which] was inaugurated by
the then Bishop of Calcutta in the year 1830. Most
of the graves here are of British officers and their
family members who had settled in Patna, mostly
in Danapur Cantonment area. Later, the cemetery was closed in 1886 as there was not much
space left for more burials’’ (The Telegraph
Online). The testimony in this report is a vivid
marker of the blind eye, which, ‘we’ as a society
have turned towards the ‘other,’ or, rather ‘we’
have ‘otherized’ them. Despite the prime location
of the cemetery, which is spread over 20 cottahs,
“has an abandoned air about it” (The Telegraph
Online, emphasis mine). The caretaker of the

cemetery, the report further reads, “claimed that
the descendants of a few Britons buried here used
to come here till a couple of years ago and light
candles on their graves’’ (The Telegraph Online).
The funding for the upkeep of the cemetery has
been stopped as well as per the newspaper report.
This leads us to a handful of questions such as:
What kind of society are we heading toward? Are
the human values of compassion and love
towards everyone merely malicious deceptions?
If so, who is deceiving whom? And why?
The next monument taken up in the paper is the
Pashchim Darwâzâ—the Western Gate. This is a
door-post which marks the presence of a relic
from the Mauryan Period in the history of India.
It is pathetic to note that the relic is left almost
abandoned and needs immediate attention as it
hails from the distant tradition of legacy from
history as old as around 400 years. The narrative
about the Darwâzâ describes that the Patligram
(the present day Patna) was founded by
Ajaatshatru, and later on his son, Udiyan made
Patliputra the capital of Magadh. A newspaper
reporting about the gate reads, “Paschim Darwâzâ
was the entrance to the Royal capital of Magadh
back in time. The area was guarded by high stone
walls and huge wooden gates. It was one of the
two huge wooden entrances erected, Paschim
Darwâzâ as the name suggests was the West
entrance to the city” (Patna Beats.com “The longgone history of Pashchim Darwâzâ present in Patna
city). It is pathetic and shameful to observe that
“Now it stands as a mere dumping ground for
the locals” (Patna Beats.com). The present state
of the historic relic is reflexive of our attitude
toward the historicity of the monuments.
Conclusion
In a nutshell, the paper has attempted to document the historical and the architectural sites and
monuments which are at the present hour
abandoned or in a state of neglect. If put from
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the perspective of a researcher from the critical
viewpoints these spaces are being seen as the
space of the ‘other.’ These spaces have been
‘otherized’ and subsequently rejected. But this
state of rejection reflects on the temperament or
the attitude of the current communities towards
themselves. It is antithetical that in the times of
‘progress,’ ‘reason,’ ‘rationality’ and ‘development,’ ‘we’ as society are least bothered about the
‘historical’ sites and structures. This has to be
regurgitated that development must not come at
the cost of the rejection of the heritage. Moreover,
an all accommodating approach needs to be
inculcated within ‘us’ which is generous enough
to identify and appreciate the beauty inherent in
the ‘Other.’ Also, apart from the state machinery,
it is also obligatory for ‘us’ the masses to take care
of the architectural wonders, which give ‘us’
‘our’ identity. The outright rejection of the ‘other’
and turning a blind eye to such spaces is an
impediment in ‘our’ dream of thriving and
flourishing as a culture. The dream of ‘multiculturalism’ may come true only when due space
to all the strands of the participatory cultures is
ensured by all. The sensibility to acknowledge
that ‘what-is-not-you’ is not one’s ‘other,’ or the
opposite, but just a phenomenon bearing a
difference. This needs to be acknowledged,
cherished and held in high spirits in order to
materialize the dream towards reaching an ever
more democratic community.
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Walking to one’s office is a challenge, but also one of the most energetic ways to start your day.
It is a challenge because the pace of the walk is important as you are to reach on time, and also
you are not given any special consideration at the workplace because you have chosen the foot
over the wheels. The paper tries to delve into the aesthetics of walking to workplace, which is
more of sensory in nature and also its politics, which is more often unconsciously engaged in by
the walkers to the offices. In spite of the bleak pedestrian amenities in many of the leading cities
in India, one in five do walk to work, even if it is just less than a kilometer, as was reported in
2015. Covid 19 has ushered in a rush for ‘satellite offices’ in India. This paper concentrates on
examining the walking habits of seven interviewees who are from Kerala, and walk (or walked
before retirement) to their offices. The interviewees also include expatriates.

Keywords: Walking Culture, Art of Walking, Office-Walkers, Politics of Walkers.
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“Their story begins on ground level, with
footsteps”- Certeau 161.

W

alking has a history which runs
parallel to that of the humankind.
Being one of the most important
physical acts of Homo Sapiens,

from babies trying to take the first steps, to the
aged and the weak trying to cross a street leaning
on a stick, humankind has thrived on feet with a
straight spine. It helps a person to stay between
the rush of the fast-paced techno-savvy world
and the total lack of movement. Thus, to walk is
to occupy that space between total immobility
and hyper-mobility. With Michel de Certeau’s
“Walking in the City” (1980) (and its English
translation which came in 1984) walking on
streets has been understood by various disciplines as an urban embodied experience, flouting
the panoptic surveillance and monitoring from
the heights.
In 2015, the office of the Registrar General of India
released data on commutes for the 200 million
working Indians who are employed neither in
agriculture nor in household industries. The
Hindu and The Times of India reported that one in
five Indians walk to work. Interestingly, Stanford
University in July 2017 released the report of a
survey in Nature which showed that Indians were
among the ‘laziest’ walkers in the world. India
comes in the thirty ninth position among the
forty-five nations surveyed with Indians averaging just 4297 steps a day. The Chinese were the
most active participants in the walking practice.
So, it seems that if at all Indians embrace walking,
it happens when it is to commute to workplaces.
Maybe a few more walk to keep their body fit
and in shape. But on an average, India has to go
a lot, especially in urban areas to improve a
walking culture among its citizens.

The ‘laziness’ of the Indians can be also traced to
the fact that majority of our urban areas are less
fit to walk. A study which was held in Kochi,
Kerala, one of the fastest growing industrial cities
in India, showed that the city was less walkerfriendly. Baishali Goswami et al. published the
study “Patterns of Commuting for Work: A Case
Study of Kochi City” in 2015 where the case
studies showed that those who walked to
workplaces complained of the lack of proper
pavements, with encroachment of shops and
garbage strewn across. Open drains were
reported by two-fifth of the respondents. The
zebra crossings are seldom respected by motor
drivers, adding on to the perils of walking to
offices in the mornings, the report said.
Yet, in spite of the bleak pedestrian amenities in
many of the leading cities in India, one in five do
walk to work, even if it is just less than a kilometer, as was reported in 2015. Covid 19 has
ushered in a rush for ‘satellite offices’ in India. In
a recent article titled “Walk from Home,” we read
that the corporate world is seriously thinking
about opening satellite offices. Such a space can
house one to several employees who may walk
from their homes to the nearest satellite office of
a company/parent organisation and be more
creative and productive. The cities of Bengaluru,
Pune and Hyderabad are considered as the
forerunners of ‘walk from home’ concept in India,
as reported in 2020.
This paper is based on seven interviews which
were done online, due to the present Covid 19
times. It tries to look at the walking practice of
seven Keralites, who walk/walked to work. They
either work in India or abroad. The paper outlines
walking as an aesthetic and as a political act, and
then tries to find out how much of this habitual
practice of walking enables those who walk to
offices to be aesthetically and politically aware
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of their lives. It also shows that such walkers are
not simply walking the way to a job, but rather
just like other walk projects which happen across
the globe, these office walkers practice walking
consciously every day, as a kind of a ritual which
they are mindfully engaged in.
The Aesthetics and Politics of Walking
In a hectic world, which has supplied us with all
technological amenities to improvise our
mobility, we seldom put our foot to use every
day. As Daniel P. S. Goh in “Walking the Global
City: The Politics of Rhythm and Memory in
Singapore” says:
With the population orderly stacked into
high-rise flats, pinned to urban grids,
serviced by state-run community amenities, and moved by well-oiled public
transportation system, and with the
cultural use of public space tightly controlled by the authoritarian state, walking
in the city has ceased to be a meaningful
activity. (17)
Though he talks about Singapore, this sentence
is applicable to many countries which are either
totally developed, or are developing. This ‘meaningless’ activity called walking suddenly spurs
into memory during brief periods of global crises
like the Covid 19, when one is stuck inside a small
room or a house. That is when the body misses
the peripatetic explorations of one’s surroundings. In other words, that is when most of us
become conscious about the very act of walking.
That people were scrambling to buy treadmills
and got the market booming during lockdown
and post-lockdown phases globally, was almost
like paying penance for their guilt, at least with
an indoor-corona-free-walking clime.
By ‘aesthetics of walking,’ the researcher here
would like to point out not just the beauty of
walking down the streets enjoying the sights and

smells, but also how the walkers mindfully and
habitually engage in relishing the same. Hector
Carcia and Francesc Miralles in Ikigai: The Japanese
Secret to a Long and Happy Life talk about Okinawa
which holds the first place among the Blue Zones
of the world (13). The members of ‘Blue Zones’
as researched by Dan Buettner in his book The
Blue Zones: Lessons for Living Longer from the People
who’ve Lived the Longest have a greater longevity
by proper lifestyle, diet, along with walking and
thereby developing better perspectives on life.
Miralles and Carcia quote him to say that people
of Blue Zones- Okinawa (Japan), Sardinia (Italy),
Loma Linda (California), The Nicoya Peninsula
(Costa Rica) and Ikaria (Greece) - “would rather
walk than drive” (14). Walking is thus inevitable
in forming a healthy lifestyle and for a rewarding
social bonding, both being requirements to live
well. This is one part of the art of walking. There
is a serious artistic implication to the walks we
make. This is consciously chosen and re-read in
works by artists who undertake walking projects.
A few examples are cited below.
Artists like Marina Abramovic and Ulay walked
the length of the Great Wall of China from
opposite directions to meet each other and then
part their ways. They titled their project The
Lovers. The walk was an end to a beautiful relationship of many years, and they wanted to walk
to the end. Tehching Hsieh kept walking and
pledging not to live inside any interior spaces (be
it a building or a vehicle) for a year. Vito Acconci
followed strangers and wrote an account of his
observations until the stranger walked into an
interior space. He titled the work Following Piece.
In Steps of Pedestrians on Papers, Stanley Brown
left sheets of papers on footpaths and collected
them later. The footsteps of the walkers were
imprinted on the papers. The ‘City Walk’ project
by the Salaam Balaak Trust, India has been
happening for four years now. It is a guided tour
around New Delhi railway Station and Paharganj
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by children who used to live on streets before
the Trust adopted them and sent them to schools.
The project aims at improving the language and
communication skills of the children who act as
the guides to the walkers. The Out of the Eden
project had nine Indians to accompany Paul
Salopekin the 2400 miles’ walk across the vast
river plains of Northern India, for seventeen
months. The aim of the global project is to connect
people from diverse cultures and promote crosscultural understanding. The aesthetics of walking
is prominent in Walter Benjamin’s flaneur who is
embarked on enjoying the streets, that later led
to Laura Elkin’s flaneuse. Walking crosses the
internal and external borders, as the body moves
across geo-borders. In short, the one who goes
for a walk is not the one who returns.
A pedestrian on the streets is many times
unconsciously engaged in the aesthetics of spatial
re-appropriation while claiming the active participation of the senses. David Pinder in “Errant
Paths: The Poetics and Politics of Walking” says:
Urban theorists have often been drawn to
practices of walking for the ways in which
they leave behind fixed or elevated
viewpoints in favour of mobile, grounded,
and partial perspectives. They allow the
reintroduction of the body as “a sensual
being of smelling, remembering, rhythmically moving, jostling with other bodies
and in the process constituting active,
perhaps multiple, urban subjectivities.”
(674)
Daniel P. S. Goh quotes an event the Fun on Foot,
which was organized by the government of
Singapore, which encouraged the people to walk
a tour on its annual Heritage Festival. This is how
the advertisement went: It described the ethnic
enclave as:
BIG on sounds, colours and aromas—a
multi-sensual experience for all,” follo-

wed by a series of sensory injunctions to
witness the rhythms of the enclave, “SEE
the colourful fabrics and exquisite
jewellery, HEAR the stirring drumbeats
as the Hindu temples conduct their
poojas, SNIFF out the divine curries and
spices, or GAZE at the sanctuary of a
nearby church or mosque,” all summarized in the calling, “Come on a walking
discovery of one of Singapore’s most
energetic and vibrant districts.” (18)
The sights, sounds, smells, the touch on the
ground and the jostling and pushing around on
a busy street all pass into him/her giving
impressions of varied hues. While on the ground
in a busy city, with sirens wailing, cars speeding
by, Lorries and Buses honking noisily, many
machines and automobiles competing with one
another, you experience your body as an organic
entity, a sensory one as against the technical
world. And this was cleverly manipulated by the
organizers at Singapore to lure people into
walking the tour, which was a great success with
2300 people turning up in 2005 for the six hours’
walking tour.
In a nutshell, the aesthetics of walking involves
body and mind. It is not merely an engagement
of the legs, but on artistic levels it is an engagement of the senses too. It is based on augmenting your observation skills, and creativity.
There is the movement of the mind and the body
together in creating spaces beyond geographical
boundaries happening.
The ‘politics of walking’ refers to the effect of
walking, on oneself and the society. In the wake
of liberation movements and struggles for
equality, the feet have been instrumental. For
instance, Mahatma Gandhi and his followers
practiced walking non-violently as an act against
the imperial powers. The Dandi March or The
Salt March lasted for 24 days. In the early nine-
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teenth century, women especially in Europe,
marched and raised their voices on streets. In
1913, the members of the Black sorority Delta
Sigma Theta marched as a delegation, while Black
journalist and anti-lynching activist Ida B. Wells
marched side-by-side with white women from
Illinois. Almost every day we see protestors who
walk down the streets from short to long
distances to disrupt the ‘normal’ flow of the
traffic, and make their voices heard. On 10 th
November 2020, a tribal woman, Shailaj, walked
43 kilometers barefoot from her village at
Odakkayam to reach Malappuram District
Collectorate after 11 hours. She staged a unique
protest against an alleged anti-tribal remark
made by an MLA in Kerala.
The feet play a major role in the paths of spiritual
enlightenment too. The Kaihogyois a practice by
a Buddhist monk who walks a thousand days’
route on Mount Hiei, as part of spiritual enlightenment. The same is applicable to the pilgrims
to Sabarimala every year, and also those who
walk for days and nights to shrines and cathedrals on specific months of a year. It appears that
close contact with the ground is essential for
being in tune with the metaphysical powers.
Though such visible forms of protests and
demonstrations, solo or group spiritual journeys
underline the enlightened or political aspects of
walking.
In “The Politics of Walking: Rural Women
Encounters with Space and Walking,” Rebeca
Ibanez Martin discusses how a group of rural
women from a northern village in Spain identify
themselves as las chicas and go out on groupwalking projects many days:
As they walk together, they make the
landscape theirs, claiming it by invading
what otherwise is not supposedly meant
for them but for motor vehicles. They
occupy the public roads and revert them

into a mixed space for walkers and
vehicles. The first performative effect of
their walking is making themselves
noticeable–heard, seen, talked to and about
by others. At the same time, their invasion
of the road, the second perfor-mative effect
of their walk, makes a problem visible –
the lack of pedestrian walks (59).
This happens with almost all group-walking(s).
The fundamental idea behind walking projects,
in art or in daily life, is to make oneself visible
and at the same time feel oneself as an organically
productive body. The mass protests and rallies
on foot, which cause a general discomfort to the
normal movement of the machines and
technology via road, is also in a way a flouting of
the power relations in the society which controls/
manipulates the movements on the ground. By a
mass walking, the public space turns into a site
of protest. The space which was occupied by the
speedy locomotives suddenly transforms itself
into a site of resistance. David Pinder quotes,
“They involve negotiating material relations of
power and politics (Sidaway)” and are often
attributed with a political edge: for as Rebecca
Solnit observes, “All the efforts to control who
strolls and how suggest that walking may in some
way still be subversive’’ (674).
In short, a sensual, organic whole being walking
down the roads of a busy city with a political/
spiritual project in mind, and feels the world
differently. The politics of walking is about a
choice to walk differently. It is a mindful engagement in resistance of the taken for granted,
normality of our culture and patterned life. It
disrupts the pre-programmed mental states of the
walker and the onlookers. Walking projects delve
on both the aesthetic and political aspects of
walking. Routine walkers are also aesthetically
and politically engaged in walking.
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The Art and Politics of Walking to your
Workplace
The walkers to their offices resist the normal and
quickest ways of moving on wheels, a by-product
of industrial revolution. They, to borrow Certeau,
belong to the “ordinary practitioners of the city”
(158). Walking is part of their ordinary lives. The
distance the seven interviewees walk/walked on
foot ranged from 300 meters to 3 kilometers, and
they are all above 25 years old. They are citydwellers from the state of Kerala, India, employed
either in India or in other countries, and are
engaged in various professions. Four of them
responded that in spite of owning a two-wheeler
or a four-wheeler, they prefer to walk to their
offices. The reason why the researcher interviewed the expatriates is to get an idea about their
feelings when they walk to their offices in a nonnative clime. For the seven of them, the choice to
walk was not to save money, but a mindful
practice of treading on the ground.
The major difference between people who simply
go for a routine walk each day and those who
walk to office is that those who reach office on
foot have to get out of their houses at a particular
time every day and maintain their pace so as to
reach their destination on time. Their monetary
resources are tied to reaching office on time. So,
they can be also considered as consciously
practicing the art of walking. There cannot be any
relaxation in their pace. The aesthetics of walking
basically talks about the sheer pleasure of
walking. This pleasure manifests into many of
the walking projects with specific purpose/goal
in mind. All the interviewees loved walking to
and fro their workplaces. Even time-bound, the
walk never was a pressure upon them. They had
all willingly chosen the art of walking to their
workplaces. They seldom hopped into their
colleagues’ cars even in the evening or late night
after work, when they were offered a ride.

The walker becomes an observer/listener in the
process. One of the interviewees who works in
Melbourne, Australia, specifically looked
forward to listening to the sound of the coffee
vending machines on the street. It shows how he
deve-loped the sense of listening to various
sounds and specifically chose a recurrent one to
look out for. A retired teacher from Kerala, India
said that she looked forward to looking at the
trees and listening to the chirping of the birds,
early morning, as she walked to school. The
sensory impressions helped to augment her
connectivity to the web of life, as an organic
being. Two other respondents from Kerala said
that they could not ignore the sound of the heavy
traffic on the road while they went to office on
foot. In a study on the travel behaviour in the
U.K.C. Guell et.al. used the term ‘sensual
commuting bodies’ to talk about the cyclists who
enjoyed the buttercups and other greenery while
cycling to and fro their workplaces (237). The
same can be said about the office-walkers. One
of the respondents who work in the U.K. said that
he always looked out for the castle turned into a
hotel, the people who played different musical
instruments in the street corners, and a beggar
who he saw at the exact spot every day. The
walkers were on their way to start excruciating
tasks assigned of them by the authorities. But
their mode of walking manifested into sensual
walking bodies which connect with the senses of
sight, smell and sound.
Two of the respondents said that walking to the
office gave them enough time to reflect, rather
than act like pre-programmed machines. Maybe
to some extent they felt that they could dodge
past certain structured routines of the brain
which was very much self-programmed in a
technological world. One of them, who works in
a hospital in the U.A.E., observed that the daily
routine helps him share a smile or a polite nod
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with the people on streets, especially the cleaners,
gardeners and security personnel. “Many of them
are expatriates and maybe depressed in many
ways. A smile means so much here,” he clarified.
There is a special kind of connectivity this
pedestrian would like to share with the people
around him, before he moves into his scheduled
office time. The school teacher from Kerala said
that she always looked forward to chat with her
students during her one-kilometer walk to the
school. The interviewee from Melbourne said that
this practice of routine walking has helped him
to be mindful about those the pedestrians on the
road, when he drives a car. Rutger Bregman in
his Humankind mentions how from a study which
was conducted twice it was proved that the more
expensive the car is, the ruder the road manners
turn out to be (226). Walking to office is different
from going for a morning walk. You are walking
along with the busy traffic. You get a pedestrian
view of the wise space occupied by the automobiles. You experience the fear and anxiety of
having to be conscious of each step you take on
the paths adjacent to the road. And thus it helps
in being mindful of those on foot when you drive
a car or scooter, next time.
Majority of the interviewees preferred to walk in
groups. But it was difficult for them to find coworkers sharing the same passion. Though three
of them mentioned that their colleagues
appreciated them walking to the office, none of
them joined them, for the walk. All of the interviewees said that they would like to take on this
passion for walking even after their official
retirement from jobs. (The retired ones in the
respondent list still go for short walks every day).
Many of these pedestrians also said that they
prefer walking over driving short distances even
on a holiday. The only negative almost all of them
pointed out was when the sun was too bright that
they would sweat profusely by the time they
reached office.

None of them said that they thought they were
explicitly engaged in a political act of any kind.
They looked at it either as a convenient mode of
getting themselves to their workplace or as part
of a healthy lifestyle. But three of them pointed
out that they looked at life differently once they
started walking. They were more open to people
and surroundings, and got a feeling that they
were connected to the environment in which they
live. That is another way of saying that they have
become organic in a fast-paced tech-savvy world.
It is true that none of them were walking to the
office as part of any walking project or were consciously engaged in the process after reading
articles, papers or books on walking. They all
mentioned during the interview that they have
not read much on those lines. But they enjoyed
this time bound, repetitive habitual practice. They
walked/walk with a purpose (to reach office on
time). They raced/race against the ‘normal’ pace
of the world (governed by the speed of the
locomotives). Their senses were/are alert. They
developed a passion in the act, and they were/
are mindful about their individual walking
patterns (they remember what they see/hear on
roads/streets). They are organic beings exchanging smiles and nods to others they meet, and
are also aware of the other pedestrians’ needs.
The aesthetics of walking which involved sensory
connections, and the politics involved in willingly
choosing the power of feet to walk past the
numbness of tech-savvy world, makes it a daily
walking project.
Their minds and bodies are involved in resisting
the easily accessible public/private transport
facilities in busy cities. In a way, they walk against
the guaranteed ‘normal’ and thereby produce
spatial, pedestrian planes enroute offices. Their
act is many a time invisible to the norms set by
the daily routines, but the traces they leave are
visible. They improve their observation skills,
develop communication skills and engage in the
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process mindfully. Senses alert and body fit, they
walk in to the workplaces to greet a new day. The
practice of every day office-walkers is aesthetic
and political of its own kind, even when unconsciously rendered most of the time.
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Scholarship surrounding the infamous Trojan trenches has been typically heteronormative;
overwhelmingly focused on egotistic war heroisms that are assumed to be inherent in the swarming
masculine bodies that crowd the trenches. Perceptions of archetypal characters within the epic,
most famously of Achilles, have obsessively cited ego conflicts as the driving force of the plot
points in the epic. This essay analyzes the emotional and structural construction of characters in
the epic to suggest an underlying homoeroticism that punctuates their actions and drives the
plot. It explores a range of gestural, verbal, emotional and narrative devices within the text,
particularly concerning the relationship between Achilles and Patroclus to examine a chronology
of erotic desire that functions as an undercurrent to the plot. In examining erotic desire, this
essay focuses on narrative patterns of homoerotic and homosocial desire within the text that do
not necessarily culminate in genital intercourse, thereby disqualifying genital sex as the sole
metric for analyzing desire.

Keywords: Homoeroticism, Desire, Narrative, Queerness, Eroticism, Masculinity.
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“…the rage of Achilles, its cause, its course
and its disastrous consequences is the
theme of the poem, the mainspring of the
plot”
– Introduction to Homer’s Iliad; tr. by
Robert Fagles (3).
n his introduction to Robert Fagles’
translation of the Iliad, Bernard Knox
states that “the contents of the poem
are best summed up in its opening
line: ‘the rage of Peleus’ son, Achilles’” (3). In
doing so, Knox acknowledges the centrality that
the character of Achilles assumes in the plot and
structure of the epic – the underlying stream of
emotions that the character experiences becomes
the driving force of the epic, the point from which
the rest of the plot seems to flow. Achilles’
centrality to the plot debunks the perception of
the text as a location for competing masculine war
heroisms and opens up the possibility of viewing
the plot as flowing from a space defined by other
facets of the self – like love or desire perhaps.
Knox’s one-line introduction to the text his
collaborator translates is the catalyst to this Queer
reading of the Iliad.

I

This essay attempts an analysis of the Iliad in
order to expose a homoerotic sensibility that runs
as a deciding undercurrent throughout the epic.
First, it situates the structure and timeline of the
epic within the larger narrative of the Trojan War
so as to question the grounds of thinking about
the text as a tale of War. It then studies the
character of Achilles, in relation to Patroclus on
the one hand, and in relation to the Greek army
as a whole, on the other. Achilles’ disinterest in
the purpose of the Greek army borders on a sense
of irritation that is yoked in contrast with his
yielding tenderness towards Patroclus. I treat this
as a reflection of a sense of favoritism that
characterizes their bond as separate from

comradeship. The essay, then, analyzes a range
of verbal, gestural and narrative devices,
particularly surrounding the death of Patroclus,
to suggest a narrative of desire that punctuates
the actions of the main characters. In exploring
the nature of desire within the epic, this essay
does not seek to address the explicit sex conflict
in scholarly debates concerning the topic. Instead,
it pursues a chronology of eroticism in narrative
patterns that do not necessarily culminate in
genital intercourse – thereby disqualifying
genital sex as the only prototype for desire. In
doing this, the term “erotic” is pivotal to the
approach of this text. As Rabinowitz puts it,
“‘Erotic’ has a broader ambit because it derives
from eros; eros connotes sexual love as distinct
from philia, or family love, but its focus is on the
desire” (3). I conclude by examining two possible
parallels to the relationship between Achilles and
Patroclus with the aim to relate their bond to the
Homeric constructions of other bonds within the
epic.
Within the ancient Greek literary tradition, the
Trojan War was a 10-year battle fought famously
on the shores of Troy, a few miles beyond the
boundaries of the city protected by walls built
by the gods themselves. The legend of the war is
infamous; the rapturous passions of Helen’s
elopement to Troy, the valorous spirit of tens
upon thousands of warriors united in the cause
of the return of Helen and the artful victory of
Greece over Troy through the Trojan Horse
deception – all harmonizing to culminate in a
story well worth the multifarious adaptations that
give it life. Situated within this larger literary
landscape of the legend, the timeline of the Iliad
itself is curious – beginning and ending within
the span of a few months in the final year of the
war, it depicts neither the war’s impassioned
beginning nor its infamous Trojan horse ending.
With regard to the peculiar structure of the Iliad,
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Walter Dolan says,
despite the fact that the Iliad is an epic
narrative, it does not tell the story of the
Trojan War. In nearly 16,000 lines of poetry
we are told very little of the ten-year siege
of Troy. For all the magnificent sweep of
the narrative the battle lines are scarcely
changed, and the only advance in action
is the death of the Trojan hero, Hector
(259).
The odd timeline of The Iliad is an invitation to
rethink the possible purpose that is at the heart
of its creative drive. Structurally, the epic seems
to follow a narrative much narrower than its
celebrated cultural significance; plotlines are
dictated less by the progress of the war than by
the shifting landscape of Achilles’ emotions.
Indeed, the centrality sentiment concerned with
the character of Achilles is initiated in the opening
line of the epic (restated in Knox’s introduction)
– a classic invocation to the muses – “Rage –
Goddess, sing the rage of Peleus’ son Achilles”
(1.1). Therefore, queerness within the text finds
its anchorage in the character of Achilles; the
turbulence of his emotional landscape form the
plot points for the narrative within which
queerness is sought.
Dichotomies of Feeling: Achaeans versus
Patroclus
Book 1 of the Iliad opens on a scene of heated
quarrel between Achilles and Agamemnon
springing from an ego conflict that is the railhead
of Achilles’ rage within the epic. It is a classic case
of hurt pride – the conflicting egos of the two
men chafe against each other in a verbal dispute
that ensues in Achilles’ refusal to take part in the
war. Agamemnon’s over-arching desire for
honour (“I will be there to take Briesies in all her
beauty, your own prize – so you can learn just
how much greater I am than you” (1. 217-219))

collides with Achilles’ hurt pride (“then you will
turn your heart out, desperate, raging that you
disgraced the best of Achaeans!” (1. 285-287)) to
culminate in a violent altercation that becomes a
significant plot point to the rest of the epic.
Achilles’ speech is bestrewn with angry phrases
directed at Agamemnon – he repeatedly uses
expressions like “shameless,” “armored in
shamelessness,” “dog-face,” “always shrewd
with greed,” “staggering drunk,” “your dog’s
eyes, your fawn’s heart” in the verbal onslaught
he administers towards Agamemnon. Seething
with rage and distaste for Agamemnon, he
withdraws to his tent, where he will remain for
almost three quarters of the epic. Alongside his
rage, Achilles also nurtures a sense of indifference towards the cause of the Greek army that
he admits in book 1; acknowledging that he has
no real reason to fight the war – “The Trojans
never did me any damage, not in the least, they
never stole my cattle or my horses, never in Phthia
where the rich soil breeds strong men did they
lay waste to my crops” (1. 180-184). The narrative
that is constructed as a result is interesting – as
the battleground of the Greek army swells with
action and men fall by the thousands to the
weapons of the Trojans, Achilles’ overweening
immobility within his tent amplifies; he is illaffected by the news of the Trojan dominance over
Achaeans, he even seems pleased by it. Book nine
of the epic recounts a desperate Agamemnon
sending an embassy with gifts to Achilles’ tent
in hopes of rousing him from his immobility. In
reaction, Achilles treats the supplications made
by the warriors with a callousness that exemplifies his attitude towards the war itself – he
questions the grounds of fighting the war, states
his intention to leave the island and urges the
warriors to join him (9. 36-40).
The egotism and cruelty of Achilles serve as an
effective background for reading queerness into
the narrative of his relationship with Patroclus.
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The portrayed hardheartedness and callousness
of his attitude to the Greek army functions as an
antithesis to the undisguised tenderness that is
explicit in his relationship to Patroclus. Following
months of egotistical immobility (amounting to
nearly three-quarters of the text), Achilles
emerges from his tent at the opening of book
sixteen to the arrival of teary-eyed Patroclus, at
what will become “a crucial turning point in the
plot of the Iliad” (Ledbetter, 481). The narrative
concerning Achilles decidedly shifts in the
opening of this book. Where earlier Achilles
embodied a ruthless temperament that betrayed
a sense of irritation directed at thousands of
warriors slaughtered under the Trojan arm, now
for the first time in the epic, he is moved to pity –
by the mere sight of Patroclus’ warm tears. The
passages that follow depict a scene of “extraordinary force and complexity” (Ledbetter, 481)
that witness the emergence of Achilles from
contemptuous immobility to sprightly action.
With an impassioned, teary speech that hardly
runs into a full page, Patroclus is able to achieve
what an embassy of warriors endowed with gifts
and pleas could not – Achilles decides to pardon
Agamemnon. The spell of egotistical vengeance
that had pushed Achilles into months-long exile
is broken with a single vexed appeal from
Patroclus. In response to Patroclus’ pleas, he says:
“Enough.
Let bygones be bygones now. Done is
done” (16. 68-69).
The complexity of Achilles’ relationship to his
comrades – on the one hand ill-temper directed
towards the warriors and on the other a yielding
tenderness and fondness for Patroclus – often
goes unexplored in scholarly discussions. The
compromise that Patroclus achieves in Achilles
through his 22-line exhortation is perhaps
reflective of a sense of power he holds over

Achilles – a power sealed with an emotional bond
that goes beyond comrade companionship.
Hereafter in the epic, Achilles is actively invested
in the war he earlier despised – initially through
his concern for Patroclus’ life, and eventually
through the grief of losing this life. Book sixteen
records the beginning of Achilles’ emotional
frenzy – his repeated exhortations to Patroclus
to return to the tent and his fervent offerings of
prayer and sacrifice to Zeus forming a stark
contrast to his otherwise ill-affected temperament. With regard to the conflicting sense
of emotions written into the character of Achilles,
Clarke says, “the ruthlessness and egotism of
Achilles yield only to Patroclus – but to him
readily and naturally” (385).
Let them lie together…
In the second place, desire and devotion in The
Iliad are coded into the speech pertaining to the
relationship between Achilles and Patroclus. The
persistent employment of possessive pronouns
in mentions of the warriors is worth noting while
examining the nature of their bond. The segments of the text succeeding book sixteen is
exhaustively fraught with usage of phrases that
assume an exclusive unity of the two that is
distinct from commonplace comradeship –
phrases like “my prince,” “let him come back to
me,” “I’ve lost him,” “my dear comrade,
Patroclus” and “my friend” pervade the lines
delivered by Achilles in relation to Patroclus.
Throughout the length of their relationship, this
phantasmagoric exclusivity seems to be what the
warriors aspire towards:
Oh would to God – Father Zeus, Athena
and Lord Apollo – not one of all these
Trojans could flee his death, not one, no
Argive either, but we could stride from the
slaughter toppling down around us – you
and I alone! (16. 115)
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There is also a sense of coequality that is apparent in the exclusive attachment that unites
Achilles and Patroclus, particularly in Achilles’
speech. As the best of the Achaeans, the brilliant
runner has never permitted rupture of his
singular personhood – the pedestal of his glory
has always been acknowledged as above the rest
of the warriors. It is only in relation to Patroclus
that the singularity of Achilles’ honour relents –
he declares that Patroclus was the man “he loved
beyond all comrades, loved as his own life”
(18.96).
The possessive sense of exclusivity characteristic
of the bond is also plain in the expressions of the
rest of the Greek army in relation to Achilles and
Patroclus. Moments before his killing of Patroclus, glorying over Patroclus’ body in hubristic
premonition of his own victory, Hector mocks
Patroclus’ charge against the Trojans:
Poor, doomed . . .
not for all his power could Achilles save
you now (16.978)
Hector’s pointed reference to Achilles betrays an
assumption of their queer bond – clearly
escalating the realms of military comradeship. In
the segment that follows the death of Patroclus,
Menelaus urges his army to “fight for dead
Patroclus” so that they could “at least bring his
body back to Achilles” (17. 137, 138). What follows
is an unprecedented battle between the armies
for the body of Patroclus. From beyond his grave,
Patroclus too seconds this sentiment. In phantom
form, pleading with Achilles to bury his body,
Patroclus makes a final request to Achilles that
drives home the unity of the two – inseparable
even in death:
Never buy my bones apart from yours,
Achilles,
let them lie together . . . (23.100)

In the words of Clarke, “no other human being
in the Iliad is so regularly perceived in terms of
his relationship to another; none is so often
spoken of as another’s dear companion. The word
itself does not express especially deep relationship; it is the frequency with which it and related
terms are used to tie Patroclus to Achilles that is
unique here” (392).
The Fall of Achilles
The narrative of Achilles’ devotion to Patroclus
reaches its crescendo in book eighteen. Opening
on the scene of Achilles’ reception of the news of
Patroclus’ death, this book records the pivotal
shatter of the man-killer/devoted lover construction of the character of Achilles within the epic.
As he awaits the anticipated return of Patroclus,
Achilles harbours a secret premonition of
Patroclus’ death; in prayer to the gods, he cries,
“dear gods don’t bring to pass the grief that
haunts my heart” (18.7). Antilochus’ dreaded
arrival at the tent confirms his suspicion –
Patroclus has fallen. The segments that follow
record the downfall of the hitherto sturdy
personage of Achilles – now embodying a
metaphorical death that occurs in par with
Patroclus’ physical death. Pouring soot and filth
over his head, Achilles befouls more than just his
face and clean war shirt – he strips himself of the
glory endowed in him by the nobility of his birth
and the strength of his body and character. The
hero of the epic, driver of the plot, locus of the
narrative of the poem – now lies fallen in a
passage that easily becomes a turning point in
the epic:
Overpowered in all his power, sprawled
in the dust, Achilles lay there fallen . . .
Tearing his hair, defiling it with his own
hands (18. 29).
Achilles’ doleful cries of agony elicit harrowing
tears from all present – the women in the tent
beat their breasts and sink to the ground,
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Antilochus weeps uncontrollably as he clutches
Achilles’ hand “for fear he would slash his throat
with an iron blade” and Thetis begins mourning
the impending doom of her son in response to
his wrenching cry (18. 31 - 37). The catastrophe
of Patroclus’ death marks the climax of Achilles’
construction as an ancient hero – beyond this
point in the plot, the narrative surrounding his
character records the psychological and physiological collapse of his sturdy soul in response to
grief, ultimately culminating in his own
premature death. Beyond the death of Patroclus,
the epic is strewn with manifestations of Achilles’
grief – his “deep sighing,” “moaning,” “wrenching
cries,” “groaning,” “wailing” and “sobbing”
pervade the narration from book eighteen until
the end of the epic. He repeatedly recalls the
intimacy of his bond with Patroclus with longing
and regret. For him, Patroclus’ death marks the
lowest point of his life:

of food and drink:
. . . neither food nor drink,
Will travel down my throat, not with my
friend dead,
There in my shelter, torn to shreds by the
sharp bronze … (19. 249, 250).
This grief for the dead Patroclus haunts Achilles’
personhood until the very end of the epic. In the
final book, Thetis, finding her son “groaning hard,
choked with sobs” (24.150) counsels Achilles to
sleep with a woman:
My child –
How long will you eat your heart out
here in tears and torment? All wiped
from your mind, all thought of food and
bed?
It’s a welcome thing to make love with a
woman… (24.150).

I’m sick with longing for you!
There is no more shattering blow that I
could suffer.
Not even if I should learn of my own
father’s death (19.82, 83, 84).
Patroclus’ death effectively concludes Achilles’
quest for personal honour. No longer is the hero
concerned with arrogant pursuits of glory. In the
face of his keening grief, all of life appears inane
and futile to Achilles; anguish over Patroclus’ fate
punctuates his speech and action:

Clarke treats Thetis’ explicit reference to lovemaking with a woman as expressive of her
knowledge of the relationship between Achilles
and Patroclus. Reading the poem in its original
ancient Greek, he claims, “the verse as it stands
can only be translated as ‘it is a good thing to
have sexual relations, and I mean with a woman,
i.e., not now with Patroclus, or with some other
youth (perhaps who would only remind you of
him)’” (387).

All those burning desires

Achilles: Beau Ideal of Greek Manhood

Olympian Zeus has brought to pass for me
– but what joy to me now?

In the final six books of the poem, Achilles’ grief
translates into anger as he embarks on a ruthless
quest for Trojan bodies. As he enters the battlefield brandishing an armour handcrafted by
Hephaestus, Achilles is an unequivocally transformed warrior – no longer a passive pawn in a
War that does not directly concern him; he now

My spirit rebels – I’ve lost the will to live
(18. 105).
Grief manifests in physical and social decline –
he vehemently abhors his comrades’ suggestions

123456789012345678901234567890121234567890123456789012345678901212345678901234567890123456789012123456789012345678901234567890121234567890123456789012345678901
123456789012345678901234567890121234567890123456789012345678901212345678901234567890123456789012123456789012345678901234567890121234567890123456789012345678901

A Quarterly Journal

Teresian Journal of English Studies, October - December 2020, Volume XII, Issue IV

77

1234567890123456789012345678901212345678901234567890123456789012123456789012345678901234567890121234567890123456789012345678901212345678901234567890123456789012

has an authentic purpose to bring to the trenches.
The violent conquest after Hector’s body becomes
the driving force for his character in the concluding books of the epic. It also effectively seals
the fate of Achilles’ early death. In Book Eighteen,
when Thetis warns him of his fate, Achilles cuts
her off in despair:
Then let me die at once – since it was not
my fate
to save my dearest comrades from his
death! (18. 114-116).
Therefore, in essence, in embarking on his quest
for Hector’s death, Achilles accepts his own
premature death, and he does so promptly. In the
absence of Patroclus, this is the only unresolved
purpose remaining before his own departure to
Hades. As Fagles puts it in his translator’s
preface, “as prophecy would have it, when
Achilles destroys Hector in revenge, he must
destroy himself as well, his flashing mirror-image
embodied in his victim…” (10).
The gruesome particulars of Achilles’ man-killing
spree are well-explored (and despised) in the
academia, but what is less spoken of is the
underlying emotion that links his fierce grief to
his impossible anger. In the frenzy of his violence,
Achilles spares no Trojan life; he now embodies
the rage that had previously functioned as an
undercurrent:
Before Patroclus met his day of destiny,
true, it warmed my heart a bit to spare
some Trojans. But now not a single Trojan
flees his death!
Come, friend, you too must die. Why
moan about it so?
Even Patroclus died, a far, far better man
than you (523).
An overwhelming majority of scholarship

concerning the final six chapters of the poem
express either awe of the persona of Achilles or
sympathy for the “unjust” killing of Hector. An
example is Samuel Elliot Bassett whose exploration of Achilles’ treatment of Hector’s body
contains the statement “It may also be true that
Hector had a more loveable disposition” (41). In
support of this sentiment, he continues,
In the Iliad, (Achilles) cannot be seen in
the softer aspects of life. He has no wife,
his father and son are away, and his
mother is a goddess, needed by him rather
than needing his help. His guiding star is
not love of country, but honour. This is
perhaps a more selfish and less loveable
motive of life but through it Achilles
became the beau ideal of Greek manhood…. (42)
Favouritism towards Hector over Achilles is also
fiercely reflected in Knox’s introduction to Fagles’
translation of the Iliad:
The husband and father, the beloved
protector of his people, the man who
stands for the civilized values of the rich
city, its social and religious institutions,
will go down to defeat at the hands of this
man who has no family, who in a private
quarrel has caused the death of many of
his own fellow soldiers, who now in a
private quarrel thinks only of revenge,
though that revenge, as he well knows,
is the immediate prelude to his own death
(37).
It is interesting to note the hegemonic construction of the two characters in these statements. It is not so much the horrifying violence
in the treatment of Hector’s body as it is the
location of this violence – the body of a heteromasculine, hegemonic man – that these scholars
take offence in. Hector’s identity is rooted in his
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selfhood as a heterosexual male with a footing in
the heteronormative social structures of family,
society and religion in a rich city with so-called
“civilized” values. In contrast, Achilles’ personality is marginalized because of his nonconformity
to all such categories. He is neither a father nor a
husband, nor does he betray any feelings of
loyalty to his army or affinity towards social or
religious values. For both scholars, in spite of
Hector’s weaker characterization in comparison
to Achilles, favouritism towards Hector stems out
of his conformity to a hegemonic, heteronormative mould that does not accommodate
Achilles’ personality. This is reflective, perhaps,
of a larger problem in the academia of sidelining
homo-erotic experiences as less perceptive than
their heteronormative counterparts.

Emily Austin’s appraisal of Achilles’ anger is
crucial in retracing Achilles’ rage to grief over the
loss of Patroclus. Austin argues that anger and
grief in the poem are linked through the dynamic of longing – “longing as the experience of a
void, a missing presence, and the desire for
wholeness that has been lost” (146). She recognizes Achilles’ anger (in relation to Hector) as
being “not necessarily in the hope of redressing
a wrong, but a response to the inability to redress
that wrong, a kind of translation of the inner
longing for what is lost into outward action”
(157). In doing this, she ties Achilles’ journey back
to his tenderness towards Patroclus, this time
manifesting in a violence that becomes a deciding
force in the fate of the war.

Therefore, it becomes necessary to investigate the
nature of Achilles’ violence in order to question
the assumed “selfishness” of his killing of Hector.
In examining Achilles’ rage in relation to
Patroclus’ death, a distinction must be made
between his initial resentment in response to
Agamemnon’s affront and the blind fury that
seizes him in the concluding books of the Iliad. In
his examination of emotions in the Ancient Greek
literary landscape, David Konstan under-takes an
effective exploration of this distinction:

The chronicle of desire in the Iliad does not conclude in death. Nor does it conclude in the resolution of Achilles’ purpose as a Greek hero
through Hector’s death. The construction of
Patroclus and Achilles throughout the epic has
been in terms of perspicuous affiliation towards
each other – perhaps even more in the case of
Patroclus than in Achilles. As Clarke puts it, “it
is characteristic that when (Patroclus) is first
described at all in the Iliad, Homer pictures him
passive, alone with Achilles, focusing all his
attentions upon him. The first words Patroclus
utters in the poem are addressed to Achilles; the
last words he utters living are Achilles’ name”
(390).

There is more than one kind of pain in
the Iliad. Achilles experiences both the
resentment induced by an undeserved
slight and the fury unleashed by the death
of his dearest comrade, in the heat of
which his earlier anger withers (15).
In this light, it becomes impossible to treat
Achilles’ rage towards Hector as symptomatic of
a selfish quest for honour – his honour dispute
concludes in the affront with Agamemnon; the
burning fury directed towards Hector signifies a
greater harm than an insult.

Final Goodbyes

Death has no effect on this dynamic. Final
interactions between dead Patroclus and soonto-be-dead Achilles in the epic still allude to
queerness. In book twenty-two, on the cusp
destroying Hector (and in consequence, himself),
Achilles alludes to a longing that stretches itself
beyond the material realm:
Though the dead forget their dead in the
House of Death,
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I will remember, even there, my dear
companion (22. 55-59).
From beyond his physical demise, in phantom
form, Patroclus’ speech is fraught with similar
longing and sorrow:
Oh give me your hand – I beg you with
my tears! Never again will you and I, alive
and breathing, Huddle side-by-side, apart
from loyal comrades, Making plans
together…(23. 92-94).
This longing for touch is reflected equally in
Achilles’ response to Patroclus’ imploration:
Oh come closer!
Throw our arms around each other, just
for a moment –
Take some joy in the tears that numb the
heart! (562).
The call for physical touch between phantom and
man has an implication of an underlying body
behavior between the two that often goes
unnoticed. The segments of the epic following the
death of Patroclus is strewn with references to
Achilles’ refusal to release Patroclus’ body –
“laying his man-killing hands on his great friend’s
chest” (23. 21), he “embraces Patroclus’ body” (19.
4-5) in grief. Clarke treats this as pivotal in
considering the physical relationship between the
two warriors:
The implications of this behaviour have
been almost universally ignored by
modern scholars. None of the critics,
quick to remind us that Homer makes no
reference to physical contact between the
heroes living, explains the provenance of
these sudden embraces and fondlings
and cries to cast arms about one another.
It is senseless to imagine that Achilles
would lie in the arms of a dead man,

whom living; he had kept at the discreet
distance appropriate to one who is no
more than a ‘companion.’ Here, more
than anywhere else in their story, we are
face to face with evidence for a physical
relationship between the heroes (398).
The narrative of longing holds until the end of
the epic. The opening scene of the final book
reveals the grief that haunts Achilles’ character
even after the official mourning is over – he longs
for “Patroclus’ manhood and his gallant heart;”
“memories flood over him, live tears flow” (24.
7-10). In the concluding sections, the plot brings
the narrative of grief and longing to resolution,
as Achilles and Priam, within the comfort of
Achilles’ tent, mourn their respective losses.
Parallels of Pain: Achilles and Andromache
The intimately exclusive attachment characteristic of the bond between Achilles and Patroclus
is unparalleled in all other comrade companionships within the epic, and there are many
companionships in the poem. To conclude this
story of desire and its manifestations in narrative,
identity, grief and anger, this essay will briefly
examine two possible parallels to the relationship
between Achilles and Patroclus – one a famous
comrade companionship: Odysseus and Diomedes; and the other a heteronormative marriage
– Hector and Andromache.
The comradeship between Odysseus and Diomedes within the epic is explored in their nightly
spy mission described in book ten. In choosing
Odysseus to accompany him on the mission,
Diomedes expresses his wholehearted admiration of Odysseus:
How could I pass up royal Odysseus here?
His heart’s so game, his fighting edge so
keen, the best of us all in every combat
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mission – Athena loves the man. With him
at my side We’d go through fire and make
it back alive – No one excels the mastermind of battle (284–89).
It is worth understanding the nature of Diomedes’ praise vis-à-vis Achilles’ speech in relation
to Patroclus to examine the distinctions between
the bonds that are established in these relationships. Diomedes’ praise for Odysseus is furnished with objectively quantifiable traits inherent
in Odysseus that makes him fit for a nightly
combat – his fighting edge, keen heart and protection from Athena combine to make him a worthy
comrade in a risky night mission. In no part of
his speech does Diomedes betray feelings of
emotional attachment to the personhood of
Odysseus that transcend the practical, material
conditions of the battlegrounds. Odysseus and
Diomedes work splendidly as a pair of warriors
– book ten relates the laudable success of their
endeavor – a result of the immaculate coupling
of Odysseus’ tactics with Diomedes’ strength.
However, in no part of the mission do the men
transcend their roles as warriors in relation to
each other. Their comradeship functions like a
partnership – their personalities complement
each other, but only outside the independent
space each man holds for himself. The nondependence of this comradeship is acknowledged in the speech of fellow warriors – never
is there a suggestion of either man “belonging”
to the other, as was abundantly the case in
Achaean speech towards Achilles and Patroclus.
Diomedes and Odysseus hold identities that are
rooted separately in each man’s selfhood; as
opposed to the unified identities of Achilles and
Patroclus, who exist as two parts of a whole.
On the other hand, semblance to the bond shared
by Achilles and Patroclus is considerably more
deducible in the narrative construction of

Hector’s widow, Andromache. The concluding
stanzas of book 22 depict Andromache’s reception of the news of Hector’s death.
The similitude of the narrative construction in
these segments to Achilles’ response to Patroclus’
death is quite uncanny. Both Achilles and Andromache (at different points in the narrative) remain
confined to their rooms, awaiting the return of
their respective partners (18. 3-5, 22. 17-21). Both
harbour a secret dreaded premo-nition of the
death of their partners (18. 8-12, 21. 31-34). Both
personas effectively crumble in response to
their partner’s death. In her crippling grief,
Andromache lets out harrowing laments “like a
madwoman” (18.541); stripping herself of the
material glories gifted to her by Aphrodite (22.
550-552) – a segment that is in function identical
to Achilles’ physical riddance of honour through
the act of fouling his war shirt (18. 26, 27). The
final (and starkest) location of analogy between
Achilles and Andromache is in the funeral
scenes of Patroclus and Hector. Achilles and
Andromache each tenderly hold the heads of their
partners (“brilliant Achilles held the head, in
tears” (23. 157), “white-armed Andro-mache led
their songs of sorrow, cradling the head of mankilling Hector gently in her arms” (24. 850-852))
and lead the dirge for the dead. In leading the
lament for Patroclus’ death, Achilles takes on the
role traditionally assigned to a woman, usually
the wife of the dead person, as demonstrated in
the case of Hector and Andro-mache. According
to Warwick, “the parallel is especially marked
because it is anomalous for Achilles, a man, to
perform (traditionally) feminine-gendered
mourning behaviour” (121).
The narrative of desire, thus, comes to a resolution in the final book of the Iliad. Many questions remain unanswered. The epic never speaks
for the characters beyond their death. As much
as Achilles and Patroclus long for an attachment
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that transcends mortality, the house of Hades
seems to be the unequivocal destination that all
heroes trudge towards. Neither does the text
explicitly label relationships between characters.
The ambiguity born out of this lack of labels
generates profuse scholarly debates over the
explicitly sexual nature of relationships between
characters – but it also opens up the possibility
of thinking about eroticism in locations that are
not necessarily anchored in the body. In doing
so, the Iliad exemplifies the flexibility inherent in
thinking about eroticism both in terms of plot as
well as character development.
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Like history, mythology legitimises the status quo by celebrating the hegemony of the ruling class.
Revisionist literature exposes the dominant power structures by narrating mythology from the
perspective of the subaltern who is either silenced or vilified in conventional narratives. Anand
Neelakantan’s novel Asura: Tale of the Vanquished fills in the gaps and silences of the traditional
narrative of the Ramayana by portraying the Asuras and other indigenous people as the victims
of the ‘heroic’ Devas who destroyed their culture and portrayed them as demons. It shows a clash
between two people and the violent genesis of present Indian society through their eventual
amalgamation. The present scrutiny intends to look at the novel through the perspective of settler
colonial studies. The novel traces the metamorphosis of a casteless and sexually liberal society to
a caste ridden and patriarchal one by juxtaposing the narrative voices of the Ravana, the Asura
king and Bhadra, a common Asura farmer. Bhadra’s perspective highlights the necessity of taking
class into consideration while analysing the impact of settler colonialism upon the lives of the
natives. The twin evils of colourism, untouchability and patriarchy in India are the legacy of the
Deva hegemony in the Indian subcontinent.

Keywords: Revisionism, Settler Colonialism, Subaltern, Hegemony.
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“

istory is always written by the
winners. When two cultures clash,
the loser is obliterated, and the
winner writes the history books…
which glorify their own cause and disparage the
conquered foe. As Napoleon once said, ‘what is
history, but a fable agreed upon?’” (Brown 150).
In various cultures, mythology provides an
insight into the social norms of a culture and is a
record of its collective consciousness. It can be
regarded as a form of proto history as it records
past events at a time before the invention of
writing. Like all forms of history, it is subjective
and can be manipulated to propagate the
ideology of the ruling class. The Ramayana is
regarded as a part of India’s intangible cultural
heritage and provides an insight into ancient
Indian society. At the same time, many historians
have critiqued it as an elitist text which portrays
only the lives of the upper castes and does not
take into account the lives of the common people
and tribals. Anand Neelakantan’s novel Asura:
Tale of the Vanquished not only makes use of these
perspectives but also narrates the Ramayana from
the perspective of the losers and those dubbed
as villains. This makes his work a form of
revisionist literature.

H

… revisionism in literary studies has been
utilized … to oppose traditional cultural
views and give voice to marginalized
groups… It points to the process of taking
established narratives and re-writing them
from an unconventional perspective for
which the traditional narrative did not
account, which then opens up the readers
to the possibility of different ways of
thinking about their world…(Bronte 1-3).
The concept of revisionism is heavily influenced
by postmodernism which is opposed to the idea
of a single ‘truth’ and celebrates the existence of
multiple ‘truths’ or ‘little narratives.’ It questions

the idea behind what constitutes ‘reality’ and
falsehood. It exposes the dominant power structures and offers new ways of perceiving reality
and history.
In Neelakantan’s Asura, the natives of the Indian
subcontinent were the Asuras, Yakshas, Nagas
and other allied tribes. The Asuras, the most
prominent among the lot had built a great empire
which stretched across the subcontinent. The
Devas were described as hailing from Central
Jambudweepa (21). They were a nomadic, cattle
herding tribe. They were fairer than the Asuras
and other natives and had sharp Caucasian
features. On the other hand the Asuras were dark
skinned, thick lipped and had broad noses.
Attracted by the fertile land and the favourable
climate, the Devas settled down in the Indian
subcontinent. During this process, they got
entangled in numerous power struggles against
the natives and plundered the cities of the Asura
Empire (Neelakantan 22). They contemptuously
referred to the latter as “bull lipped,” “noseless”
and “evil doers” (Banerji 29, 56). Many native
women were gang raped, their men had been
slain in the battle and their children were burnt
alive. The Asuras retreated to the South while the
other aboriginal tribes retreated to the forests.
The victorious Devas co-opted the Asura god,
Shiva as part of their pantheon and forced the
natives to worship their gods, Vishnu and
Prajapita Brahma. The priests of the Deva
conquerors, the Brahmins referred to the Devas
as “gods” and justified their hegemony over the
populace as the representatives of the “gods.”
The natives were labelled as dasas and were
relegated as the servants of the Brahmins and the
ruling class, giving rise to the caste system. A
casteless society was replaced by a rigid castebased society. So Shambuka, a low caste boy was
executed by Rama for daring to recite the Vedas,
a privilege reserved for Brahmins and other
upper castes (Neelakantan 22-23, 482). Thus the
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establishment of Deva hegemony can be regarded
as an early form of settler colonialism. Settler
colonialism is a form of colonial formation where
by people emigrate with the sole purpose of
territorial occupation and the formation of a new
community rather than the extraction of land and
resources which may be secondary objectives.
Veracini says “unlike colonialism, which is a
master-servant relationship with the colonised
people being used for exploitative purposes, in a
settler colonial situation, the indigenous people
are characterised by their dispensability”
(Pikanen 2(1): 10). Settler colonial studies are a
branch of postcolonial studies which examine
the formation and dynamics of settler colonialism. Occasionally, Asuras like Mahabali and
Hiranyakshipu fought back and reclaimed the
lost Asura kingdoms (Neelakantan 27, 52). The
image of the ‘civilised’ Deva and the ‘savage’
Asura is subverted by referring to the Deva
civilization as an inferior imitation of the superior
Asura civilisation. The Devas are portrayed as
deceitfully defeating Asura kings like the case of
the Deva Brahmin, Vamana Vishnu who pushed
the Asura king Mahabali to the underworld (23,
28).
The Devas established the caste or varna system
to maintain their “purity of blood” and feared
that being small in numbers; they would be
overwhelmed by the numerically dominant
“black” natives. The Sanskrit word varna means
“colour ” (Banerji 12). The varna system is
analogous to the Latin American casta system.
The word ‘caste’ comes from the Spanish and
Portuguese word casta meaning “race, lineage or
breed” (“Caste”). However racial distinctions
collapsed due to the intermingling between the
Deva conquerors and the aboriginal tribes like
the Asuras. Initially mixed race people were
despised by both the Devas and the natives and
so the former were forced to withdraw to the
forests and form new tribes like the Vanaras

(Neelakantan 25). Many Brahmin men like
Ravana’s father had liaisons with aboriginal
women outside wedlock. While Deva or IndoIranian children were regarded as legitimate,
those of mixed blood were perceived as bastards
and progeny of “tainted” blood. Like all Deva
siblings of mixed race children, Kubera treated
his half siblings shabbily (18, 73). Deva fathers
were indifferent to mixed race children and so
they were brought up by their aboriginal
mothers as aboriginals in destitute conditions.
They were denied the right to inherit the wealth
of their Deva fathers (27). Even amongst mixed
race children, there was a clear racial hierarchy.
Ravana’s Brahmin father despised Soorpanakha
as she was darker than her brothers (Neela kantan
15-17). This was resented by Ravana so much
that he dreamt of establishing a democratic
utopia where the Asuras and the natives reigned
supreme and everyone was treated as equal,
irrespective of caste and gender (17, 31-32).
When Ravana became the king, he conquered
many Deva kingdoms and became the master of
a huge empire. He succeeded in establishing his
vision of a just land where the strong do not
oppress the weak and all are treated equally (4884, 89-92, 98-103, 114, 149-160, 208-213). Ravana’s
empire where meritocracy and democratic
consensus prevailed is contrasted with the caste
ridden Deva society which was rife with injustice
against the lower castes, priestly tyranny and
superstition. Eventually Vibhishana’s betrayal
during his fight against Rama proved to be
Ravana’s undoing and this led to the collapse of
his kingdom (Neelakantan 365).
However, Ravana’s perception of himself as a
hybrid, a man who is proud of his indigenous
identity gets shattered when he confesses to one
of his enemies, King Anarnya that his father was
a Brahmin after the latter accused his touch of
being polluting (212). Due to the concept of
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hyperdescent, mixed race children like Ravana
who were progeny of liaisons between a dominant race and a subordinate race, perceived their
former ancestry as superior (Gullickson and
Morning 499). Ravana’s claim of being the well
wisher of women in his family is contradicted
by his killing of Surpanakha’s husband whom he
perceived as a rival claimant to the throne
(Neelakantan 249-250). Ravana’s self portrait as
a people’s king is questioned when an Asura
dancing girl, Mala curses him for making the
common people’s life difficult by raising taxes
(131). Ravana’s claim to be the sole spoke person
of the Asura clan is problematised as elitist by
the presence of an ordinary Asura man, Bhadra
as a narrator within the novel. He was a subsistence farmer who dwelt on the banks of the river
Poorna. Like all common folk, he felt that irrespective of the rulers’ race and ethnicity, their
lives did not undergo any change. It was only
after his family and friends were killed by the
Deva Vikrama and his village razed to the ground
that he considered the Devas as a threat to his
life. After this tragedy, he vowed to avenge their
deaths. He departed for Lanka to fulfill his quest
for revenge (Neelakantan 43-47, 96). An ordinary
person of any nation will not fight against a
conqueror unless the conquest affects him
personally. He ingratiated himself to Kubera’s
service by acting as a professional cook and
eventually avenged the deaths of his family and
friends by killing Vikrama. Unfortunately he
became a victim of power politics between two
kings, Ravana and Kubera. He is humiliated by
Ravana for being a traitor when he was
discovered in Kubera’s palace. When Ravana
orders to exterminate a group of Asuras for
rebelling against him, Bhadra labels Ravana as a
tyrant (Neelakantan 86, 94-101, 113, 139). Bhadra’s
narration highlights the pitfalls of relying
upon elitist historiography to understand the
subaltern, even if it is created by the elites of a
subordinate race. The Subaltern Studies Colle-

ctive defines subaltern as “groups that have been
made subordinate in terms of class, caste…
gender” (Macey 367).
In a patriarchal society, women are expected to
be chaste while men are free from this restriction.
This is evident in Ravana’s infatuation for a
young Brahmin widow Vedavati. Women like
Mandodari are expected to silently endure their
husband’s infidelity while she is branded as a
whore if she has liaisons outside her marriage.
Soorpanakha is horribly disfigured by Laxmana
on Rama’s instigation as the former violated the
patriarchal norm of female modesty by soliciting
them for sex. Unlike Vedic women, Asura and
other tribal women were sexually liberated (217,
254, 306). Mala’s rape is reduced to a foot note in
Ravana’s narration when he downplays this
crime by saying that this liaison occurred during
a drunken state. This selective retelling shows
how upper caste men whitewash the sexual
violence they inflict upon low caste women.
Asura traces the advent of colourism, untouchability and patriarchy in India to the migration
of the Devas and the hegemony imposed by the
said migrants upon the natives. Initially the
conflict between the Devas and the natives was
over access to resources. Soon this conflict
metamorphosed into a racial one as the former
portrayed the latter as less than human to gain
complete control over the heart of Indian culture
and civilization itself. The ideology of gender
egalitarianism and social mobility based on talent
was replaced by a different cultural software
characterised by patriarchy and the caste system.
By using a low caste Asura, Bhadra as a narrator
and juxtaposing his story with Ravana’s story, the
novel shows that subaltern historiography is
subjective as class and caste complicate the status
of individuals belonging to a subordinate group.
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Environmental crisis has been the subject of different forms of literature and has drawn specific attention
of the readers. The increasing incidents of environmental disasters like unpredictable climatic changes,
earthquakes, wild fires have made eco-degeneration a felt reality to every man.The advancement of
technology promoted ego-centrism and led to the erosion of humane values cherished by the ancestral
cultures. The concern for nature and the other species on the earth that was integral to many traditional
cultures declined as selfishness rule the entire humanity. The challenge before the humanity is to retain
its achievements, particularly in the field of science and technology, and go ahead with its development
agenda without destroying the nature. We need to be eternally conscious of the green principle and
reset our minds, and we have to reorient ourselves, our philosophy, our way of thinking to strike the
green theory. This article is an enquiry based on the various concepts of the ecological discourse and
making use of the modes and devices of critical analysis suggested by ecofeminism in George Stewart’s
Earth Abides. Thus the present study invites man to descend from the height to which he has elevated
himself as the master of the entire universe and establish a more symbiotic relationship with his fellowbeings.

Keywords: Ecological Conscience, Green Deal, Ecocriticism, Ecofeminism, Ego-Centrism.
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T

oday we are witnessing surge in
scientific development. Fantasies of
yesterday with the power of human

wisdom and scientific reasoning have
become tomorrow’s reality. With the increasing
power of supercomputers, invisible strings are
connected to control our activities, to whom we
have surrendered our every aspect of our personal data. We are optimistic to see a great future
of technology which defines and foretells our
physical requirements, biological needs and
mental capacities. But fails to realize that mere
development in technology will drain our
environment.
Humans have become the geological force that
can alter the planet from the time of industrial
revolution. We have exploited and altered the
nature and its cyclical rhythmic pattern in
different ways. Sea level rise, marine pollution
and biodiversity loss that we witness reflects the
intensity of the serious climate change. Writers
always have an inherent epiphany and literature
questions the man’s exploitation of nature.
Ecofeminism addresses the cultural roots of this
problem. It advocates a deep reverence for all life.
As an ecofeminist study, this article examines
Stewart’s Earth Abides as a novel that inculcates
interest in energizing what Aldo Leopold has
called in his work A Sand County Almanac, “the
ecological conscience” (173). He says, “Obligations have no meaning without conscience, and
the problem we face is the extension of social
conscience from people to land” (174). George R.
Stewart’s Earth Abides which has been written in
the year 1949, four years after the end of World
War II and in the earliest stages of the Cold War
between the United States and the Soviet Union
mirrors how nature like a women serve as a silent
victim in terms of exploitation.

In the book of Genesis God made a covenant with
Noah that God would never again destroy all life
by a flood. Earth Abides is a post-apo-calyptic tale
set into motion when ‘a kind of super-measles’
wipes out a majority of the world’s human
population. Stewart’s main character is
Isherwood Williams whose tale takes place as he
adapts to a world affected by the Catastrophe,
which wipes out a significant portion of the
population. He is a survivor of the virus and former graduate student whose thesis, The Ecology
of the Black Creek Area, explores “the relationships, past and present, of men and plants and
animals” (4) in a region near San Francisco. His
story begins when he is bitten by a rattlesnake after finding an old miner’s hammer, but
manages to survive the bite and accompanying
infection. The belief that “everything is connected to everything else” (Walker 43) underlies
Stewart’s work of fiction. Man is no longer the
master of the universe but part of the ecosystem.
And he has no right to violate the natural laws
and exploit the virgin lands.
Central to early environmentalist Aldo Leopold’s
thinking, the ecological conscience leads individuals, institutions, and societies to understand
human existence as a part of ecosystemic integrity, rather than apart from it and to behave
accordingly. The concept of the ecological conscience begs attention not to the moral principles
of any organized religion but instead to the
insights of spirituality, particularly of Earth-based
spirituality and its ecological politics of interconnectedness.
Stewart’s narrator writes,
As for man, there is little reason to think that
he can in the long run escape the fate of other
creatures, and if there is a biological law of flux
and reflux, his situation is now a highly
perilous one. During ten thousand years his
numbers have been on the upgrade in spite of
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wars, pestilences, and famines. This increase
in population has become more and more rapid.
Biologically, man has for too long a time been
rolling an uninterrupted run of sevens. (8)
There is a biological control on the population as
mentioned in the novel. On the title page, Stewart
quotes, “Men go and come, but earth abides”
(Ecclesiastes 1:4). Ish theorizes why ants have
nearly disappeared in the desolate San Francisco
area after a brief population boom: “When any
creature reached such climactic numbers and
attained such high concentration, a nemesis was
likely to fall upon it” (83). Humans have no
privilege and are not immune to nature’s means
of population control. Stewart writes,
When anything gets too numerous it’s
likely to get hit by some plague- I mean“(Something had suddenly exploded in
[Ish’s] mind at the word.) He coughed to
cover up his hesitation, and then went on,
without making a point of it. ‘Yes, some
plague is likely to hit them.’” (106)
When man realizes that he is bound to the natural
law, he pays least attention to the law and order
system. One of the characters in the novel
comments, “What law?” (237). Stewart’s narrative
of Ish’s emerging Californian community is
largely an exploration of the ease with which
humans lived prior to the super-measles outbreak
and the difficulty the survivors have in adjusting
to life without the aid of technology. The
community’s disconnection from their essential
animality, in fact, manifests itself when later one
character asks, “Where did all this water come
from anyway?” (159) about the San Francisco
water supply, prompting the narrator to reflect,
It was curious. Here they had been for
twenty-one years merely using water that
continued to flow, and yet they had never
given any real consideration to where the

water came from. It had been a gift from
the past, as free as air, like the cans of
beans and bottles of catsup that could be
had just by walking into a store and taking
them from the shelves. (159)
Stewart draws attention to the collapse of certain
human symbolic constructs initiated by the reemerging primacy of wilderness. Regarding
domesticated dogs, in the post-apocalyptic world
“[n]ow no longer would Best-of-Breed go for
stance, and shape of head, and markings. Now
Champion Golden Lad of the Piedmont IV no
longer outranked the worst mongrel of the alley”
(25). Instead, “The prize, which was life itself,
would go to the one of keenest brain, staunchest
limb, and strongest jaw, who could best shape
himself to meet the new ways and who in the
old competition of the wilderness could win the
means of life” (25). Further, those species of flora
previously known as weeds for their undesirable
presence in cultivated lawns and gardens
“pressed in to destroy the pampered nurslings
of man” (40) in both a very real and symbolic
undermining of artificially constructed meanings. Finally, automobiles - “the pride and
symbol of civilization” (100)—deteriorate as
natural entropic processes break down their
batteries while they get neglected.
Modern man who exploits Mother Nature fails
to realize that he is part of the ecosystem which
he exploits. As David Brooks observes,
Companies today, the mantra goes, have
to think biologically. They have to create
lean, decentralized, informal participatory
systems. They have to tear down rigid structures and let a thousand flowers bloom.
The machine is no longer held up as the
standard that healthy organizations should
emulate. Now it’s the ecosystem. It’s the
ever-changing organic network that serves
as the model to define a healthy organi-
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zation, filled with spontaneous growth and
infinitely complex and dynamic interconnections. (128)
To act on the ecological conscience is to behave
in a way that maintains just relationships among
people but also extends such moral status of the
individual “from people to land” (Leopold 174).
Leopold says, “A land ethic changes the role of
Homo sapiens from conqueror of the land
community to plain member and citizen of it. It
implies respect for his fellow-members, and also
respect for the community as such” (171). He
criticizes the tendency of the modern man to view
the land through the lens of economic gain and
his action of taking away the innocence of nature
to satisfy his material lust.

names its social history for events in natural
history, using its symbolic capacities to recognize
the role of the natural world in human social
existence. Stewart writes,
In the times of civilization men had really
felt themselves as the masters of creation.
Everything had been good or bad in
relation to man. So you killed rattle
snakes. But now nature had become so
overwhelming that any attempt atits
control was merely outside anyone’s
circle of thought. You lived as part of it,
not as its dominating power. (281)

Eco-criticism acknowledges the detachment from
the natural world in its critique of an anthropocentric world view and pushes forth with its
bio-centric approach to bridge this gap. Ish’s
community who call themselves the Tribe try to
bridge the gap. And over the next few years, they
grow in number as the women in the group have
children. The comforts of civilization diminishes
as the electricity fails. As the children grow, Ish
tries to instill basic academics by teaching
reading, writing, arithmetic, and geography, but
he is largely unsuccessful due to a lack of interest
by the others. They have bows, arrows, and
primary tools. This, then, is the point from which
humanity will have to make its fresh start.

Isherwood’s attitude is that instead of pining for
the civilization they once had; he focuses his
effort and hope on finding new things they can
learn that will improve their lives. For example,
he teaches the younger Tribe members how to
craft bows and arrows, and how to start a fire
without relying on matches. After four generations, the Tribe members are skilled in both of
these and rely less and less on what they can
scavenge from stores. Ultimately, Isherwood
stops dreaming of the civilization he had because
he has the companionship he needs, and together,
the Tribe adapts not only to survive, but also to
thrive. The younger generation adapts easily to
the more traditional world. They become more
superstitious Ish’s hammer is treated as a symbol
of his status.

They perceive its dependence on the land and
essential obedience to natural forces, thus its
symbolic tendencies develop away from the type
of human/nature binaries that Christianity
encourages. Instead, one year becomes “Year of
the Fires,” (Stewart 120) another becomes “Year
of the Bulls,” (123) another becomes “Year of the
Lions,” (125) and still another becomes “Year of
the Earthquake” (134). In these cases and in
several others, Ish and Emma’s emerging society

In the last part the reader finds Ish spending most
of his elderly life in a fog, unaware of the world.
His grandson Jack shows him that the bow and
arrow have become more reliable than the gun,
whose cartridges may not always work. He hopes
the new world may not make mistakes. Stewart
writes, “Then though his sight was now very dim,
he looked again at the young men. ‘They will
commit me to the earth,’ he thought. Yet I also
commit them to the earth. There is nothing else
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by which men live. Men go and come, but earth
abides” (312).
The songs of the Vedic rishis express a deep sense
of communion with God. They say nature is to
be understood as a friend, revered as a mother,
obeyed as a father and nurtured as a beloved
child. Together with Ish the readers realize the
necessity to share an ecological conscience and
lead their lives by not subduing the natural
processes but to integrate oneself with nature.
Stewart’s Earth Abides stretches the imagination
of the readers and serves as a means of education.
Ish and his community are the best examples to
prove the urge of humanity to overcome the
negative factors. The need of the hour is to develop a post metaphysical culture where selfdiscovery is needed. From time immemorial man
was looking at the natural calamity as a punishment given by God. The spirit, sacred, Goddess,
God whatever one call as responsible for the
natural disaster has to be changed.
Rorty rightly puts it,
A poeticized, or post metaphysical, culture
is one in which the imperative that is
common to religion and metaphysics…to
find an ahistorical, transcultural matrix for
one’s thinking, something into which
everything can fit, independent of one’s
time and place…has dried up and blown
away. It would be a culture in which
people thought of human beings as
creating their own life-world, rather than
being responsible to God or “the nature
of reality,” which tells them what kind it
is. (Rorty 46)
We need to realize the fact that man’s over
exploitation of nature resulted in deluge or
pandemic. The reality is that nature can exist
without man. But for him this is the only planet
for his survival. Stewart raises his voice against

the modern man who is aiming God’s own arrow
at God’s own embryo world as told by Gopalakrishna Adiga in his poem “Do Something
Brother.”
Moving on to the spiritual vision, one sees that it
constructs earth as a sacred being known as
goddess. Starhawk portrays the dramatic scene
as follows: “Our primary understanding is that
the earth is alive, part of a living cosmos. What
that means is that spirit, sacred, Goddess, Godwhatever you want to call it-is not found outside
the world somewhere—it is in the world” (73).
By actively engaged in an ecological work, that
instill the readers with an ecological conscience,
as Leopold mentions the readers are introduced
to the “basic paradoxes: man the conqueror versus man the biotic citizen; science the sharpener
of his sword versus science the searchlight on his
universe; land the slave and servant versus land
the collective organism” (223). There is a call to
develop an environmental intelligence among
humans by extending corporate social responsibility into corporate environmental responsibility. Nature invites humans to sign a green
deal between individuals and communities and
between communities and government to tackle
the climate change.
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